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ORDER PEAK and you order the BEST 


DETAILS AVAILA FROM YOUR DEALER OR DIRECT FROM 


PEAK ©" PRODUCTIONS (non Sve ans er 
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WALLACE H JEATON [id 


127, NEW BOND STREET, LONDON, W.I 
Telephone: MAYFAIR 7S5lI 


CHOOSE YOUR CINE CAMERA 


FROM OUR FINE SELECTION OF NEW MODELS 


Paillard L.8 

G.B.-B. & H. Sportster Small size, simple to use. 
: se With interchangeable lens 
The pocket size 8mm. camera with a , mount, variable speeds, re- 
big performance. Variable speeds, | lease tock, automatic film 

single shots, spool load, exposure “ 'd¢ counter. Zipp case. 
guide. ue, With Kern , on ste 

fixed focus lens £56 
Wipe a £/2.5 lens and | as : With Kern {/2.8 

a focusing lens ... £59 17 6 


With T.T.H. f/1.4 focusing With Kern f/1.9 
lens a . 9 focusing lens ... £77 8 0 





G.B.-B. & H. Autoload 


With a coated Taylor Hobson GREAT NEWS 
lens, five filming speeds, 3 ae Ta FOR 8MM. ENTH USIASTS 


second magazine loading, 
12}ft. film Re nag CXPOSUTC a are. After 13 years we are once again able to 
7 guide. rr ex offer Agfacolor colour films in limited 
With lin. f/1.9 ‘ - quantities, as follows : 
a ; 8mm. : 25ft. double run spools ... 29 10 
Sheath case 33ft. single run Movex 
cassettes . Eos 22 0 
F also 
Paillard H.16 35mm. in cassettes (for standard miniature 
The most versatile 6mm. cameras) : 20 exposures 24/1, 36 exposures 
spool load camera. Tur- 29/11 (all prices include processing) 
ret head, variable speeds, Secure your holiday and Coronation films by 
backwind, single shots, ordering now. Delivery commences early 
visual focusing, multifocal May. 
finder, = CUFT OUT HERE om eee 


With Kern f/1.9 lens : Wallace Heaton itd., 127 New 
£164 16 Bond Street, London, W.!. 


With Kern f/1.4 lens Send me the following Agfacolor Reversal 
£206 8 films : 

8mm. double run cine spools, 

each 29/10... re 
WE BUY CINE CAMERAS 8mm. Movex cassette, each 

If you have a cine camera that you no longer 22]- ona 

need, now is the time to turn it into cash, 36 exposures 35mm. ‘cassette, 

or part exchange it for other equipment. each 29/11... 

We are paying top prices for modern cameras 20 exposures 35mm. ‘cassette, 

in good condition. Bring it to us for our each 24/1 

immediate offer or write giving full details. Vinge ~ _— postage ‘if under £3) 

ota : 

Money order/cheque Y ae ““enclosed/charge 
BRITAIN’S FINEST FILM LIBRARY to my account. 

Wallace Heaton has the largest and most Name (blocks) 

comprehensive Film Library in the country, with 

films of all sizes—8mm., 9.5mm. and l6mm., Address 

Silent and Sound. If you are not already a 

member write today for full details stating size 

of film used. 


Write Today for our List of Second-hand Bargains 


—e WALLACE HEATON SUPPLY THE GOODS ADVERTISED OPPOSITE 
3 
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mer Bie pros oow. ACCREDITED DEALER 
1 g/l6émm., 2Vw- 

fighting- / List a, 

compl. £91. 10.6—Ou 


price 
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Magnegraph oe PRECISION CINE-EQUIPMEN 
ape Recorder. 
aon List price €6 ee Agents for this world 
—our price oy mike nse make, a 
Complete wi . a permanent sto 
* of 
HOWELi Converter, | 10v. their entire range 
Rotary i. A.C., new, accessories. — aii 
D. 9.15.0 Cameras, Projectors 
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£57/18/3 
Sportster, f/2.5, 1/8 
— P ims £/2.5, £68/ I 

dPro- d & Silent Fi Viceroy, 
Magnetic] Optica) ore peak- fon. 100ft. Silent — Screenmasior, gages 
jector Serial £400.0.0  +Peak’? Animal Subjerm- £63/0/ 
er & transio 


lear 20/- 
; * List 35/-, to © of 
Bell Howell °603-T lomm. 100ft. 
The GO ase camera pooer . Peak and jenna? . 
twin turret. 1° {/1.9 coace Musical Releases. ° e 


Taylor-Hobson lensicomo-0 clear at 25/- each. 
with leather case > 
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MUM 


FOR ALL 


9.5mm. Cine camera 


Pathéscope—the pioneers in home cinema- 
tography—are justifiably proud of this 
modestly priced addition to their famous 
range of ciné equipment. Nowallciné enthusiasts 
—from eight to eighty—can own and operate a 
modern ciné camera! The Pathéscope ‘PAT ’’ 
is of most advanced design and suitable for 
beginner and expert. It has a Bloomed lens, 
interchangeable mount, new type easily re- 
moved easy clean gate and presser pad and 
takes standard ‘‘H’’ 9.5mm. chargers which 
ai are in assured supply. You expose the film— 
Pathéscope look after the rest for you! Accessories 
available for the ‘‘PAT"’ include f/1.9 Berthiot lens 
focusing from } metre to infinity, {/2.5lens, £/3.5 telephoto 
lens, portrait attachments and a wide range of filters. See 
it at your dealers or write for full particulars. 


PATHESCOPE LTD., CRICKLEWOOD, LONDON, N.W.2. GLAdstone 6544 








166, VICTORIA ST. 


LONDON, S.W.I 


t F 


1128 1 
! 


EASY PAYMENTS 


ARRANGED ON ALL re 
APPARATUS OVER £10 | “ 


FILM THE 
CORONATION 


WITH AN 








CORONATION 


FILMS FOR SALE 
BY PEAK AND WALTON 


Send for 


descriptive 





leaflets. 


REPAIRS 
EXCHANGES 
EASY TERMS 
GUARANTEES 
FILM LIBRARY 








4 speeds—single frames. 
with 3 lenses, positive viewfinders 
d case 


£133 17 9 
(E.P. Deposit £33 17 9) 


Le 


vic OPPOSITE VICTORIA e 
UNDERGROUND STATION 


7 
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8mm. G.B. BELL & HOWELL 


“VICEROY ” 


Complete 





Bell & Howell 
‘SPORTSTER’ £/2.5 
4 speeds. — frames 


(E.P. Deposit £14 5 2) 


8mm. 
PAILLARD - BOLEX 
L/8—f/2.8 
4 speeds 
£59 17 6 
(E.P. Deposit £15 17 6) 


8mm. REVERE 
£/2.8 lens 

Variable speeds 
441 17 6 


(E.P. Deposit £10 17 6) 


8mm. ‘VICEROY’ 
Turret Head, f/2.5 
lens 4 speeds 
Single frames, with 
case £76 
(E.P. Deposit £19 2 2) 








9.5mm. Pathe “PAT’’’ 

bloomed interchangeable 
lens, Standard ‘H’ 

chargers. New features. 


1 0 
(E.P. Deposic £4 | 0) 


9.5mm. Pathe ‘H’ 
f/1.9 lens 
£41 3 4 


(E.P. Deposit £11 3 4) 


9.5mm. 
PATHE ‘H’ 
£/2.5 lens 
428 13 4 
(E.P. Deposit £7 13 4) 


9.5mm. Pathe 
WEBO 


{/2.5 
£3413 4 
-P. i 1 
(E.P. Deposit £8 13 Bel 








l6émm. G.B. 
Bell & Howell 
(603 Magazine) 

f/1.9 lens 


97 10 0 
(E.P. Deposit £24 10 0) 











6mm. 
PAILLARD - BOLEX 
Turret Head (H/16) 
f/1.5 Switar 


£186 6 8 
(E.P. Deposit £47 6 8) 





Zeiss Moviscop 
Editor & Rewinder 
8mm. £37 40 
l6mm. £38 15 0 
E.P. Deposit one quarter 











WESTON MASTER II 
Cine Exposure 
Meter and Case 

£12 0 0 


(E.P. Deposit £3 0 0) 








Send for Fully Illustrated Catalogue of Cameras, 


Projectors and Accessories — 6d. 





e@ AN° 47, BERKELEY STREET, LONDON, W.|I. 


GRO 2691/2102 @ 
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AFTER SALES SERVICE 


for Specto 
Projectors 


Specto Projectors 
are the best value 
today and each film 
size is served by a 
separate model. Models 
quoted are 500 watt, 
A.C./D.C., 900ft. spool 
arms, 8mm. Model, 
£39/15/0 ; 9.5mm. 
Model, £48/10/0 ; 
l6mm. Model, £48/10/0; 
Dual 9.5/16mm. Model, 
£56. 








EASY PAYMENTS apply to anything 
over £10. You need only pay one-quarter 
of the cost as initial outlay. The con- 
venient monthly payments that follow 
will convince you that Dollonds payments 











DOLLONDS 










Cine 
Service 


l6mm. FILMS FOR SALE 


Owing to the reorganisation of our 
i6mm. Film Library we are able to 
offer for sale some 


300 REELS OF TRAVEL 
& GENERAL INTEREST 


These films are approximately 400ft. 

in length, in good condition and 

complete with reels and cans. 
At £2 Each 

Write to CROYDON now, for our 

complete list of film titles, and 


ARE easier. . 
prices. 
12 GEORGE STREET, CROYDON, SURREY Tel. : CROydon 0781 








lémm. CINE CAMERAS 


Keystone A-7, f/2.7 Jens, V.G. cond. £39 10 0 
Movikon ‘“‘ K,” f/1.4 Sonnar, case... £89 10 0 
G.B.-Bell & Howell 70-DE, {/|.9 

Cooke, Variable speeds, case, new £280 0 0 
Siemens, f/|.9 lens, 4 cassettes, loader, 

very good condition... £25 0 0 
Keystone A-50, {/2.5 Wollensak, new £76 | 0 
Revere Magazine, {/|.9 ctd. lens, case £82 10 0 
Kodak B, f/!.9 lens, good condition... £35 0 0 
Kodak BB Junior, f/1.9 lens and 3in. 

Tele lens, good condition £67 10 0 
Magazine Kodak, f/|.9 lens, V.G.con. £65 0 0 
Zeiss Movikon, f/|.4 Sonnar, case ...€145 0 0 
lémm. PROJECTORS 

Kodak K, 750 watt, case, V.G. cond. £65 0 0 
Siemens, 250 watt, V.G. condition ... £32 10 0 
Eumig, 250 watt, shop soiled only ... £45 0 O 
Specto, 500 watt, new : £48 10 0 
8mm. CINE CAMERAS 

Cinemaster II, {/2.5 ctd. lens, case £32 10 0 
Kodak Reliant, {/2.7 lens, case . £32 10 0 
Zeiss Movikon, {/2 Sonnar, case £45 0 0 
Revere, {/2.8 coated Revar, new £41 17 5 
8mm. CINE PROJECTORS 

Kodak 8/60, 200 watt, good condition £21 0 0 
Specto, 500 watt, complete, new £39 15 0 
G.B.-B. & H. 606, 400 watt, new . £3 0 0 





8mm. G.B.-BELL & HOWELL 
“SPORTSTER”’ 
A superb camera weighing only 24 ounces and 
having a handsome crackle finish. The lens is a 
Taylor-Hobson 12.5mm. f/2.5 universal focus. 
Built-in viewfinder also masks for focal lengths of 
lin. and I}in. Automatic footage indicator. 
4 speeds: 16, 32, 48 and 64 frames per second, 
also single exposures. Spool loading. Case 


included. 
£57 18 4 


28 Old Bond Street 


LONDON, W.I. 


Tel. : REGent 5048 















\ 
a 





CINE CAMERAS 


Miller, 8mm., f/2.5 lens, new £36 18 2 
Siemens, 8mm., £/2.2 Sirona, back- 

wind, variable speeds, as new . £32 10 0 
G.B. -Bell & Howell Viceroy, turret- 

head, f/2.5 lens, variable speeds, new £68 12 2 
Paillard L-8, f/2.8 lens, new . £59 17 6 
Pathe H, 9. 5mm., £/2.5 lens, single 

speed, filter, case, V. G. condition ... £19 10 0 
Pathe ‘Pat’, 9.5mm., coated lens. New £15 10 0 
Kodak BB Junior, |6mm., f/1.9 lens £39 10 0 
Zeiss Movikon, 2 lenses: 17mm. 

£/2.8 W.A., and 25mm. f/1.4 lens, case...€162 10 0 
Paillard H- 16, turret-head, all move- 

ments, outfits made up from vn ...£176 0 0 
CINE LENSES 

1Smm. {/2.8 W.A. Yvar, for H-I16 ... £22 10 0 
16mm. f/2.8 W.A. Yvar, for H-16, new£30 3 9 
lin. f/2.7 Makro-Plasmat, new’... £22 10 O 
lin. €/2.7 Makro-Plasmat, V.G. cond. £16 10 0 
lin. £/1.9 coated Super Comat, for 

G.B.-B. & H. Viceroy, new... .£29 3 4 
3in. £/3.5 Dallmeyer, new ... ... £2110 0 
3in. £/2.8 Yvar, for H-16, new .. £112 0 
ACCESSORIES 

Shiansky Tripod, complete, new ... £22 11 10 
Photax Pan & Tilt Head, new » om % 
Weston Master |, case, Cine model £8 10 
Ensign Titling Cabinet, complete... £5 0 0 


We will gladly demonstrate any projector 
(complete new range in stock) without 
obligation, in our Cine show room. 


DOLLONDS 






Cine 
Service 





ORDER YOUR CORONATION 
FILMS NOW 
All the best shots correctly exposed and 
edited, will save you anxiety and disappoint- 
ment. Send to 428 Strand, W.C.2 for 
order form and description of what will be 
available. 











l6mm. Paillard H-16 
LEADS THE WORLD 


Available with the 

following lenses : 

With f/1.4 Switar, 
06/8/0 


£206/8/ 

With Ay Switar, 
£186/6/8 

Or with €/1.9 Genevar 
164/16/8 


ACCESSORIES 

lémm. £/2.8 Wide 

Angle Yvar, coated 
430 3 9 


75mm. £/2.8 Tele- 
Yvar, coated 
£5112 0 
Eye-Level Focuser 
£13 12 4 
Leather Combina- 
tion case £14 6 8 





428 Strand 


LONDON, W.C.2 


Tel. : TEMple Bar 6009 








CINE CAMERAS Second-hand 

Bell & Howell 70-DA, |6mm., £/3. “e 

Cooke, 2 speeds, case * 

Kodak B, |6mm. f/\. ‘9 niet” 

and 3in. /4. 5 Tele-lens, case . 

Magazine Kodak, |6mm., f/\. 9 lens, 

case. Good condition 10 
American Bell & Howell Autoload, 

l6mm., f/1.4 lens, case ... oss Gee OO 
Pathe 'B, 9.5mm., f/3.5 lens, ‘case... £12 0 
Agfa Movex, 8mm., £/2.8 lens, E.R.C. £25 0 
G.B.-Bell & Howell Sportster, 8mm., 

f/2.5 coated lens, case, as new woe 8 


MISCELLANEOUS ITEMS 

Pathe Ace 9.5mm. projector, with 

Super and motor attachment, as new £8 8 
Pathe Ace 9.5mm. projector, with 

Super attachment, spare lamp, as new £5 10 
23” £/2.7 lens, for Magazine Kodak ... £27 10 
4’ {/2.7 lens, filter, for Magazine Kodak £35 0 
Critical Focuser, for Magazine Kodak £7 10 
Leather Combination case, lined, 

for Magazine Kodak outfit, V.G. cond. £7 10 
40” x 30” Self Erecting Screen, box £3 10 
Blendux Cine Exposure Meter, case £3 3 
9.5mm. Photax Film Viewer, as new 10 
16mm. Photax Film Viewer, as new 10 
Ensign 1,600ft. Rewind Extension 10 
200 watt resistance for Kodascope 8/46 17 


i Copthall 


LONDON, E 


eo eeco oc cs © 





WANTED AT COPTHALL CHAMBERS 
BRANCH 


8mm. Cameras and Projectors. Part ex- 
change or cash. Best prices paid. 











ca EEO. 





l6mm. G.B..BELL & HOWELL “603-T” 
Here is the brand new sister camera to the 
603 model already well known to you. This 
is the twin-lens turret model of the rapid- 
loading magazine camera of 50ft. capacity. 
There are five speeds. 
The camera is finished in hand satin- 
chrome and grey leather. With lin. f/1.9 
coated Taylor-Hobson lens in focusing mount 
with viewfinder, and including Leather 
Compartment Carrying Case, 


£123 10 0 


Chambers 


Tel. : MONarch 4613 






































HAVE YOU TRIED? 


THEN-NOW EXPERIENCE REAL MAIL ORDER 
SERVICE FROM THE HEART OF ENGLAND- 
ALL GOODS SENT BY RETURN OF POST. 

















G.B..BELL & HOWELL MOVIE EQUIP. SECONDHAND APPARATUS 
Bell & Howell Mode! 202, Mag/Opt., 16mm. Siemens Projector, mint . £30 0 0 
6mm. £400 0 0 6mm. Kodak Magazine, |.9 lens i oe 8 @ 
G.B.-B. & H. 621, fénm. ‘Sound, come. £264 0 0 Scophony Baird Mk. | Recorder, as new £40 0 0 
16mm. Mode! 603 Camera, T.T.H. 1.9 £97 10 0 l6mm. Keystone A.82 Projector, mint £55 0 0 
16mm. Model 603 ditto, Turret Head...€123 10 0 8mm. Dekko Model 110,2.5lens, meter £46 0 O 
8mm. Model 605 Sportster, 2.5 eS Scophony Baird Mk. |, V.G. condition £40 0 0 
8mm. Mode! 605 Sportster, |.4 ... £78 0 0 l6mm. Kodascope Model ‘‘B’ B", plus 
8mm. Mode! 605T Turret, 2.5 ... £68 12 2 access ... - 5 0 0 
8mm. 606 Screenmaster Projector, 9.5mm. Specto, 900fe. Arms... -, £25 0 0 
AC/DC ase ... £3 0 0 l6mm. Ensign Auto Kinecam, f/1.5 ... £45 0 0 
8/16 Splicer 604 Diagonal =s ver fe ee 9.5 Miller, 1.5 lens and 2 Telephoto ... £37 10 0 








WE ARE APPOINTED SALES AND SERVICE AGENTS FOR G.B.-BELL & HOWELL 


IT’S EXPENSIVE TO GUESS! | A.C.W. 10 BEST | THERE’S ROOM FOR MORE! 





Weston Il Cine 1953 PREMIERE Pulcas Gadget Bag £8 10 0 
Meer... «i 6 © IN BIRMINGHAM Merrit ... ... £410 0 
Sixon owe M19 D Tickets 2/6 each. See details “ere 

Sixtus, reduced to £8 8 0 on page 35. Merrit, adjustable 4 7 6 





MID 0747 










: CAMERA HOUSE== 


R D. 
BIRMINGHAM, 1 BIRMINGHAM, I9 


JUST a THE CAMERA SHOP 
( New Supplies | CHONE OF SOUTHEND 













of the kKkkk* 
9.5mm. 561 Southchurch Road, Southend-on-Sea 
NORI Ss AGFA. ““MAGNETONBAND” FS. 
: For high fidelity tape recording. High sensitivity 
(Motor Driven) and coercivity. Wide frequency response, 1200ft. 


on Plastic Spool 37/6. 


PROJECTOR The Siemens 16mm. & 8mm. Splicer a and rewind. 
all 


Adjustable brake tension, 800 ft. capacity, 
metal, precision splicer ell 2 6. 








Retail THE “BOLEX GUIDE” 
Price The new focal guide for the H.16, H.8, and L.8 
7/6d. post free. 
18 gns. 8mm. COLOUR 8&mm. 


We aré expecting delivery at any moment of a 


THE IDEAL PROJECTOR FOR YOUR CORONATION FILMS | | limited quanciy of, “Agfacolor’’ reversal double 





These features make the ‘NORIS’ Projector lémm. Magnetic Striping I6mm. _ 
the best value on the 9.5mm. market : | We have in stock a limited quantity of 
Claw movement with automatic rewind. Uses film | Kodachrome D, with single perforations. 





| Have your camera modified and be prepared 
| for the ‘* New Sound’’. 
Send us your Paillard H.16 for modification. 


lengths 30ft.-400ft. Sturdily built yet weighing only 
5élb. 100 watt lamp. Universal voltage 200-250 AC or 
DC (spare lamps available). Lamphouse easily removed. 
Hand operated for still pictures. Streamlined design, 
finished Battleship Grey. 


LUMINOS LIMITED 
45 Belsize Lane, Hampstead, N.W.3. 
Telephone : Primrose 1652 





9.5mm. The “PAT’’ Cine Camera 9.5mm. 


+ 4 With interchangeable lens and >” 
ata price | you can afford £ £15 | Od. Send for leaflet. 





9.5mm. Cameras Wanted 9.5mm. 


Send us your camera with price required, by 
registered post. Top prices for mint apparatus. 











artes 





























psn 










of the “‘Ten Best”? for BOLEX 


The world’s most successful cine camera 
was used for shooting four of this 
year’s ““Ten Best’. We heartily 
congratulate : 
Newcastle and District A.C.A. : 

‘“*P.C. Grubb’s Last Case’’ 


Hull and District A.C.S. : 
‘*Travel Logged”’ 


Ickenham Film Society: ‘‘Sidetracked”’ 


B. T. Smith, Esq., of Johannesburg : 
‘*The Silver Fox”’ 





in America too 


In a similar contest organised by the 
American Amateur Cine League, no less 
than seven of the ten prize winners 
used a Bolex. _ Bolex is the great 
international cine camera. 







who will make 
the first “Ten Best’’ 
stereo film? 





you perhaps, with 


BOLE X and only Bolex brings you 16mm. Stereo 


Write for illustrated literature to Sole U.K. Wholesale Distributors : 
CINEX LTD., 9/10 North Audley St., London, W.1. Phone Grosvenor 6546 
9 














| The Film Library and Exchange Service 


314 GARRATT LANE, EARLSFIELD, LONDON, S.W.1I8 


INTRODUCING — 











THE NEW ¢ 
PATHE 





FREE : 


Ample Supplies of 
film available in 


B/W and Colour. Phone : 





EASY TERMS : 
BATTERSEA 7217) 








, 9°5 
PAT — 
CINE CAMERA 
once £15 . | 


Enclose your Name and Address in unsealed envelope 
for illustrated leaflet. 


0 COMPLETE 


ae 4 £1.8.4 and I! monthly payments 
4. Delivered upon the first payment. 


























ESSEX READERS— 


We invite you to call or write for your enquiries. 
We carry what we feel is the best stock of cine 
and photo goods in Essex, and can supply most 
requirements. 


G.B.-BELL-HOWELL 621 I6mm. SOUND 
PROJECTOR 

We are sales and full service agents for this 
machine, and carry stocks of spares and lamps 
for it. Consult us if in difficulty. 


TAPE RECORDERS 

We carry the Sound-mirror and Grundig in 
stock and will demonstrate anywhere In London 
orthe county. Send for leaflets of these machines. 


TITLES 

We can make professional style titles, with 
professional effects, in all gauges. You will be 
amazed at the effect just one or two titles has 
on the most modest Home Movie. Send S.A.E. 
for our fully descriptive list on Titles. 


CONVERTOR FLANGES 
8mm, to take !6mm., 6mm, 
and 8mm. Bolex to take 16mm. 


CHARLES W. BRUCE 


(THE ESSEX CINE DEALER) 
7 WEST ROAD, WESTCLIFF-ON-SEA, ESSEX 
ea Southend 3676 


4 ~ 


to take Leica, 
Price 30/- each. 


Phone: i anatsins 








TAPE DECKS, TAPE EQUIPMENT, COMPO- 
NENTS, AND COMPLETE TAPE RECORDERS 
Our Stocks Include : 
Wearite Tape Decks £35 0 0 
Bradmatic Tape Desk ... £42 0 0 
Truvox Tape Desk ie ee 2 8 
Lane Tape Desk aes ws ... £16 10 0 
Simon 2B ; ais ey ... £60 0 0 
Scophony ce a, ies .. £65 0 0 
| Ferrograph Ses acy we ... £79 10 0 
C.J.R. Portable ... ie : £119 10 0 
Grundig Reporter sii es -. £78 15 © 
Qualtape Recorder a se . £146 16 0 
Bradmatic Circuits oe in 5 0 
Bradmatic Osc. Coil 9 0 
Bradmatic Plate Coil 9 0 
Bradmatic M/U Screens 40 
Bradmatic Guice Pillars ~s we 5 0 
Bradmatic 6 RP Heads ... wie oe! ee 
Bradmatic 5 RP Heads ... fis ii ee 
Bradmatic 5E Erase Head ee ~~. 8 @ 
Spare Spools (600ft.) . SF nen 46 
Spare Spools (1,200ft.) 6 6 
Tapes, G.E.C., Scotch Nin, E.M.I. £115 0 


Bring your Recording, Amplification and T.V. 
problems to us. We can help. 
Hire Purchase and Credit Sales Facilities Available 











CLASSIC ELECTRICAL &: 


** The Hi-Fi and Large Screen T.V. Specialists "* 
364 Lower Addiscombe Road, bot 
Surrey. ADD. 6061-6062 
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NINE OUT OF TEN USED 


‘CINE-KODAK’ FILM 


PRIZE-WINNERS’ OVERWHELMING CHOICE 


A remarkable record 


ONCE AGAIN the Amateur 
Cine World Ten Best Films Com- 
petition proves ‘Cine-Kodak’ film 
to be the overwhelming favourite 
of knowledgeable amateurs. In the 
1952 contest, nine out of the ten 
winning entries were made on 
*‘Cine-Kodak’ film. 
‘Kodachrome’ colour film, three on 


‘Cine-Kodak’ black-and-white film. 


Six were on 


Over the last five years, no less 
than 44 out of 50 prize-winning 


films in these competitions have 





been made on ‘Cine-Kodak’ film. 

Do as the experts do. For success 
in your own personal or club 
filming, choose the film they choose 
— ‘Cine-Kodak’ film. 





KODAK 


LIMITED 


KODAK HOUSE, KINGSWAY, LONDON, W.C.2 





“Kodak’ and ‘Cine-Kodak’ are registered trade-maris 
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THE AMAZING NEW NORIS 9.5 
— MOTOR DRIVEN PROJECTOR — 


AVAILABLE FOR ONLY £2 7 6 
DEPOSIT 


This new NORIS 9.5mm. Motor Driven Projector 
is a machine of outstanding performance at a 
price well below most others on the 9.5mm. 
market. Its streamline design, finished battleship 
grey, folds compactly, and the top spool arm, 
when closed and locked in position, acts as 
carrying handle. The illumination is by 100 watt 
lamp, spare lamps are available. Universal 
Motor voltage 200-250 A.C. or D.C. 


Detachable handle supplied for running in film. 
When not in motion a special fall gate drops 
between lamp and film, thereby safeguarding 
damage to film through overheating. All lengths 
of film from 30ft. to 400ft. can be used. One 
400ft. empty spool enclosed with each projector. 


PRICE RETAIL ONLY £18 18 0 
INCLUSIVE OF ONE LAMP 


37 BEDFORD ST., STRAND, W.C.2 


Temple Bar 8858 
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SATISFACTION ASSURED 


H.P. TERMS LARGE STOCKS 
Bolex G916, 500w., 800ft. arms, resist- 


ance, case, FINE CONDITION £52 10 0 
Bolex ‘PA’ 9.5mm., 250w., transfor- 
mer, case, GOOD CONDITION ... £25 0 0 


Specto Standard 8mm., 30v. 100w., 
built-in transformer, EQUALS NEW £27 10 0 


BARGAINS IN PROJECTION tas i 


115v. 100w. Standard Pre-Focus 6 
115v. 100w. A.S.C.C. aie 5 6 
110v. 250w. a Pre- Focus nai 7 6 
110v. 100w. S.B.C. 2 6 
35mm. f/1.6 Som rojection “Tens for 

Ditmar, FINE COND TION .— awe yd 
50mm. f/i. 5 Som a ern lens for 

Bolex G, EQUALS NEW _... a oe a 2 
35mm. f/1.65 Dallmeyer projection 

lens for Ampro, FINE CONDITION £2 0 0 
Dekko 8mm.., {/2.5 coated Anastigmat, 

interchange, : speeds, single shot, 

case, EQUALS NE £41 0 0 


Bolex L8, f/!. Seuaur coated, ‘4 speeds, 

long and brief, L/case, immaculate £95 0 0 
Pathe 9.5mm., f/3.5 Anastigmat, good 

working order, NICE CONDITION 49 9 0 


S/hand equipment 5 days appro. against cash 


HAYHURST'S 


66 MANCHESTER ROAD, NELSON, LANCS | 









*‘Pnone: NELSON 1652 

















THE KAY SERVICE 


for I6mm. users 


Negative Developing 
Film Printing 


Full Studio Facilities 
R.C.A. l6mm. Negative Positive 
Recording 
also Direct Positive Recording 
Title Department 
Editing Rooms 


Finest Quality Colour Printing 


* 

Send your negatives to : 
KAY LABORATORIES 
49a Oxford Road, London, N.4 
Tel.: ARChway 3050 
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R. W. PROFFITT LTD. feleohors :, 4422 @ tines) 49.51 KNOWSLEY ST., BOLTON 


* Grams: “ Electra, Bolton °’ 








GIVE YOURSELF A 
‘PAT’... 





EAS 


20°/, 


you full details. Why not send it to-day ? 


Thousands of satisfied enthusiasts the country 
wide have taken advantage of our sensational low 
deposit, 24 months to pay, terms. Applicable to 
DEPOSIT practically all our goods, new or secondhand, 
aro value £10 and over. The coupon below will bring 


BOLEX L8 
















Noris 
9.5mm. 
Projector 


Movies for everyone with 
the inexpensive equip- 
ment illustrated above. 


PAT 9.5MM. CINE CAMERA 


Fitted with two aperture 
lens, substantially con- 
structed, simple loading, 
takes the standard H 
charger holding 30ft. of 
film. 


PRICE £€15/1/0, or £2 
deposit. 


NORIS PROJECTOR 


Sprocket driven, direct 
mains, 100w. lamp, separ- 
ate lamp and motor con- 
trols, 300ft. film capacity. 
PRICE £€18/18/0, or 
£3/15/7 deposit. 


Please send for leoflets 
illustrating the above 
beginners outfit. 





Brings professional movies within the 
reach of the amateur. This turret KODAK 8/55 8mm. 





E.M.l. EMICORDA 

A most superb instru- 
ment whose tonal quality 
of repreduction is super- 


GRUNDIG REPORTER 


A new undoubtedly novel 
recorder in that all the 
controls are effected by 
press buttons. Twin track 
recording, wide frequency 
range, portable, most attrac- 
tive appearance. PRICE 
complete with condenser, 
mike and tape £78/15/0, or 
£9/16/10 deposit. 


ior to any modern 
gramophone record. Fre- 
quency response, 50- 
10,000 cycles, 4 watts 
output, housed in a most 
attractive cabinet, with 
fast forward and rewind 
controls. PRICE £94/10, 
or deposit £11/16/3. 

The above are but two of our comprehensive stocks of 
magnetic recorders which include Baird, Soundmirror, 
Simon, G.B.-Bell & Howell, Wirek, etc. Please write 
for full literature and details of our special terms. 
















‘S, 
pio head camera can be purchased as 
a oe a basic instrument with one 
‘ea . eg tay) lens, additional lenses and 
ate co, equipment being pur- 
Mra Puj, ‘a oe chased by stages. 
Poca toneng ta * ae 4 6 
Mig Wag? Gee. 26s, th, 
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CINE CAMERA 
Specially designed for 
easy and trouble free 
movie making. Supplied 
with a coated f/2.7 fast 
focus lens. The 8/55 is 
marvellous value at £46/4 
(with case) or £9/5 dep. 


Manufactured to an 
exacting degree, this 
superb instrument pro- 
duces pin sharp movies 
at the press of a button ! 
Prices with £/2.8 Yvar 
lens in focusing mount 
£59/17/6, dep. €¢1/15/6, 
or with f/1.9 focusing 
Yvar lens £77/8/0, dep. 
£15/9/7. Prices include 
Zip pouch. 








G.B. BELL & HOWELL 
606 8mm. Projector 
The true aristocrat of all 
8mm. projectors, the 606 will 
project your monochrome or 
Kodachrome films with aston- 
ishing brilliance and clarity. 
Attractive features include 
simple threading, suitable for 
AC/DC supplies, gear driven 
spools and lenses quickly 

detachable for —, 
PRICE £63 or £12/12/0 
deposit. 


CORONATION 
FILMS 





We have ordered a full 
range of films for early 
delivery and we invite 
you to place your order 
now. Buy your films on 
H.P.—full details and 
lists of films on request. 
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PROJECTION SCREENS 

The Hunter ‘‘Traveller’’ and a complete range of Screens 
suitable for all other purposes fully described in the 
brochure ‘‘Projection Screens’’. 


35mm. FILM STRIPS 
A full range for Educational and Entertainment use, 
from the juniors upwards : 

DAILY MAIL SCHOOL AID 

ROSSITE STAMP STRIPS 

CARTOON STRIPS 
A brochure gives ful! details. Send S.A.E. for both the 
above. 


Sole Distributors 





MARGUET 


TRI-FILM 
SPLICER 


For 8mm. 





95mm. 16mm. 








An essential item in every film user's equipment. 
The Marguet Tri-film splicer will speedily repair your 
film in four simple operations. Keep a Marguet handy 
at all your film shows and make sure that broken films 
do not cause long delays in your programme. A first 
—_ precision splicer for 8mm., 9.5mm. and I6mm. 
ilm. 










WONDERFUL VALUE AT 


ONLY £4 


From Cine and Photographic Dealers 

















R. F. 


HUNTER 


“Celfix House,” 5! Gray’s inn Rd., London, W.C.I. Phone: HOLborn 7311/2 





LIMITED 




















———NEW SCREENS FOR OLD!-——— 


SCREEN-WHITE 


The ONLY successful screen renovator 
No other paint has these wonderful and unique 


features | 

% it does not crack or yeeasily applied by 
flake brush or spray | 
¥ will not rub off %* is non-directional 


¥%& is whiter than white 4 non-inflammable 


FROM A.c.W. *“‘TEST BENCH’”’ 

The resulting surface is matt white, of ideal 
pure white “‘colour’’, and sufficiently pliable 
to resist chipping or flaking. It should last 
without cracking on a roller screen ... The 
projected picture was as bright as we have seen 
on a matt white screen, and the surface is | 
perhaps the ideal for colour film ... the 
material will also have considerable attractions 
as a finish for reflectors. 














Have you a roll up screen that is faded, dirty 
or discoloured—are you robbing your projector 
of watt output—did you know that you can have 
Better and Brighter pictures in a matter of minutes? 


—THE ANSWER IS SCREEN-WHITE, 6/- per 
bottle ; AND BORDER BLACK, 2/9 per bottle. 


Now stocked by leading dealers everywhere 


If in difficulty please write the sole manufacturers 
DAWSON & LAW 


33 New Brown Street, Manchester 4. 
‘Phone : BLA 0593 
Prompt attention to Degler Enquiriese————— 





























CAMERAS 


Pathescope 9.5mm. PAT, takes 30ft. of 
film in H charger, fixed focus lens, 
visual footage indicator ... £415 1 0 

Dekko Model 128 8mm. Cine Camera, 
single speed, 124mm. f/2.5 fixed focus 
lens . £35 14 0 

Kodak Model 8/55 8mm. Cine Camera, 
single speed, 13mm. f/2.7 fixed focus 
lens .. F a .. £443 0 0 

Leather Carrying Case 2 ss Os 

S/H Cine Kodak I6mm. Magazine 
Camera, f/1.9 focusing lens, 3 speeds 
and zip carrying case ... £65 O O 

End of Season Offer—to clear : 

| S/H Ampro Premier 20 16mm. Sound 
Projector, 750/1,000 watt lighting, 12 
watt speech, speaker, transformer and 
cables, excellent me H.P._ if 
required... £125 0 0 


RANELAGH | 


CINE SERVICES LTD 


6 BOLD PLACE, LIVERPOOL |! 
Tel. : Royal 3006 












































—— 
It’s a name as old as the Cine Industry 


6, NORFOLK ROW (FAaRGATE), swerfiaio, ¢ f and represents and supplies every- 


em thing that is worth while in cinema- 
, tography. 


THIS NEW B.T.K. MODEL 


4 oO i lémm. SOUND PROJECTOR 
1S A REALLY FINE MACHINE 


ITS MAIN FEATURES ARE : 

@ Improved performance, picture and sound 
@ 30 watt output, maximum volume 

@ Reduced mechanical noise 

@ Drastic reduction in weight 


£235 0 0 


REVOLUTIONARY — is the only word to 
describe the 


BOLEX 3-D STEREO (16mm) 


attachment and viewer. Projects your personal 

films as though they live !—In 3 dimensional style. 

Price of complete camera and projector unit, 

including 6 pairs of polarised glasses and 
special screen £153 14 4 











SPECIAL BARGAIN. 8mm. G.I.C. Cine 
Camera with interchangeable f/2.5 coated lens. 
Takes double run film. Just as new £32 0 C 


We have a very fine stock of NEW LENSES 
for immediate delivery as follows : 
NEW LENSES. in type ‘‘C’’ mounts for |6mm. 
Cameras Available from stock. 
6” £/4.5 Dallmeyer Telephoto lens in 
lightweight mount nf. eis ... £32 19 4 = ‘4 
4” {/4.5 Dailmeyer Telephoto lens in : 
: pues POUR ein a 4 ‘ Available from our stock, the 
” {/4 Dallmeyer Telephoto Popular Type £1! I 
75mm. Yvar f/2.5 Coated Long Focus lens £51 12 0 ZEISS MOVISCOP 
13mm. f/1.9 Dallmeyer Lens in Chrom 
Mount for Standard 8mm, Camera Mt. £18 12 8 . , 
14” £/1.9 Dallmeyer Long Focus Lens in the finest animated editor Viewer on the 
t 


Chrome Mount for Standard 8mm. 
Camera Mount... ts Phe vas market. 8mm. as ees ee 
Ditto for 8mm. Sportster Camera bs 
i” {/1.4 T.T. & H. Cooke Ivotal Coated 16mm. ee ... 3815 0 
Lens in Chrome Mount for Sportster : 
Camera ... as &s ‘ ee Send now for details 














cr — 
Sheffield Photo Co Lid \ 


id 
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CINE SNIPS 


CAMERAS 

8mm. Keystone, f/3.5 Wollensak, multi 

speed with case ‘ 
9.5mm. Ditmar, f/2.8 Cassar, 2 speeds 

and Visual Meter and case ... . £27 
Filmo 121, Magazine T.T.H. £/3.5 with 

case and Dall: meyer f/4.3 Tele, the 

outfit <a we 
Cine Kodak Mode! BB, 1/3. jen oon ae 
Mag. Cine Kodak, f/1.9 with case... £69 
G.1.C. 8mm., f/2.5 coated, list £39/10/0 £29 
8mm. Sportster, f/2.5 Mytal and leather 

case, mint, list £56/5/2 


PROJECTORS 

Kodascope Mode! 35, 200w. ... ... £14 
Ensign Duo 9.5/!6, 500w., Resistance 

and case mtd 
Ditmar 9.5/16, 

£91/12/6 
Paillard Bolex 8/16, AC/DC, '500w., 

Resistance and case ... 
Savage & Parsons 2 x 2 and F/S, 250w. 

and case . 2 
Skolascope 2 x 2 and F/S Trenforeur £12 
Ellis & Newton F/S daacgsnectid 100w., 

Resistance Re ae 


AC/DC, 250w., list 
. & 


lémm. Kodachrome from stock : 
| Spooled 50’ and 100’ Type A; Spooled 100 


ype D. 
| 9.5 Kodachrome Pathe P chargers. 


The CORONATION — 
HOLIDAYS — occasions 
like that. The Camera to 
take all—PATHESCOPE 


‘PAT 


/ Embodies many entirely 

new features at a price 

you can afford £15 1 0. 

Standard 9.5mm. H char- 

gers. 
H.P. transactions conducted under the most 
friendly atmosphere with the minimum of 
formalities. 


AGENTS for Simplex-Ampro, Dekko, Debrie, 
G.B.-Bell & Howell, Paillard-Bolex, Pathe- 
scope, Specto. 

Soundmirror and Baird Tape Recorders in 
stock. 


A unit within the organisation of Lancaster & 
Thorpe Ltd. 


HOARE’S 


THE SPOT, DERBY 
Telephone 44760 





{ 
| 
j 





| 


l6mm. FILMS FOR HIRE 








TWO LARGE LIBRARIES 
Sound : With all current Features and 
Shorts 
All Classic Gems and Interest 
Films 


Send for full details and catalogues 
SOUND 1/6 SILENT 2/- 


16mm. SPOOLS and CANS for sale 


400ft. Brand New ‘‘Cecol’”’ gene 

and Can.. 6/- 
400ft. Second-hand Steel Cans, ea. 1/6 
800ft. Brand New ‘‘Cecol’’ Spool 

and Can.. ‘ 15/- 
800ft. Shop Soiled Spool ‘and Can 10/- 
800ft. second-hand Assorted Spool 

and Can.. aba ‘s°. . oe 
1,600ft. Brand New ‘“‘Cecol”’ 

Spool and Can.. 34/- 
| ,600ft. Second-hand Odd ‘Cans, ea. 5/- 


tie ntt extra on above goods. 


Silent : 


VAUXHALL FILM HIRE LIMITED 


36 Vauxhall Bridge Road, S.W.|I. 
Telephone : ViCtoria 5743 











ST. ANDREWS STREET :: 


Models for 40ft. 9.5mm. and 26ft. 16mm. 

For Home Processing, Developing Titles, 

Reducing Density, Toning, etc., £10. 
Brochure on request 


REDUCED CHARGES FOR PROCESSING 
are available to all 
system. 
your films to: 


who use our Voucher 
Write now for particulars and send 


MICROFILMS LTD. 


DUNDEE 
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Ves a better cine-camera 
S SS S oe * - 

© OT ss © © for this historic summer 






§.B-Bell € Howell 


AUTO LOAD 


Take advantage now of the new G.B.-Bell & Howell 
Hire Purchase Scheme and obtain a superb cine- 
camera for this year’s Coronation and holiday 
movies. So delightfully easy to use and wonderfully 
easy to buy, the G.B.-Bell & Howell Auto Load 
has everything you need for “‘best ever” 16 mm. 
filming. 
—— 2. .»,. 5 Operating Speeds 
3 rst ie. ; You have five operating speeds at your 
—_—— : fingertips when you use the versatile Auto 
* Load, namely 16, 24, 32, 48 and 64 frames 
% per second, covering everything from slow 
motion to fast action sequences. 











































Exposure Guide 
Built-in all-weather Exposure Guide, cover- 
ing every film and camera speed, gives direct 
readings for the correct lens setting all day 
all the year round. 

















Long film run 
When you want action on 16 mm., you will 
appreciate the 12} ft. film run on one wind. 
Correct speed is maintained — you use the 
whole wind. 


The World’s finest lenses 


The Auto Load has the world-famous Taylor-Hobson 
1” £/1.9 coated lens which is easily interchanged 
EI with TTH lenses of other focal lengths. 


Magazine loading—the ultimate in simplicity. Insert a 
pre-threaded film magazine . . . close the door . . . and the camera 
is ready. You can change magazines out of doors with no danger of 
accidental exposure and you can change from black-and-white to 
colour at any point in the film without fogging a single frame. And 
each magazine has a film footage dial to show the length of un- 
exposed film. 


G.8-Bell € Howe auto Loap 


° ee SS A AES LN OY EY NOR ee 
on £97.10.0 (incl. Purchase Tax) the finest pee the Auto Load at your G.B.-Bell & Howell 
WRI. CINE CaMECTA OB the market —and, Dealer and discuss the easy terms or 
with the G.B. Hire Purchase Scheme, as POST THIS COUPON FOR DETAILS 
easy to buy as to use. To: G.B. Equipments Ltd., Dept. A.C.W 5 53, Mortimer 
House, 37-41 Mortimer Street, London, W.1. 


ONLY £19. 10.0 DOWN Please send, withaut obligation, details of :- , cy 
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.| we! 
Ree balance over 12, 18, 24 months the !6mm. Auto Lood cine-camera 
Lhe the G.B.-Bell & Howell Hire Purchase Scheme 
‘e i G.B. EQUIPMENTS LTD. | neontae of nearest dealer a , ee 






BY APPOINTMENT TTrrrriiy Tt) tT) 
MANUFACTURERS 

Cr CINEMA EGUIT- 4 subsidiary of British Optical II contrbenbetiansionicccctnicaecnumctin 
KING GEORGE VI & Precision Engineers Ltd. hii secbiok wetibigmaesiaalan 








1p 3° , > ; cd oe oat @ Ae 
IPin) IN IR RO OS i (CINE) uPeie 


69, STREATHAM HILL, LONDON, 8S.W.2 Phones TULSE HILL 5602 & 5603 


NEW CAMERAS 
_—— IT PAYS TO BUY FROM 
“ THE SPECIALISTS’! 


LOOK! — USED BARGAINS 


lémm. CAMERAS 
Zeiss ‘ Movikon ’ « led r finder, {/1.4 Sonnor (factory 
coated), case, definitely as new . .£125 0 
Zeiss ‘ Movikon’ f/1.4 Sonnor (uncoated), case, very good 
condition ... 
Zeiss ‘Movikon’ Magazine K, {2.8 Tessar (interchangeable) 
takes Kodak magazines, Superb 
G.B. Bell Howell ‘603 saiees . aT 9 T.T.H., listed at 
£97/10, definitely as new . 
BELL HOWELL ? Paillard ‘H.16’ (post-war) three lenses, listed £304/13/10 
“605 Sportster case, definitely asnew ... ..£230 
in 5 coated lens Kodak ‘ B.B.” {/3.5 lens, 50’ spool loading almost as new ... £29 
3 4 Kodak ‘ B ’ {/|.9 and telephoto lenses, 50-100’ on. immaculate 
(H.P. deposit £18 1!) condition . £49 
Ensign Kinicam 6’ {/2. 6 T.T.H. lens, 3 spds. es “case, good i in- 
expensive camera on .& 
Keystone B-i, {/3.5, 100ft. spools, ‘bargain 


8mm. CAMERAS 
Kodak 8/20 f/1.9 lens, case, in definitely as new condition 
Kodak 8/55 12, f post-war, list £43, definitely as new ... ane 
Bell Howell ‘ Sportster £/2.5, lise £53, unused 1951 model ... 
Keystone ‘8’ {/2.5, 3 spds., appearance not as new, otherwise 
perfect, great bargain ui oie oe nie sae 














BELL HOWELL 
ee 9.5mm. CAMERAS 
(H.P. deposit £32 10) ey oo * 104’ {/2.5, T.T.H. lens, 3 spds., ieee series, 


HERE IS THE NEW 
PATHE 9.5 “PAT” 





Gavenst {/3. 9 lens, excellent beginners camera. to ooo a 00 





ORDER YOUR CAMERA ~ LARGE STOCKS OF ALL 
—including a limited supply of Kodachrome 








DUAL and I6émm. PROJECTORS 


Specto Dual ‘ Educational’ 9.5 & I6mm. 250w., 800ft. arms, 
fist £58/15, definitely as new ~ nae . £38 15 
Kodak “‘L"’ 750w., I6mm., cost “£75 ees us . 39 0 


lémm. SOUND PROJECTORS 


G.B. L516, 500w., exceptionally fine one, kept like new, great os 


op berenin 
* 540° ‘latest, 500w., ‘list £145, definitely as new, ‘another 


Otergein 
Ampro ‘ Stylist ’ demonstration “model, slightly soiled, list 


£191, opportunity .. 


SURPLUS STOCK BARGAINS 
Bolex G916 carrying case, good condition hes sh 
Premier rewind benches | ,600’, list £5/15. new . 

Hunter ‘Traveller’ 40 x 30in. beaded screen £7 17/6, new 
Hunter Self-Recta 30 x 27in. beaded screen £6/10, used 
Hunter 8 x 6’ roll-up Silver Screen, list awe as new 
Johnson projector stand, folding, list £5/15 ; 
Penrose Universal Titler, list £7/17/6, new 

Cinecraft latest model, stock-soiled, £5/15 


ce ae e@ PART EXCHANGE o HIRE PURCHASE 


H.P. deposit £54 18) 


—PENROSE FOR THE MOST RELIABLE POSTAL SERVICE— 
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£140 
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6mm. FILM 
WAXER 









An essential 
equipment for the 
proper protection 
and lubrication of 
film prints, 
(Details on 
request) 


£6-6-0 








ROBERT RIGBY Ltd. 


—__ NORTHINGTON ST. 
LONDON, W.C.! 

















IF YOU WISH TO FILM THE | 


CORONATION 


WITH A 


PAN-CINOR 


ZOOM 


LENS 


Write Now. Delivery Ex. Stock. 


Limited Supplies. 
Phone 7585! E/C. Thurs. ! o/c. 


HEATHCOTE 


The Camera Shop | 
300/302 Radford Rd., Nottingham | 


| 
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381 GREEN LANES 
PALMERS GREEN, N.1I3 


Telephone : Palmers Green 8664 


New 9.5mm. PATHESCOPE 
MOTOCAMERA “PAT” 





A new Coronation year winner from Pathescope 
Ltd. The ‘‘Pat’’ has many entirely new features, 
and includes a fixed focus, f/4 coated lens, in 
interchangeable mount. Footage indicator. 
Removable gate. Complete range of filters 
available. Standard ‘‘H’’ chargers. Efficient in 
Operation and pleasing in design, the ‘‘Pat’’ 
represents really outstanding value. 


£is i 0 


H.P. deposit £3 | 0 and |! payments of £1 40 
Full details on request 


UNREPEATABLE OFFER 
8mm. MILLER CINE CAMERAS 


F/2.5 Coated lens, 
interchangeable, 5 
speeds, 9-64 f.p.s. 
Single frame expo- 
sure. Footage indi- 
cator. Standard dou- 
ble run spool loading. 
Elegant design and 
trouble free opera- 
tion. BRAND NEW. 
Complete with mak- 
er’s 12 months’ guar- 
antee. List price 
£36 18 2. 


£27 17 6 


H.P. deposit £5 17 6 and I! payments of £2490 
LIMITED SUPPLY 
GRUNDIG “REPORTER” 
2 SPEED TAPE RECORDER 
Latest press-button, 2 speed model, giving 2 
hours playing time on one reel of tape. Price 
complete with ao and tape. 


H.P. deposit £17 0 and 18 payments of £4. 
GENEROUS PART EXCHANGE ALLOWANCES 











THREE 16“. COLOUR FILMS 
ALL ABOUT FOR 


FREE 


EXHIBITION 
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HOLIDAY CAMPS 








**Holidays with Play” { These three films are the next best thing to an 
16mm. sound film in colour, actual visit to Butlin’s, Britain’s biggest Holiday 
running time 20 minutes. Camps, and they show how nearly half a million 
: people of all ages enjoy the finest of all seaside 
** Holiday Album”’ } holidays. 
16mm. sound film in colour, Copies of these films will gladly be supplied on 
running time 20 minutes. loan free of charge on application to: 


** Britain’s Best Holiday” DEPARTMENT F 
16mm. silent film in colour, BUTLIN’S LTD., 439 OXFORD STREET, LONDON, W.1 


running time 15 minutes. L Telephone - MAYfair 6616 





















| SOUND STRIPE 
SERVICE 


Your films can now be coated with the 
new magnetic stripe in 10 to 14 days at 
14d. per foot. 


The KINESCOPE CUSTOM BUILT 
MAGNETIC SOUNDHEAD is coming 
into production at a price you can afford. 


REVERSAL ANTI-HALO 16 or 24 F.P.S. 30th ; or 100th ; track. 


combine latitude and colour correction with 
extremely fine grain. 








A very superior performance at a 
competitive price, with results far better 
than the best optical track. 


Demonstrations daily. 






The anti-halo backing cuts out all “flaring ’’ 
round whites where contrast is strong. 






Price (Exclusive of Processing) : 
Tins of 3 Films 30ft.x 9.5mm... 19/8 DON BRIGGS 


Available from your Dealer or write for Cine List to :— KINESCOPE 


€: T [ N SERVICE LTD. 
A A 74A-74B, ALFRETON ROAD, 
























10 Dane Street, High Holborn, London, W.C.! NOTTINGHAM Tel. 77169 
CHAncery 7566/7 | 
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EQUIPMENT 


LEWIS NEWCOMBE L” 
4, Ud Bond Se London Wi/. 


THE NEW SIEMENS Iémm./8mm. REWIND AVAILABLE FROM 
AND SPLICER ASSEMBLY * STOCK 


We are proud to present for the first time, this 
new portable editing aid by Siemens. Brilliantly 
designed, the assembly folds down to convenient 
proportions yet sacrifices nothing to efficiency. 
Without question, the best accessory of its typejyet 
Seen. 


CINE 











LONDON, Wl 


ST. 


800ft. capacity 
Adjustable brake tension 
All metal construction 
Precision splicer with scraper 
PRICE COMPLETE £11 2 6 
ALSO FROM SIEMENS : 
Brand New Siemens Cassettes, each 


O10 BOND 


a2o 








¥ 


* 


NEWCOMBE 


Lt Wis 


THE CAMERA SHOP 


Paillard Bolex H.16 

Built with precision-plus, the 
Paillard Bolex H.16 features 
turret head, backwind, frame 
counter, visual focusing and 
every refinement necessary for 
the production of professional 
quality movies. Available with a 
choice of factory coated Kern 
lenses, an example is : 

Paillard Bolex H.16, + he 4 
Switar ..€206 0 
H.P. Deposit £52 18 0 
18 monthly payments of £9 13 4 





Revere 8mm. Model 50 
The whole appearance of this 
camera reflects a most pro- 
gressive attitude of mind on the 
part of its designers, who have 
produced a most worthwhile 
job at a popular price: A 
feature of extreme efficiency is 
the deeply recessed f/2.8 coated 
lens, most effectively hooded 
and protected, yielding crisp, 
sparkling pictures. 

Revere Model 50... £41 17 6 
H.P. Deposit .. £10 17 6 
12 monthly payments of £2 15 0 








Magazine Kodak ‘Royal’ 
Taking its rightful place among 
modern cameras of quality, the 
new Kodak ‘ Royal’ is fitted 
with the phenomenal {/!.9 
factory coated Ektar. The tele- 
scopic finder is a joy to use and 
is totally enclosed in the 
interests of cleanliness and 
design. Three shutter speeds 
and single picture device fitted. 
Magazine Kodak ‘Royal’ 

£121 16 8 
H.P. Deposit . £30 16 8 
18 west payments of £5 143 





Paillard Bolex L.8 

An 8mm. camera of superlative 
design and performance, the 
Paillard Bolex 1.8 has the 
factory coated f/1.8 Kern 
objective in focusing mount. 
Ratchet action on the winding 
handle, slide - over masks 
matching the accessory lenses 
and a visible warning of 
expended film are a few of its 
commendable points 

Paillard Bolex L.8 £59 17 6 
H.P. Deposit . £1419 6 
12 fhe « 0 payments of £424 





G.B..B. & H. ‘Viceroy’ 
This ever popular triple-lens 
turret 8mm. camera, with its 
rapid changeover from standard 
to telephoto lenses, is the 
answer to those users of 8mm. 
material who are in search of 
reliability. Lens fitted as 
standard is the f/2.5 T.T.H. 
Mytal, fixed focus, factory 
coated. 

Viceroy Camera ... £68 12 2 
H.P. Deposit ; ie 2.2 
12 monthly payments of £4 13 6 





Kodak Model 8/55 

“Attractive in price, depend- 
able in action "’, seems to sum 
up the appeal of Kodak's first 
post-war 8mm. camera to 
become available in this 
country. Single speed and fixed 
focus, the 8/55 will be found 
easy to operate by even the 
newest newcomer to cine work 
Kodak Model 8/55 £43 0 0 
H.P. Deposit ; 10 15 0 
12 monthly payments of £2 192 








And now— 


MOVIES FORTHE MILLION! 


With the Pathescope 
“PAT’’ 9°5 mm. Cine Camera 


@ Coated 2-Aperture Interchangeable 


Lens 
@ Accepts Standard 


@ Filters Available 


£i5-1-0 
ORDER YOURS TODAY! 


‘H’ Chargers, 
Colour or Black and White 
@ Built-in Footage indicator 


Zeiss 


new 





ney sea 
Ditmar Splicer, n new ... sae ont; ae 
Ensign Universal Splicer, new ... 
Ensign Popular Splicer,new ... él 


Sportico Rewind Assembly, 8 x 6mm. 
or 9.5mm. model, new a 0 


Sportico Geared Rewind tende, new... £1 4 
Turret Finder for,Movikon,’used 


ACCESSORIES 


Zeiss Moviscop animated viewer, 8mm. 
model, with rewinds, new ... --. £37 4 
Moviscop animated 
16mm. model with rewinds, new ... 
Siemens Cassettes, new . 
Griswold 8 x I6mm. splicer, used, as 


viewers 
38 15 
a 


5 
2 
8 
7 


. S50 





ACCES 


SORIES 











WALTON 


A new release 


@ The Duke's first flying lesson 


“FILMS 
wauienew! “OUR ROYAL FAMILY” 


Many close-ups of the Royal Family fulfilling some recent public engagements, including : 

the Queen and Princess Margaret at the Royal Film Performance @ The Queen Mother at an Exhibition 
The Queen and Duke of Edinburgh at Claerwen Dam, Wales @ Prince 

harles @ State Opening of Parliament 

16mm. !00fc. 35/-; 8mm. 50ft.21/-. Black and White Silent only. (S.A.E. please for our full catalogue of films) 


The Producers of 
Britain’s Best Home Movies 


Charming shots of 





LATEST TRAVEL 
Releases 


HISTORIC EDINBURGH 


Parts | and 2 


THE FRENCH RIVIERA 


and many others 


Che Coronation 


Of Her Majesty Queen Elizabeth Il 
Here are details of WALTON CORONATION films that will be available 


of this historic occasion 


SOUVENIR OF PARIS Part |. Roya! departure of H.M. The Queen from the Palace and her 

drive to Westminster Abbey : 

the Abbey. 

ROME—THE ETERNAL CITY Part 2. The great procession through the streets of London with 
many shots of the Royal Coach : 
Palace with shots of the Royal Family on the balcony. 

LONDON IN CORONATION YEAR. 


scenes inside and leaving 


the final return to the 


The decorations, night 


16mm. 100ft. Colour £6 10 0; 
B/W 33/- (each) 

8mm. 50ft. Colour £3 6 0; 
B/W 21/- (each) 


* 


We recommend you to order 
without delay from your local 


dealer or from re 








illuminations and gaiety of London's celebrations. 
COLOUR lé6mm. [00ft. £6 10 0; 8mm. 5Ofc.£3 6 O 
B/w 16mm. 100ft. £1 13 0; 8mm. 50ft. £1 | O 


9.5mm. EDITIONS AVAILABLE 
THE CORONATION. A condensed version of Parts | and 2 
LONDON IN CORONATION YEAR 
100ft. COLOUR £6 each ; B/W 25/- each. All films SILENT only. 


Trade and export enquiries invited 


WALTON SOUND AND FILM SERVICES 
282a Kensington High Street, London, W.14 
Phone WEStern 9905 


























E. G. TURNER 


SCREEN MAKER 








“350. UEXLEY _D. | RITH ENT SS: 
SPRING SALE 


Very wide selection of New, Demonstration 
Used, and Used Guaranteed Apparatus. 
SMALL SELECTION : 

16mm. Bolex H-16 with 20mm., 25mm. 


16mm. Pathe Webo, super, new 


back wind, with case 
9.5mm. Pathe Webo with f 25 


and 75mm. lenses. In excellent con- 
dition, etc. Complete witha case .. 
.. £199 
6mm. Ditmar, f/!.8, 50ft. spool load, 
built-in coupled P.E. exposure meter, 


.. £45 
. £30 


£120 











9.5mm. Pathe “H’’, new . £26 
8mm. B. & H. Sportster, display mod. £47 
8mm. Dekko “128"’, {/2.5, new oes O82 
PROJECTORS INCLUDE : 
9.5mm. Pathe “Gem’’, display model £33 
l6mm. Kodak “EE’’, 300 watts & case £18 
16/9.5mm. S.P., 500 watts, automatic 
loops, reverse, etc., with sound head £42 
AMAZING REDUCTIONS ON NEW 9.5mm. 
AND 8mm. BRAND NEW FILMS. 
NEW I6mm. £7 10 0; SOUND FILMS £4 10 0 
LARGE SELECTION of Accessories, Screens, 
Wincers and Lamps, etc., below list prices. 
STILL CAMERAS. Brand new at exceptionally 
low prices. Used guaranteed cameras by Leica, 
Exacta and Retina, etc. 
Please send S.A.E. for 6-page Catalogue of 
these genuine bargains 











CATALOGUE ON APPLICATION 


43-9 HIGHAM STREET 
WALTHAMSTOW, E.17 


Tel. LARKSwood 1061/2 

















Westminster 


4 ee 


GUARANTEED SECONDHAND CAMERAS 
from 121 CHEAPSIDE 


9.5 Cine Nizo, f/2.7 Trioplan, good cond. £14 18 6 


8mm. Agfa Movex, {/2.8 Anastigmat, 


6mm. Magazine Cine Kodak, f/1.9 coated 
. 6 


Anastigmat, excellent condition ... 


immaculate 


3 18 


16mm. Paillard Bolex H16, |” f/!.9 coated 


Genevar, 2” f/2.3 Xenon, x £/3.8 a. 


fitted case, mint condition ... 


8mm. Cine Kodak 
very good condition 


NEW CAMERAS 


£/3.5 gteckar 


182 10 
£24 10 


8mm. Bell Howell Viceroy, f/2.5 coated 


Anastigmat, turret-head, multi speed 


8mm. Paillard Bolex L8, f/2.8 coated 
Zipp case 


£68 12 


Yvar, 


9 17 


8mm. Revere Mode! 50, f/2. 8 ‘conned Anant £41 17 


8mm. Cine Kodak Eight 55, f/2.7 coated 


Anastigmat 
9.5mm. Pathe H, 12.5 Ansatignat 


SPECIAL STOP PRESS 
ANNOUNCEMENT 


Agfacolor Cine film now avail- 
able. 8mm. Double-run spool 
loading 2 ~-e Te 
8mm. Single-run magazine for 
Movex camera £i 2 0 


MONTH'S 


THIS INS 


iss PRO- 

JECTOR - eK. 100 watt - 
4pott. spools: 
£12 12 


) 


. £43: 0 
. £28 13 


Presenting 


THE 


‘PAT’ 


New Motocamera by 
Pathescope 


Perfect home movies for the 
beginner and advanced user 
alike with this entirely new 
movie camera. Embodying 
many features hitherto un- 
obtainable at this price. 
Coated lens in interchange- 


of Her Mai 
yesty 
QUEEN ELIZABE 


TH I 


orm AT 


Sure getting your 


ulstanding ‘film 
Cnachrome | 
black and 


able mount—easy-clean gate 
and pressure plate—simpli- 
fied loading—built-in footage 
indicator. Using standard 


9.5mm. Pathe H chargers. £15 | 0 


* *& *%& REELS SCREENS AND ALL CINE 
ACCESSORIES ALWAYS IN STOCK. 


% %& %& FINE CONDITION EQUIPMENT PUR- 
CHASED AT HIGHEST PRICES. 


121 CHEAPSIDE, tonpvon,£.c.2 - - = - MONarch 2918 
119 VICTORIA STREET, S.W.I.- ViCtoria 0669 
11) OXFORD STREET, W.I. - - -  - — - _— GERrard 1432/2239 
24 CHARING CROSS ROAD, W.C.2.-  - = - —-_‘TEMple Bar 7165/9377 
81 STRAND, W.C.2._——- - TEMple Bar 9773/9221 
2 ST. STEPHEN’S PARADE, WESTMINSTER BRIDGE, S.W.I. TRAfalgar 1611 
149 NORTH STREET, BRIGHTON - - -  - __ - Brighton 28596 


ATHE- 
400ft. 


resistance. 
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CITY SALE & 


AMATEUR 









i, LEADENHALL STREET, E.C.3 


MIN. 1156 & 6253 
Easy Payments—any item over £10 
25 Deposit. Balance 12-24 months 


SECONDHAND CAMERAS etc. 


8mm. Cine Kodak, f/1.9 lens, I/case ss ee we 
8mm. Cine Kodak, f/2.7 lens, case . £24 0 
8mm. Cine Kodak f/3.5lens_ .. ssi ... £21 10 
8mm. Ditmar Cine Camera, f/1.8 lens, 

variable speeds £25 0 
8mm. Bolex Cine Camera, /2. 5 lens, ‘36mm. 

{/2.8 Yvar Tele, and purse . ae 2 
9.5mm. Coronet Cine Camera, {/3. 9iens ... £6 6 
9.5mm. Pathe *‘B’’ Cine Camera, £/3.5 lens, 

case £10 17 
9.5mm. Miller Cine Camera, {/3. 5 Dallmeyer 

lens, variable speeds £12 17 
9.5mm. Pathe 200B cine projector, and 

resistance £20 0 
9.5mm. Pathe 200B projector, “with resistance 

and case . €22 10 
9.5mm. 200B direct mains cine projector, 

250w. lamp £17 10 
9.5mm. & Ié6émm. Pathescope 2008 Plus, 

with resistance and case cae oo Gan 80 
9.5mm. Pathe Ace cine projector, ‘motor, 

transformer a 7 
16mm. Keystone cine camera, {/2. 5 Wollensak 

and case £40 0 


16mm. BB 5Oft. Cine Kodak, ‘i. 9 lens, and 


case . £42 10 
16mm. Bolex cine camera, f/1. 5 speed w.a. 

lens |” ¥ 5 speed, 3” £/3.5 Tele, I/case ...€135 0 
16mm. Bell & Howell, Autoload, f/1.5 Cooke, 

I/case . 10 
16mm. Magazine Cine Kodak, £/1.9 lens, ¢/2.7 

w.a. lens, 3” £/3.5 Tele, case ... £130 0 
l6mm. Kodak Royal cine camera, f/\. 9 Ektar 

lens, case £97 10 
l6mm., 100ft. Agfa Movex cine camera, f/\. 9 

lens £27 10 
l6mm. 50ft. Cine Kodak, f/t. 9 lens, inter- 

changeable, !/case £45 0 
16mm. Mode! 301, 750 watt B.T.H. Sound & 

Silent projector, transformer,toclear ... £85 0 
l6mm. Model 60!, B. & H. 750 watt sound 

and silent projector ... £170 0 
16mm. Mode! K.500 Kodascope : cine projector 

resistance and case . £37 10 


lé6émm. 300 Mode! EE Kodascope projector, 
resistance and case . £30 0 
2 x 2 VIS Leitz projector, 8. 5 Ektar lens 
34sq. Optiscope Lantern, 6” lens, condenser, 
lamp, as new £13 17 
14” Kodak projection lens, for Model “'C"’ 


Kodascope £1 15 
1* £/1.5 Dallmeyer Speed, focusing mnt. £14 17 
3” Dallmeyer Superlite standard projection 

lens oe 
65mm. Dallmeyer projection ‘lens, “suitable 

for L516 oe 
14” Dallmeyer projection lens, standard £4 4 
4 T.T. & H. projection lens, for 621 £10 10 
16mm. Ferquis Film Viewer ... aa 
8mm. and |6mm. B. & H. Diagonal Splicer - £8 96 


ecoooo coo eoscoeoeoesoeoesoeoecseclCOCUC OCC OCUc OCUcWCUcOWlCcWOClUC OCC OCUUc OCC OoOlCloOoOlUlUCOUCOmUCUCOOCOCOCUCO]WUCSOCOOO 
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90-94, FLEET STREET, E.C.4 


CENTRAL 939! 


OVERWHELMING !!! 
The orders for Coronation Films. Have you booked 





yours ? If not, do not delay including these films 
in your personal Library. Send for our order 
form NOW. 











8mm. L.8 Paillard Bolex cine camera, /2.8 


bloomed lens a 
8mm. Bell & Howell Sportster, ‘4/2. Siens ... £5718 4 
8mm. Bell & Howell banat £/2.5, turret 

head ... .. £68 | 8 
8mm. Armour cine camera, 125, inter- 

changeable lens , aii 2 
&mm. C.1.G. £/2.8 bloomed lens ‘a £39 19 «I 
lémm. 603T G.B.;Bell & Howell Magazine 

loading, turret head, #/1.9 T.T.&H. 

positive finders £116 & 6 
— _— Bolex, 'H.16, all movements, 

f/1.9 lens £164 16 8 
9.5mm. Pathe ‘H’ Motocamera, ‘f/2. 5 lens £28 13 4 
9.5mm. new Pathe ‘Pat’, simple design, 

bloomed interchangeable lens, instock ... £15 1 0 
Lenses for Cine Cameras 
1” €/1.9 standard mount for 16mm. cameras . - = 00 
1” {/1.9 for 8mm. Cine Cameras ni ... £18 19 10 
2” £/4 for 6mm. Cine Cameras £46 4 8 
14” {/1.9 8mm, Cine Cameras .. * . £19 14 8 
Weston Cine Photo electric cell exposure 

meter for consistent results ae "e 5 0 
Sixtus cine meter : ee 
Filters for Pathe Cameras (state model) £i i 6 
Portrait attachment for Pathe cameras 17 11 





Use while you pay. Our Hire Purchase 
plan enables you to do just this. 25°, deposit 
and the balance over 12, 18, or 24 months. 
Send for your order form now !!! 








Good stocks of camera films in all sizes 8mm. 9.5mm. 

and !6mm. Always fresh. 

Secondhand Cameras 

8mm. Bolex, f/2.5 lens, one speed nt 

8mm. Eumig, f/2.8 lens, battery driven 

9.5mm. Pathe Model B, f/3.5 lens 

9.5mm. Pathe de Luxe, f/3.5 lens : 

16mm. Magazine Cine Kodak, f/| 9lens 

Secondhand Projectors 

8mm. Bell & Howell Screenmaster, 400 watt 

9.5mm./!6mm. Bolex D.A. 250 watt lamp ... 

l6mm. Bell & Howell Filmo, 400 watt, all 
movements 

l6mm. Siemens ‘Standard, 250 watt, ‘forward 
and reverse ... 

9.5mm. Pathe 200B, 200 watt lamp, resistance 
and case 

16mm. Bell & Howell 57, 200 watt lamp, for- 
ward and reverse . £20 0 


. £12 0 
Various Items. 
8ft. x 5ft. Zins. perforated beaded screen £16 10 Od. 
40 x 30 beaded screen with stretchers £3 3 Od. 8mm. 
Hal Roach and Charlie Chaplin comedies 37/6d. each. 
200 watt resistance for all voltages £3 10 Od 


nm 

w 

o 

o 
oo.ct.6Uc8lmlC WUC aS SW ClO OOOO 


16mm. Model C Kodascope, 100 watt lamp .. 


C/NE 
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EX CHANGE LTD. 


RY ed TW SR i) 


63-66, 


NEW CINE CAMERAS 
& PROJECTORS 


H1I6 Paillard Bolex, triple lens 
turret with |” f/1.5 Switar lens 
in focusing mount; depth of 
focus scale incorporated on 
lens mount, 5 speeds, back- 
wind, semi-automatic loading 

él 8 
l6mm. £/2.8 wide angle lens 
ao 3 9 


75mm. f/2.8 Kern Telephoto lens 
£51 12 


0 
16mm. Keystone A9 with f/2.5 fixed focus lens, 5 speeds, 
£68 15 0 


100ft. spool loading 


6mm. Keystone Modei Al2, 2 lens turret with (/1.9 

coated lens, in focusing mount, 5 speeds . 

16mm. Magazine Royal Cine Kodak, Tech 9 coated lens, 3 
129 «1 


speeds, and leather case 


CHEAPSIDE, 


city 8124-5 


LONDON, 








ORDER NOW 
84m. AGFACOLOR 


We are pleased to announce the 

welcome return of 8mm. Agfacolor 

film. Supplies are limited so send 

your order now. 

Double 8 spools, price ... £1 9 10 

Single 8 Movex cassettes £1 2 0 
(inclusive of processing) 








£110 17 1 


100fe. 





compact and easy to load 





New model Zeiss Movikon 8 with f/1.9 coated lens 
in focusing mount, single cee device, very 
er 








16mm. G.B.-Bell & Howell ‘603’ Magazine, nr ,, lens, 5 | lenses . 
710 0 9.5mm. Pathe Ace Projector and Transformer €417 6 


speeds, price. 


l6mm. G.B.-Bell & Howell ‘603T’ ‘indie 2 lens 
turret with f/1.9 lens and optical finder ...€116 5 6 


— G.B. Bell & Howell Model ‘605’, 2s coated 
. £57 18 4 


ou G.B.-Bell & Howell Model 
‘605T’, 3-lens turret with f/2.5 
fixed ‘focus lens, 4 speeds, 
optical view finder £68 | 8 
1” f£/1.9 Cooke Telephoto 
£26 0 0 


14” /1.9 Cooke 
a 3 


8mm. Cine Kodak Model ass 
with f/2.7 coated lens £43 0 
8mm. Dekko Model ‘128’, 72.8 
coated lens £35 14 0 
8mm. Paillard Bolex L8, £/2.8 
coated lens in focusing mount, 
4speeds ... £59 17 6 
8mm. Armor, f/4. Slens €26 11 2 
8mm. Revere, f/2.8 coated lens 
£41 17 8 
9.5mm. Pathe H Motocamera 
with £/2.5 fixed focus lens, 
single picture device £28 13 4 
8/l6mm. Paillard Bolex ‘G’, 500 
watt lighting, stills and reverse 
projection, all gear ya 
8/l6mm. Paillard Bolex ‘G’, 750 
watt lighting, 800ft. spool arms, 
all gear drive £145 0 0 


Telephoto 
427 8 Il 


Cooke Telephoto 
£26 0 0 


9.5mm. Pathescope ‘H 








JUST RELEASED ! 


A new Movie Camera at a really 
attractive price and to suit all 
pockets. 


The 9.5mm. Pathescope ‘‘PAT"’ 
Motocamera has a two aperture 
bloomed lens and gives excellent 
definition. 

No expert knowledge is needed to 
produce really first-class results. 
Price £15 | 0 
Takes H type 30ft. chargers price 
11/6 inclusive of processing. 

H.P. Deposit sh we Me 
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USED CINE CAMERAS 
& PROJECTORS 


8mm. Eumig Electric, = 5 fixed 
focus lens ... 818 0 
8mm. Cine Kodak, ip? lens 
47 6 


8mm. Keystone, f/2.5 oom lens, 
- pana interchangeable, as 
Sis 0 

Pie G.B.-Bell & Howell, /2.5 
coated lens, 4 speeds, single 
frame P £45 17 6 
9.5mm. Dekko Standard camera 

10 


with f/1.9 lens, 3 speeds, single frames .:. 
16mm. Cine Kodak Model B.B. Junior, f/3.5 fixed focus 
lens, 50ft. spool loading. £27 10 0 
iémm. Cine Kodak Modél B.B. Junior, ffi. 9 lens, in 
focusing mount, SOft. spool loading ... 4399 17 6 
3 l6mm. Cine Kodak Model B, £/3.5 fixed focus ee 


16mm. Magazine Cine ‘Kodak, f/l 9 lens, in oan 
mount, 3 speeds. . 67 1 é 
0 l6mm. Cine Kodak Special, 2 lens ‘turret, 5 Bodh 
shutter fade, Reflex focusing through gate, with 3 
.. £300 0 0 


H’, 100 watt lighting, A.C. mains 
£i9 0 0 


9.5mm. Pathescope 200B, 200 watt lighting £23 0 0 
9.5mm. Pathescope 


Gem, {100 watt high intensity 
lighting, 900fe. ... €28 10 0 
9.5mm. Specto Standard, 100 
watt high intensity lightin 
£28 10 5 


9.5mm./l6mm. Specto Dual 
Standard, 100 watt high inten- 
sity lighting : 5 10 
8mm. Kodascope ‘Model ve 
£22 | 


9.5mm./l6mm. _Paillard Bole 
Dual, 250 watt lighting, 
stills and reverse projection 
435 0 0 


9.5mm./l6mm. Pathe 200B Plus, 
200 watt lighting and resist- 

ance £27 17 
16mm. Eumig, "250 wate lighting, 
still picture clutch £24 15 0 
16mm. Bell & Howell Model 57, 
250 watt lighting, stills and 
reverse projection, complete 
£30 0 0 


9.5mm. Pathe Son, sound and 
silent speeds, complete with 
speaker : £67 10 0 

8mm./16mm. Paillard Bolex, 500 
watt lighting, stills and reverse 
projection, ali gear drive, com- 
plete in case and 1” 8mm. lens, 
as new aks ... 87 10 








SAVILLE or YORK 


BUY YOUR CAMERA OR PROJECTOR NOW 
On Our Popular Payments Plan 





DEKKO 8mm. 

f/2.8 coated ‘‘ Yvar" 3-speeds f/2.5 Coated lens. £35 14 ; or 
Case £59 17 6, or Deposit of Deposit of £4 9 6 and 12 payments 
£11 19 6 and 12 payments of £4 8 7. of £2 18 7. 


BOLEX L.8 








G.B.-BELL & HOWELL 603 
MAGAZINE-LOADING 
MODEL 603 
f/1.9 Coated Cooke, variable speeds 
£97 10 O or Deposit of £19 10 0 

and 12 payments of £7 4 4. 


BOLEX H.16 


f/1.5 coated ‘* Switar’”’ Multi-focal 
Finder, Multi-speeds, etc. 2186 6 8 
or Deposit of £62 2 6 and 18 pay- 
ments of £7 18 9. 








G.B.-BELL & HOWELL 8mm. 
SPORTSTER 


f/2.5 Coated ‘‘ Mytal” 4-speeds, 


PATHESCOPE PAT 


9.5mm. Bloomed lens, 2-stops. 
single picture £57 18 4 or Deposit Takes 30ft. “‘ H ” Cassettes. £15 10 
of £11 12 0 and 12 payments of or Deposit of £1 17 6 and 12 pay- 
£4 5 8. ments of £1 49. 


COLOUR FILM FOR THE CORONATION 
Adequate supplies of 16mm. KODACHROME now in stock. 
8mm. AGFACOLOR in 25ft. Spools of Double run or 33ft. 
cassettes of Single run available in 3 to 4 weeks. 
BOOK YOUR ORDERS NOW. 



































POPULAR PAYMENTS PLAN 

* YOU CAN NOW AFFORD A BETTER CAMERA OR 
PROJE CTOR ON OUR NEW POPULAR PAYMENTS 
PLAN . . . it covers all types of apparatus and the deposit is 
ONLY one-eighth up to £50, one-fifth up to £100 and one- 
third over £100. 
Your present equipment can be taken in Part Exchange and 
treated as the deposit on new apparatus. Or you can leave a 
mae deposit and pay smaller instalments. 
senerous Rebates allowed if settled before time. 





Payments may be made over 12,18 or 24 months. 
QUICK—CONFIDENTIAL SERVICE ALWAYS. 





* 
* « 
% ‘Transactions treated with strictest confidence. 
* 
* 











G.B.-BELL & HOWELL 603-T 
MAGAZINE LOADING 
Twin-lens Turret f/1.9 
Coated T.T.H. 5-speeds. Leather 
case. £123 10 0 or Deposit of 
£41 3 6 and 12 payments of £7 10 11. 


KEYSTONE 16mm. 


MODEL A.9, f/1.9 Coated lens, 
7-speeds, 100ft. capacity £293 7 2 or 
Deposit of £18 13 6 and 12 pay- 
ments of £6 18 2. Ditto with £/2.5 
Coated lens £68 15 0 or Deposit 
of a 15 0 and 12 payments of 


16mm. 








Ampro Stylist 


weenie: — 
OYA 


3 - speeds,. ai ae Ektar, 
variable finder. £121 16 8 or Deposit 
of £40 12 0 and 12 payments of 
tis 12. 











£519. 

MODE L A.12. With twin-lens 
Turret, 7-speeds, f/2. ; Coated Lens, 
100ft. capacity. £87 8 5 or Deposit 
of £1795 and 12 payments of £6 9 5. 











Full details of any of the above or other cameras in which you are interested 
will be gladly sent on request and you may rely upon the utmost care and 
attention to your requests. 


JOHN SAVILLE & SONS 
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“3D” Without Equipment. By Sound Track 
Ideas exchanged here 
A Film With a New Idea 


The Making of “Illusion”. 
Cockburn and J. E. Smith 


Let’s Agree To Differ. By Leslie Wood . 
A Movie-Maker’s Diary. By Denys Davis is 


Getting Things Ready. By H. A. 
Postlethwaite : 


The 9.5mm. Reel. By Gans ae’, 
From the Other Side of the Counter 

Odd Shots. By George H. Sewell, F.R.P.S. 
My Double-Purpose Titler. By G. A. Gauld 
Booking the 1952 Films 

Where to See the 1951 Ten Best 

What the Societies Are Doing 

Films For the Home Show .. 


Amateur Movies at Olympia Exhibition . . 
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FOR EVERY CINE REQUIREMENT—SEND TO SAVILLE’s 


SPECTO 
500 PROJECTORS 
9.5mm. & 16mm. models 
£48 10 0 or Deposit of 


£6 2 0 and 12 payments 
of £3 19 6. 


8mm. model £39 15 0 
or Deposit of £5 0 _— 


12 payments of £3 5 
Dual 9.5/16mm. Model 
£56 or Deposit of £11 40 
and 12 payments of 
£42 10. 





BELL & HOWELL 
202 MAGNETIC 
RECORDING 
FILMOSOUND 


Now in stock. A superb 
machine for recording 
your own commen- 
taries and playing them 
back. Price & De- 
monstrations anywhere 
with pleasure. 











4 GOODRAMGATE, YORK 


* Zeiss 


USED CAMERAS 


16mm. 
Bolex H.16 f/2 - 
Press Panchro 295 0 


Filmo 70-DA ss 
f/2.7 Cooke, 7 orem, 
Mayfair case 2125 0 
Movikon, i 
Sonnar, Coupled Range- 
finder, multi-speeds, case 

£135 0 0 


Keystone K.50, magazine- 
loading, f/1.9 coated lens, 
3-speeds . £75 0 


Magazine Cine ‘‘Kodak’’, 
f/1.9 lens, 3 oe 
£69 10 0 


8mm. 

Bolex L.8 f/2.8 Yvar I a 
soiled .. £541 
Dekko 110, e; 4 Dal, 
meyer - 0 


Cine-Kodak 8 aa a % 
case £39 1 


USED PROJECTORS 


G.B. Bell & Howell 621 
Sound. Perfect 
£185 0 0 


G.B. Bell & Howell 601 
Sound . £165 0 


GB. Bell & Howell 1 601 G.B.-Bell Howell! Sportster 


Compact. .£&152 


Victor Model 40 er ya 
Complete .. £99 
Siemens Standard ebb 
200w., 4a. lamp 

£29 10 0 
Kodascope EE, 16mm. 


300w. resistance, case 
£28 0 0 





BOLEX STEREO 


We can now deliver 

from stock and invite 

you to see our demon- 

stration film. Price com- 

plete with all accessories 
£150. 











TEL. 2700 


Bolex H 16 























P.C. Grubb's Last Case 


Ben 


Two Lives We Live 
This is an 8mm. film—the first time 
this gauge has been represented in the 
Ten Best since 1948. A critical comment 
on it appears on page 82. 


The young angler stalks the trout—a scene from ‘‘Fishers 
All’, This shot and all other illustrations in this issue of 
the 1952 Ten Best are frame enlargements. 


THE AMATEUR CINE WORLD 


Ten Best Films 
of 1952 


Fishers All 


A COUNTRYSIDE IDYLL BY BILL DOBSON, JR. 


500ft., Kodachrome (Daylight and Type A), Filmo 70-DA camera, 
Weston Master Universal meter, Thalhammer and Bilora tripods, 
Cinecraft titler, titles by the author, non-sync. record accompaniment 


Handle for Scandal 
A COMEDY BY THE STOKE-ON-TRENT AMATEUR 
CINE SOCIETY 
600ft., Kodak Neg./Pos., Kodak Special, Weston meter, ex-W.D. 
tripod, home-made titler, titles by the society 


Illusion 
A GENRE STUDY BY J. E. SMITH AND W. B. COCKBURN 


400ft., Kodak Super X, Ensign Autokinecam, titles by ¥. E. Smith, 
non-sync. record accompaniment 


Out of the Blue 
A ROMANCE OF THE LAKE DISTRICT BY J. J. 
BUTTERWORTH 


800ft., Kodachrome (Daylight and Type A), Filmo 70-DA and early 
model 70, Weston méter, Cinepro Amigo and ex-W.D. (with Nebro 
head) tripods, Cinepro titler, titles by the author 
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P.C. Grubb’s Last Case 


A COMEDY BY THE NEWCASTLE & DISTRICT _ ATEUR 
CINEMATOGRAPHERS’ ASSOCIATION 


500ft., Kodak and Gratispool (both out-dated), Bolex H.16, Weston 
meter, London tripod, Crowtown titler, titles by George Cummin 
Sidetracked 
A THRILLER BY THE ICKENHAM FILM SOCIETY 
850ft., Ilford H.P.3 (sound track of effects only), Kodak Special, 


Bolex H.16, Filmo 70-DA, Ensign Autokinecam, Weston meter, 
various tripods, titles by H. Barker, non-sync. record accompaniment 


The History of Walton Handle for Scandal 
A COLOUR CARTOON BY THE KINGSTON & DISTRICT 
CINE CLUB 





S00ft., Kodachrome A, Agfa Movex, Weston meter. The camera 

has been stripped of its mechanism and is driven by a_ gramophone 

motor geared to a single frame release. Home-made animation table 
specially designed for the film 


The Silver Fox 
A COLOUR PUPPET FILM BY B. T. SMITH 


350ft., Kodachrome A, Bolex H.16, Weston meter, Craig tripod, 
titles by author and friends 


Two Lives We Live The Silver Fox 


A CHARACTER STUDY BY J. THOMPSON 
700ft., Kodak Pan ana Suprr X, Kodachrome (Daylight and Type 
A), Ditmar with built-in p.e. exposure meter, also Flectro-Bewt, 

Wondersign magnetic titles and printed Ludlow type 





Travel Logged 
A COMEDY BY THE HULL & DISTRICT AMATEUR 
CINE SOCIETY 


200ft., Kodachrome A, Bolex H.16, Avo meter, M.P.P. tripod, 
home-made titler, titles by W. W. Loft 


All the above, except “Two Lives We Live” (8mm.)"are 16mm. 


films. Illusion 


Maybe that’s what you, too, will be saying after you've pondered the comments on this year's 

Ten Best, for reading about what other amateurs have done successfully can be a powerful 

stimulus. The irrepressible character in this shot from the comedy, ‘* Travel Logged,"’ 
found inspiration the hard way. 


29 











Well in the Running 


So many films ¢ 

a new method of 

required for the at 
from one 


classtficatton. 


Four Star Awards 

16mm. 

A Letter to my Son by Victor 
Atlas (500ft., S.O.D.); A Parcel 
for John by Alan J. Withy (550ft.); 
Ardtoe Picnic by Tain Dunnachie 
(250ft., Kodachrome S.O.T.); A 
Restoration Eomed y by University 
College (London) Film Society 
(560ft., S.O.F.); House of Cards 
by J. Barton (110ft., Koda- 
chrome) ; Little Cinders by J. S. 
Eley (600ft., Kodachrome) ; 
Lynmouth 1952 by Peter Bowen 
Gage © Safety Corridor by Louis 
N WwW arwick (400ft.) ; The 
Pardoner’s Tale by Pallas Films 
(Cambridge) (375ft. S.O.F.) ; 
Time Gentlemen, Please! by Forest 
Film Unit (500ft.) 


8mm. 

Progress Report by Joseph 
Moloney (250ft.) ; The Mice Will 
Play by F. Bryan Sykes (275ft., 
Kodachrome) 


Three Star 
16mm. 

Absconded by Boston Film 
Society Production Group (350ft., 
S.0.D.) ; Canal Locks by West 
Herts Visual Aids Group (400ft., 


Sidetracked 


S.O.F.) ; Destination Norway by 
T. Leslie Charnock (400ft., Koda- 
chrome); Happy Families by 
Joseph Fogden (750ft., Koda- 
chrome) ; Jf by Anon Film Unit 
(300ft.); May Fair 1952—An 
Impression by Boston Film Society 
Production Group (200ft., Koda- 
chrome S.O.D.); Sam Presents 
the Travers by Newcastle & 
District Amateur Cinematogra- 
phers Association (810ft., S.O.F.); 
Small Fry by Hebden Bridge 
Literary & Scientific Society 
(Cine Section) (550ft., Koda- 
chrome); Summer Interlude by 
T. Leslie Charnock (950ft., 
Kodachrome). 

The Bicycle by West County 
Secondary School for Boys 
(200ft.) ; The London Zoo by R. F. 
Reading (250ft.) ; The Red Flower 


ard of an A.C.W. leader. 
tar to four, gains a Specially Commended leader. 


arn commendation this year that we have decided to adopt 
One star indicates the standard normally 


Each of the films listed below, 


by W. B. Cc ockburn (350ft., Koda- 
chrome S.O. 1 ); The ‘Station- 
master by B. Cockburn 
(500ft., S.O. D) ): The Unconquered 
Mountains by Harry Birrell 
(500ft., Kodachrome 

The Welsh Canal by R 

(600ft., “ee a 
Mountains by L. Williamson 
(1,000ft.) ; beet by R. A. 
Yeoman (600ft.) ; Youth Takes 
Wings by W. G. Nicholls (325ft., 
S.O.F.) 


9.5mm. 
Dunorlan by Mountfield Cine 
Group (120ft.) ; Festival City by 


Out of the Blue 


T. B. Sansom ‘gawk Flight 
From Reality by R. E. Morgan 
(350ft., S.O.D.); The Blue 
Horizon by R. H. ‘Satchell (90ft., 
monochrome and Kodachrome, 
S.O.D.) ; The Brownie Version by 
N. R. Butterworth (300ft.) ; The 
Isle of Purbeck, by R. Purland 
(300ft.). 


8mm. 

A Country Life by C. A. Pilling 
(350ft., Kodachrome) ; Fun in the 
Sun by R. R. S. White (190ft., 
Kodachrome); One of the Nine 
by Edgar Whiting and William 
W. Loft (200ft.); The Ventnor 
West by S. R. May (200ft., 
Kodachrome). 


Two Star 
16mm. 
A Good Name by Ardleigh 
House Cine Group (875ft., 
S.0O.F.); All At Sea by Ernest 


The History of Walton 
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Taylor (200ft., Kodachrome) ; 
Allsort Ballet by J. Barton (110ft., 
Kodachrome); An Adventurous 
Honeymoon by Ronald H. English 
(1,200ft., S. O.D., Kodachrome) ; . 
Anticipation and. Realisation by 
H. Jansen (150ft., Koda- 
chrome) ; Bedtime Story by J. S. 
Eley (250ft., Kodachrome) ; Care- 
less Security by Ernest Taylor 
(800ft.) ; Colourful London by E. 


Fishers All 


M. Ward (250ft., Kodachrome) ; 
Death Plays Whist by West Lon- 
don Film Unit (400ft.) ; Expanded 
Tunnel Lining by G. C. Archer 
(275ft., Kodachrome). 

‘Felicity, by R. A. Yeatman and 

. Lloyd (200ft., S.O.D., 
Kodachrome) ;_ Festiv al F ‘unfair 
by Alan J. Withy (250ft., Koda- 
chrome); George and Lindy by 
G. Alexander Howe (200ft., 
monochrome and Kodachrome) ; 
Gone to Press by William Forster 
(1,100ft.) ; London Cameo by Dr. 
Arthur Sheard (450ft., S.O.D., 
Kodachrome); Setting up an 
Aquarium by R. A. Yeatman and 
W. H. Lloyd (350ft., monochrome 
and Kodachrome) ; The Brienzer- 
Rothorn Railway by G. R. Volkert 
(400ft., Kodachrome) ; The Cork 


The Silver Fox 


Hat by J. Barton (100ft., Koda- 
chrome); The Girl Who Came 
Back by Albany Productions Film 
Unit (445ft., S.O.D.) ; The Picnic 
by Yeading Primary School 
(180ft.). 


9.5mm. 

Down to the Sea by Kenneth E. 
Rolf (220ft., S.O.T.); Fatal 
Decision by P. Robertson '(250ft. i 
Greenfingers by George C. Hanney 
(325ft., monochrome and Koda- 
chrome) ; Mediterranean Mood by 

>. F. Lera (275ft.) ; Swan White 
by Basil Copper (250ft.) ; Trafal- 
gar Square by Russell P. Evans 
(150ft.); Wandering in North 
Wales by George C. Hanney 
(325ft.). 














Handle for Scandal 


8mm. 
Better Late ... by Philip Grosset 
(250ft.) ; Case History by Joseph 
Moloney (400ft.) ; Good Swim- 
ming by Edward H. Barton 
(220ft.) ; It’s A Dogs Life by R 
A. Copley (275ft.). 


One Star 


16mm. 

A Christmas Story by Arnold 
Hirst (125ft., Kodachrome) ; 
Baking a C “hristmas Cake by D. B. 
McRobert (200ft.) ; Barton Garden 
Railway by J. Barton (270ft., 
Kodachrome); Black Patch by 
Bristol , Phoenix Cine Club 
(400ft.) ; Deadline by Astral Cine 
Club (350ft.) ; Duet by C. F. R. 
Simpson (250ft.) ; Festival of 
Britain 1951 by J. G. de Coninck 
(375ft., Kodachrome). 

If at First... by Slough Fiim 


The History of Walton 


McRobert (200ft.) ; My Favourite 
Haunts by D. Redpath (270ft.) ; 
Playing for Time by Sutton Cold- 
field Cine at (340ft.) ; Por- 
trait of a Village by John 
Rusen (260ft., Kodachrome 
S.0.T.) ; Projectionist’ s View by 
George U. Mothe (450ft.) ; Ready 
to Depart by Anon Films (90ft., 
Kodachrome); School by the Sea 
by Louis N. Ww arwick (400ft.). 
Sunday Morning by Liverpool 
Amateur Photographic Associa- 
tion Cine Group (210ft.); Sweet 
Repose by Fourfold Film Society 
(200ft.); The Cat by C. F. R. 
Simpson (100ft.); The Ghost 
Killers by J. Barton (280ft.) ; The 
Lamp by John D. Gilmour (600ft., 
Kodachrome S.O.T.); The Rose 
in Britain by George N. Davison 
(350ft., Kodachrome) ; V.J.P. by 
Kinescout Productions (1,100ft., 
Kodachrome); Weird Interlude 


Out of the Blue 
Evening Falls by Miss O. L. 
Phillips (250ft.). 


9.5mm. 

An English Garden by D. J. 
Page (200ft., S.O.D.); Autumn 
Queen by K. A. Bradbury (230ft., 
monochrome and Kodachrome) ; 
City of Guilt by Freelance Film 
Unit (425ft.); Pictures in the 
Fire by Sy dney A. Shaw (150ft.) ; 
Reflections of Stevenson by Scotia 
Film Productions (300ft., $.0.T.); 
Root of Evil. by Mountfield Cine 
Group (S90ft.); Saturnalia by 
R. W. Robinson (500ft.); The 
Light Fantastic by John R. Fearn 
(450ft.). 


8mm, 

Cold Comfort by L. F. Bishop 
(160ft.) Mammy’s Birthday 
Present by D. Muir (100ft.); 
Scouting Outing by C. A. Pilling 
(200ft.) ; Shrimpers' Harvest by 
J. P. F. Soulsby (130ft., Koda- 


Society (500ft.) ; Inside Informa- by Peter F. 


tion by Tenderfoot Film Unit 
(567ft.) ; Making a Rug by D. B. 


dale (520ft., 


Wilson (100ft.) ; 
Welcome Visitor by L. W. Grims- 
S.0.T.) ; 


chrome); When Daddy Comes 
Home by Maurice Edwards (50ft., 
When Kodachrome). 


Durely Dersonal 


A GALLERY OF PRIZEWINNERS 


J. J. Butterworth 


has had many successes, and that is because, right 
from the start (and it was an early start) he has been 
remarkably thorough in his film making. He has 
been a still photographer since, at the age of 12, he 
was given an ancient magazine plate camera and 
prayed that only one plate would drop when he 
pulled the button. When you've learned to use that, 
they said, you shall have a Kodak. He got his Kodak 
in 1919. 

His introduction to cinematography came in 1937, 
when his small son received a present of a Bingoscope 
projector. (Said small son is the young man, de- 
mobbed from the R.A.F., who does such a good job 
of work in Out of the Blue. Apt title, don’t you 
think ?) Father pondered and thought it would be 
a good idea to have a cine camera to record the 
summer holidays and so supplement the ‘small 
‘library’ of Our Gang, Mickey Mouse and the rest. 

‘* Until then,” he says, “‘ iike many photographers, 
I had looked upon the substandard movie as a crude 
toy, incapable of artistic expression, but I very soon 
realised its infinite scope He joined the Salford 
C.S. (now Manchester), ‘and within six months 
changed over to 16mm. 

Most of his free time in that winter of 1937-38 he 
spent in chasing the Cheshire Hounds in an attempt 
to build up a composite film of a day’s hunting. 
The following summer he made a record of a holiday 
in Cornwall and was ‘‘ very greatly influenced by 


The producer of 
**Out of the Blue’ 
in his cine den. 
His film gets off 
to a good start 
because it fea- 
tures two of his 
greatest interests 
in life: his son 
and the country- 
side. 


A.C.W. awarding leaders for both of my very first 
povtank at constructive filming ’’. Gone Away, the 
hunting film, was Jater awarded the novice’s prize 
in the Scottish Amateur Film Festival of 1939. ‘wo 
more films followed, one of them, The Conway River, 
being Highly Commended in the 1941 Scottish 
Festival. 

After the war, 1946 and 1947 were blank years 
because of successive camera failures, then in 1948 
he turned to a Filmo 70DA and netted a silver plaque 
in the Ten Best of that year with The Blaenau-Festiniog 
Line. All the films he has made since have gained 
some recognition: 1949: The Green Inn (Highly 
Commended, 1950 Ten Best); 1950: In the Shadow 
of Cader Idris (Commended and Twyford Cup, 1950 









A scene from ‘‘The Silver Fox’ 


I.A.C.) and Reflection (Highly Ceneetntet, | 1950 
Ten Best, and prizewinner Scottish A.F.F.); 1951: 

Never a Cross Word (one of the 1951 Ten pidy 
filmed, edited and titled for the Sale C.S.). Now 


he is engaged in filming While the Earth Remaineth 
for the Sale Borough Coronation Fest ival of the 
Arts and hopes to enter it for next year’s Ten Best. 
In short, this is a tale of solid worth through solid 
effort. 

Butterworth used to boast that a tripod was quite 
unnecessary, but he found it increasingly difficult to 


hold the camera steady in the hand and now never 
takes a shot without the tripod. ‘‘ The difference in 


” 


picture quality is very obvious. He is a member 
of both the Manchester and Sale societies and really 
enjoys working on club productions, but even so he 
remains very much a lone worker. 


*“‘T look upon the club as a meeting place for 
kindred spirits, where they can view and discuss 
each other's work and problems, rather than a cut- 
price school offering short cuts to the top, of the 
class. I believe that the lone worker has a tremendous 
advantage in that he can put his own ideas into 

ractice and, if he is capable of learning, profit by 

is mistakes. As technique is perfected, so will 
come the desire to create more expressive films.” 

For Butterworth, photographic quality is the 
yardstick by which all the other attributes of a film 
the story, acting and montage—are judged. We 










(left) and 


George Henderson 
Grubb's 


George Cummin (P.C. 
Last Case) 


Bill Dobson (Fishers All) 





wouldn’t go as far as that (although certainly camera- 
work is of prime importance) but there is no doubt 
that this 49- ae Lancashire man (when he is 
not controlling his store he is off out into the country 
with a couple of cameras, cine and still) knows. what 
he is about. For sheer hard work and application to 
the job he offers a lesson to many. 


John Daborn 
who made the grade with the 100ft. colour cartoon, 
The Millstream, in last year’s Ten Best, this year 
comes up triumphantly with the 500ft. History of 
Walton, a prodigious effort. It took three years to 
make : two with the Ashley Film Unit and one with 
the Kingston & Dist. C.C. after the unit amalgamated. 

Several artists were to undertake a sequence each, 
but you know how it is: one by one they dropped 
out until Daborn found himeelf painting all 
backgrounds. But club members helped by uildive 
equipment, with camerawork and by doing odd pieces 
of art work. 

Last year we reported that 23-year-old Daborn’s 
ambition was to get a job in a cartoon studio. That 
ambition he has now achieved, so that his future 
cartoon work cannot figure in an amateur collection, 
but he hopes to continue making live-action films 
in his own time and for his own pleasure. He has 
made a number of family films, photoplays and 
documentaries. The studio job is the fruit of a 
seed sown seven years ago when he made a flicker 
book, and from that progressed to a 60ft. 9.5mm. 
black-and-white cartoon. 


Bill Dobson 


is the young man of whom we wrote exactly two 
years ago that we should be hearing more in the 
cine world. ‘Then, at the age of 16, he carried off a 
plaque for a sensitively handled film, His Crumbling 
World. Now he triumphantly fulfils that remarkable 
early promise with Fishers All, a charming study 
which shows astonishingly mature observation of 
character. It is not only that it is technically good : 
the theme and the treatment are refreshingly mature. 
= Fishers All was made last summer, when he 
was 17. 

Bill is fortunate in his father, himself a keen amateur, 
who gives him every encouragement. Indeed, Dobson 
Jr. first tried his ’prentice hand on Dobson Sr’s 
films, giving help with them until he had reached the 
stage when father was quite happy ey lending his 
equipment. Bill left school last July and is now 
taking a course on engineering. e is a member 
of the Edinburgh Cine Society (dad is the Hon. 
Sec.) and of the Scottish Association of Amateur 
Cinematographers. It is easy to deduce from both 

Ten Best films that he loves the countryside, but 
he is also keen on rugby, too, and—for 
more leisured moments—angling. 









Jack de Contos: (Sidetracked) 
























George Henderson and e Cummin 
sorted out Newcastle & District A.C.A’s . FC. 
Grubb’s Last Case, between them. The secorid-George 
scripted the story but didn’t particularly want to get 
mixed up in production difficulties, havin; ay 
p mee enough to do as Secretary. So Doane 

ecided to have a go if George II would assist, and 
that’s how it happened. 

The eventual relationship worked out as a sort of 

roducer-director one, with Henderson one 
ocations, props, lighting, etc., while Cummin tri 
to show the actors how to become the people he had 
described in the script. The collaboration proved 
quite happy, since Henderson likes the business and 
busyness entailed in producing, whereas,to Cummin 
that’s just a chore that has to be got through go that 
there is some film to edit. 

Henderson, who is a quantity surveyor, comes from 
a 16mm. family (Cummin’s term) and has been 
interested in cine for about three years—in all 
aspects of it, except that he doesn’t want to be an 
actor. Cummin, musician turned shopkeeper, 
acquired his first 9.5mm. equipment way back in 
1934 when A.C.W. first started. 

Technically still a 9.5mm. man, he doesn’t care 
now which size of film he cuts up, and he holds very 
strong views on the editing—or lack of it—in the 
average amateur film, which views he will expound 
on the very slightest excuse. He edited last year’s 
Commended Thirty Days Hath September (9.5mm.) 
as well as the club’s various ‘“‘Sam”’ (motorbike) and 
“Gang Show’”’ films for which he also wrote and 
spoke the lively commentaries. 


A. R. Lewis 

to you, Alf to the Stoke-on-Trent A.C.S., directed 
Handle for Scandal. He joined the Society on its 
revival after the war, and bought his first camera in 
1947. Alf has loads of enthusiasm (it needs enthusiasm 
to get yourself elected to the prickly office of Chairman 
of the Production Committee) and took the work in 
his stride. He was mainly responsible for the story, 
script and smooth production of the film. 

Although he has some 16mm. Kodachrome records 
of his holidays stored away somewhere, he prefers 
‘serious’ filming, the seal on this preference having 
been duly set by the award of the club trophy for a 
250ft. story film, The Gift Horse. You should hear 
his scathing comments (he is notorious in the club 
for them) on 8mm. workers, whom he calls ‘th: 
bootlace boys’. He must contrive somehow to get a 
sight of Two Lives We Live! 


B. T. Smith 

succeeds with his second attempt at the Ten Best— 
distance no object, for he is a South African, living 
in Johannesburg. Being a bachelor he is, he says, a 
lone worker in every sense of the word. He was in 
the Air Force during the whole of the war when the 
African continent, from Abyssinia to the Congo, 
Cairo to Casablanca was what he calls, with a nice 
taste for under-statement, his ‘playground’. 

It was his wanting to try to give the folk back home 
some impression of the places he visited that induced 
him to embark on cine. 16mm. was his choice, for 
film in that gauge was then more readily available in 

th Africa than 8mm. 

On returning home after the war, he joined the 
Johannesburg Amateur Cine Club, was elected their 
president last year and was responsible for presenti 
the 1949 Ten Best to nine clubs in South Africa an 
Rhodesia. You see, he gets around a lot, for he has 
carried on with his flying career and is today a Senior 
Captain in South African Airways, so naving the 
opportunity of soaring over yet more distant places: 

ut he also comes down to earth! A few months 
ago, for instance, he was the guest at the Kingston 
& Dist. C.C’s showing of the 1951 Ten Best. He 
takes every chance of seeing what other amateurs 
are doing, and his cine camera goes with him 
everywhere. ’ : 

As you would expect, the very nature of his duties 


Ronald Sykes, Charles Smith 
(Travel Logged) 


W. B. Cockburn, J. E. Smith (Illusion) 


makes travel films a natural for him, so that The 
Silver Fox is a complete departure: it is a colour 
puppet film. Perhaps flying high and getting an 
embracing view also leads to the broad view in cine 
work. 


J. E. Smith and W. B. Cockburn 
collaborated in the production of Illusion. 
are members of the Glasgow Cine Club which 
Cockburn founded in 1947 (he has been Secretary 


Both 


ever since). Smith, a 27-year-old teacher of Art, 
first got interested in films in 1948, his first picture, 
made in that year, winning the novice’s prize in the 
Scottish Amateur Film Festival. 





B. T. Smith 


Charles Squires 
(The Silver Fox) 


(Sidetracked) 


Shortly after this, he won a travelling scholarship 
at Glasgow School of Art, which enabled him to 
spend six months in France and Italy, most of which 
time he spent haunting the Continental film studios, 
studying their film-making technique. Surprised at 
the smallness of many of these studios, he returned 
convinced that a film could be made almost entirely 
in one room, a theory which he put to the test with a 
film called—yes, you’ve guessed it!—The Room. 
Cockburn collaborated on this, too, and they had 
the satisfaction of seeing it gain an award in last 
year’s S.A.F.F. 

Cockburn’s interests lie in the technical, rather 
than the artistic side of film-making, and since each 
respects the other’s sphere of activity, the partnership 
works out very satisfyingly. They believe that an 
amateur film should be entirely amateur, and their 
one regret is that they are unable to write the music 
themselves—yet ! 


Charles Squires and Jack de Coninck 

are the leading lights who illuminated the Ickenham 
F.S. thriller, Sidetracked, with so piercing a beam. 
Squires was first introduced to amateur film makin, 
in 1949 when de Coninck asked him to play the lea 
in his first film for the society, The Country Pumpkin. 
An assistant in the cutting rooms at Denham, Squires 
was inclined to be a little sceptical of amateurs and— 
shocking but wholly understandable lapse in a 
professional—to belittle their work. 

But de Coninck had other views. He, too, at the 
time was employed by the Rank organisation—in the 
sound department—but he claimed to be an amateur 
both at heart and in practice, for he has been making 
his own films for the past twenty years. He started 
with 9.5mm. (27s. 6d. camera, inexpensive Pathe 
poe? and graduated to 16mm. in 1945, when -he 

ought an Ensign Autokinecam ; and he founded the 
Ickenham F.S. three years later. 

When the studios shut down in 1950, other work 
had to be sought. Squires was fortunate in being in 
the cutting rooms: he has remained in fairly constant 
employment, but not so his friend, who had to seek 


Sidetracked 


Sidetracked 
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J. E. Thompson 
(Two Lives We Live) 


A. R. Lewis 
(Handle for Scandal) 


his fortune in other fields. _He is now working for 
the Fairey Aviation Research Division. : 
With the success of the society’s first film—it was 
Highly Commended in the 1950 Ten Best—Squires’ 
opinion of amateur film makers changed and he 
became a full member of the society. In the winter 
of 1951 he thought up a synopsis for a photoplay 
which the members unanimously voted a winner. 
Then he and de Coninck sat down to write the 
shooting script of the which has emerged as 
Sidetracked. Oh, yes, Squires is a confirmed amateur 
now, and to prove it has just bought a cine camera. 
They are now working on several other scripts for 
future films to come from Ickenham, but both stress 
that, although Sidetracked was Squires’ brain-child, 
its production owed a great deal to the efforts of the 
entire society. De Coninck, age 31, is married. 
Squires, 25, is also married and has one child. 


J. E. Thompson 

couldn’t wait to be told how to make a film. He 
wanted to find out for himself. ‘‘ All I had,” he says, 
‘‘ was commonsense, a questing spirit, information 
subconsciously absorbed from A.C.W., an outlook 
strengthened by careful study of professional films— 
and the great advantage of film cheap enough to 
permit of experiment ”’. Well, that seems to be 
pretty full equipment to us! 
_ He tells us that he is looking forward to some 
lively correspondence now that 8mm., represented 
by his Two Lives We Live, has got tothe top. ‘* There 
is only one snag about 8mm.—projection in large 
halls; but for everything else it is incomparable.” 
But he started with 9.5mm., graduating from assisting 
with projection (Home Movie, Gem) to taking his 
first holiday film (800ft.) in 1950. e was 27 then. 

His 1951 holiday he enshrined in 600ft. of film, 
and in that year, too, he acted as cameraman for 
Ad Astra Cine Club’s Proper Picnic. Encouraged 
by the 4.C.W. comment on this film that “‘the people 
who knew how to use a camera and cut”’ should be 
able to do well with a better story, he started work 
on Two Lives We Live. 
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P.C. Grubb's Last Case 

















An attractive scene from the colour film, ‘‘Out of the Blue’’. 


It had originally been intended that it should show 
only a day at the seaside, but the ‘better story’ maggot 
started nibbling, ‘we _ kept getting ideas, and the 
thing grew and grew’ It’s a solo production— 
direction, camerawork, effects and editing all being 
done by Thompson, but he pays tribute to the 
invaluable help given by the cast. And indeed his 
players have served him magnificently. 

He made the film on 8mm. because 30ft. of 
Kodachrome in his 9.5mm. holiday film sold him on 
colour and he chose 8mm. because cost of colour is 
lowest in that gauge. (The dream sequences are in 
colour, the actuality sequences in monochrome.) 
He particularly prizes the built-in p.e. exposure 
meter in his f/2.5 fixed focus Ditmar camera which 
he repaired himself after buying it second-hand. 

Repair work should come easily to him, for he is 
an electrical and mechanical engineer and is responsible 
for the design and manufacture of machinery made by 
his company. Just now he is using 8mm. monochrome 
for time and motion study. ‘‘ Shot at 32 or 64 f.p.s., 
and projected as still pictures, I find it invaluable in 
tracing faults in machinery.” 

The technician is not usually credited with having 
a keenly imaginative. poetic side to his nature. The 
lone worker who—like Thompson—commands both 
qualities is indeed fortunate. 


Edgar Whiting, Ronald Sykes, Charles Smith 
are the trio who had most to do with Hull & District 
Amateur Cine Society’s Travel Logged. The first 
version was made by Whiting (right in photo), 
who entered it for the Hull & Dist. A.C.S. annual 
competition. It was felt that the idea was so good 
as to warrant re-making the film for submission for 
the Ten Best. 

Whiting is, in fact, known in the club as the 
“Ideas Man”. He joined it some eighteen months 
ago and is a comparative newcomer to cine work (he 
began with a Eumig 8mm. camera). The Ideas Man 
is a partner in a sweets and tobacco business, so he 
has ample opportunity of studying likely characters 
for his stories—opportunity he has seized to good 
effect, for he has already secured two awards in the 
Society’ 8 annual competitions. And being interested 
in acting, too, he has successfully taken the leading 
role in two club productions. 

S,kes (left) has been a cine enthusiast since before 
the war, changing from 9.5mm. to 8mm. His main 
interest lies in the direction of group films (he has 
played a leading part in all the club productions). 
Much of Birth of a Trawler, commended in the 1950 
Ten Best, was his work. He is an architect, is married 
and has one child. 

Smith’s interest in cine work dates back four 
years, when he was appointed Hon. Sec. of the 
society. He is catholic in his tastes—is keen on all 
aspects of the hobby—and has assisted from time to 
time in the direction and shooting of the club’s 
films, but most of his personal filming (like that of 
the rest of us) has been of a domestic nature: he’s 
married, with two children. 
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Simultaneous Premieres 


EF. or the first time in the history of the Ten Best 
there will this year be simultaneous premieres: in 
London and Birmingham. ‘The London shows will 
be presented by the Federation of Cinematograph 
Societies as representing the amateur cine club 
movement. The Birmingham one will be organised 
by Birmingham Commercial Films Ltd., as represent- 
~—o lone worker and the trade who caters for him. 

ONDON. May 20th and 21st. Portland Hall, 
Little Tichfield Street. 8 p.m. Doors open 
7.40 p.m. Tickets, 2s. 6d. each, numbered and 
reserved, from the Federation Box Office, 95 Castelnau, 
London, S.W.13. Any unsold tickets will be made 
available at the door on each night. Cheques or 
postal orders should be made payable to the Federation 
of Cinematograph Societies. Please state clearl 
for which night tickets are required, for money wi 
not be refunded for seats not taken up 

BIRMINGHAM. May 20th. uae Theatre, 
Birmingham & Midland Institute. 7.30 p.m. 
Tickets 2s. 6d. each from Birmingham Commercial 
Films Ltd., Camera House, Paradise Street, Birming- 
ham 1, and Camera House, 8 Lozells Road, Birming- 
ham 19. Proceeds will be devoted to the British 
Empire Cancer Campaign. 

Please note that tickets are obtainable only from 
the above addresses—not from A.C. A stamped, 
addressed envelope should be enclosed with 
ene. 

he programme will consist of seven films: 
Fishers All, Handle for Scandal, Illusion, P.C. Grubb’s 
Last Case, Sidetracked, The History of Walton and 
Travel Logged. 


THER SHOWS. Four sets of the films will 


be available for presentation by clubs and the tride 
from May 25th onwards. 
opens on April 20th. 


Our ‘booking office’ 
Details are given on page 72. 





PREMIER AMATEUR CINE SOCIETY 


PRESENT 
A SELECTION FROM TRE MATIONAL AMATEUR FILM AWARDS 


JUNE I 1953 
aT 7308 COOKS OFfw AT F Om 
QUEENS HALL. HIGH STREET EXTOWN 
ftom tat 
sarroeas rum 
~ Comrerinion 


TICKETS 3/6 ano 2/6 wirmm oe reow 


JOHN SUIT HOM SEC $0 EatBvEN £040 fx TOW 


The stalwart commissionaire is the motif of this year's 

Ten Best publicity, appearing in gay colours on both posters 

and programmes. Space is left on the poster for stencilling 
local details of the shows. 
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This issue is devoted to the big guns of the 
Ten Best. They make a considerable 
report. Four of the films—Fishers All, 
Illusion, Sidetracked and The History of 
Walton—can, indeed, fairly claim to be 
unique in their respective spheres, but the 
entire Ten reach a high standard, the ever- 
present need for cutting notwithstanding. 

Next month we shall discuss the entries 
as a whole—those that did not make the 
grade as well as the films which have earned 
commendation. After all, it is the zeal of 
the man who keeps pegging away, perhaps 
with no high hopes of a prize, who so 


significantly contributes to the success of 
this competition and helps to make it famous 
throughout the amateur cine world. 

We heartily rejoice to be able to offer 


him sincere congratulations. The quality 
(and the quantity) of this year’s entry is 
quite remarkable. Only over a mere handful 
of films did we have cause to shake our 
heads sadly. Until next month, then—and 
well done, everyone ! And now for the 
films against which you have to measure 
the quality of your own: 
FISHERS ALL 

A young lad feigns sickness to avoid church, 
leaps out of bed when his parents have 
gone, and spends the morning fishing, while 
the parson fishes for souls in a sluggish 
congregation. Some of the souls would 
rather be fishing themselves. Did not 
three elderly members of the kirk gaze 
longingly at the trout which lurks under the 
bridge? But at least they can doze during 
the sermon, while a bee buzzes round a 
window and the dog under the pew sniffs 
at it hopefully. ‘ 

The organ peals but the birds sing by 
the ‘stream, and the boy stalks the trout. 
Now he, has hooked it, just as father— 
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The Films 
You'll Be 
Talking About. 


Picture shows frame enlargement 
from ‘‘Travel Logged’’. 


returned from church and stopping only to 
tug off unaccustomed collar and tie—arrives 
hot foot ready to give the truant a whacking. 
But righteous desire to bestow punishment 
melts in the excitement of the struggle with 
the fish. Father and son do battle with it. 

It is the son who notices the parson 
impassively staring at them from the bridge 
and urges father to make a show of beating 
him. Imperturbably the parson moves off, 
satisfied, perhaps, that retribution has been 
meted out—and then takes out a tin and 
lovingly studies the trout flies in it. 

This film is not merely technically expert 
—very good photography (though some 
inconsistency in the early shots), excellent 
visual matching, admirable construction and 
most competent editing—but has warmth 
and humanity and is full of delightfully 
observant touches which build up mood 
because they record and comment on human 
nature. 


HANDLE FOR SCANDAL 


The vicar’s sister, delegate with two elderly 
ladies to a Women’s Institute meeting, puts 
up for the night at a hotel. Girt in dressing 
gown on her way from the bathroom, she 
pushes open the door of what she thinks is 
her bedroom, and finds herself in her 
neighbour’s—the man who has smiled at 
her in the coffee room, to the disapproval 
of her two companions. The gentleman 
snores sonorously. 

She must get out at once. There ! 
Slowly turn the door knob. Great grief ! 
The handle on the outside has fallen off ! 
What to do? ’Phone for her companions ! 
They arrive agog, restore the handle, gently 
push open the door while the lady thankfully 
steals out—and then notice the man in the 
bed. 

The three return to report to their local 
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W.I. Tongues wag, eyes narrow and gleam 
with the delicious joy of scandal, lips 
whisper into an eager ear, the owner of the 
ear whispers into the next ear, and so the 
merry round plays on. The unhappy 
subject of their talk sees herself again in 
that room. Has the picture ever been 
absent from her mind ? 

But now that she is back in the room, the 
sequence of events is different. The drunk 
we had seen in the bar totters along the 
corridor, meets the strange challenge of the 
door knob lying on the floor and, successfully 
grappling with the law of gravity, restores 
it to the pin and totters off. The lady 
emerges, and next morning the three 
depart, honour is unsullied and the secret 
of the misadventure held inviolate from the 
other two. 


Virtues and Defects 


As they go down the stairs to the hall, 
the man presents a small parcel to the vicar’s 
sister and goes off with a smile but never a 
word. Wonderingly she opens it. Inside 
is the door knob. 

This film owes much to the script which, 
in turn, seems to owe something to Stacy 
Aumonier’s short story, “‘ Miss Bracegirdle 
Does Her Duty ’’. Its virtues are the 
amusing situations and its delicious portrayal 
of gossipy W.I. types. It is light and 
unemphatic—little of the exaggeration which 
so often mars amateur film plays. Its main 
faults are that the opening is stagey and that 
until the bedroom scenes arrive, the rather 
static set-ups are too obviously contrived to 
sketch in the background and set the scene. 


ILLUSION 
A comment on this film and an account 
of its production appear on pages 50-53. 


The busybody insists on P.C. Grubb taking the name of 
the youth who has been damaging public property by 


carving his initials on the seat.—From ‘‘P.C. Grubb’s 


Last Case"’. 
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On the way to church, they can't resist gazing at that 
elusive trout—the trout which is destined to. be the prize 
of the young truant.—Ffrom ‘‘Fishers All’’. 


OUT OF THE BLUE 


This charming pastoral has an_ utter 
sincerity singularly rare in amateur films— 
though this quality should be their distin- 
guishing feature. True, the producer asks 
us to swallow a very tall story: that a young 
man, demobbed from the Air Force, jilted 
by his girl and being unable to settle at 
home, should set out for a tramping holiday 
of the Lake District, where an apparent 
stranger gives him a lift, invites him to his 
delightful house and plays the host for what 
must have been many weeks, during which 
time the young man naturally and inevitably 
falls in love with his benefactor’s daughter. 

No, one doesn’t believe it but is quite 
content to regard the story as a thread which 
links with human interest a_ beautifully 
seen, leisured survey of a beautiful district. 


Leisurely Pace 

Nothing much happens. ‘There are no 
dramatic highspots—but then one does not 
expect there to be. Possibly the story is 
given a little too much prominence if it is 
the background which has been cast for the 
leading role; and that is unfortunate, for 
events follow all too familiar a course. 

That, indeed, is the weakness of the film 
constructionally. Camerawork and editing 
are admirable, but one comes to know 
precisely what to expect; e.g., the young 
man looks round or down—cut to the view 
he sees. Mr. Butterworth obeys all the 
rules and aspires to go no farther than the 
very pleasant countryside he has found; 
and perhaps that is enough. 

The acting is restrained, the producer 
keenly observant, as witness the delightful 
sho.s of the young couple watching a bird 
feeding its young and those of the young 
man, now out of uniform, struggling to put 
on a collar now too small for him. But 
both these sequences are too long and need 
cutting. One remembers the shots of him 





glancing at the new books which mother 
has arranged on the bed table, and his 
smile as he uncovers the hot water bottle. 

But more than anything else one remem- 
bers that glorious countryside, faithfully and 
sensitively presented by a man who has real 
feeling for natural beauty—a feeling, indeed, 
which being this side of idolatry, permits 
him to play no camera tricks or exert his 
own personality too far. 


P.C. GRUBB’S LAST CASE 


Here is a comedy with a really good plot 
and deft characterisation. All the players 


emerge as real people and so claim our 


steady interest. The settings appear to be 
authentic, the playing naturalistic in this 
gently humorous but shrewd tale of bold 
but petty misdemeanour. 

P.C. Grubb is about to retire from long 
ears of unexciting service in the Force. 

he seed catalogue which has come by that 
morning’s mail offers visions of happy hours 
pottering in the garden. d 

When an officious passer-by lays informa- 
tion about a youth who is carving his initials 
on a public seat, that is all in the day’s 
humdrum work. But when the man insists 
that the youth be charged with damaging 
public property, it’s a little awkward. The 
Town Clerk thinks so, too, for the informer 
claims the £5 reward. 

The Town Clerk consults the legal tomes. 
“ Five pounds will be paid for information 
leading to conviction.”’ ‘‘ Yes, for informa- 
tion!’’ Let the young man be charged 
and he can scarcely fail to be convicted. 

The case is duly brought before the 
bench. The chairman drones on, his clerk 
doodles ‘‘10s.’’ on his notepad, the culprit 
listens with hang-dog expression. The 
knife which did the damage is handed up. 
The chairman continues to drone, but he is 
a kindly man, and a dutch-uncle lecture, 


The delegate to the Women's Institute meeting 
performs her retiring-for-the-night ritual._— 
From *‘Handle for Scandal’’. 


cost ten shillings, is the small price 
to be paid. 
But the youth has no money, so 
another member of the bench, also 
a kindly person, pays the fine. He 
could scarcely do less, for he has 
thoughtlessly used the knife to 
carve an initial on the arm of his 
chair, a mishap which he conceals 
with a protective hand. 
P.C. Grubb, who has been 
studying the seed _ catalogue 
propped under h's desk, hastily rises to h's feet 
to receive congratulations from the bench. 
“‘ A well conducted case, Grubb. We shall 
be sorry to lose you.” 

Time for lunch in the kitchen of the cafe. 
The door to the restaurant is ajar. _P.C. 
Grubb hears familiar voices. They belong 
to the young man and the informer. The 
latter gives the boy five pounds, two of 
which are returned to him. ‘‘ This racket 
never fails,” says the despoiler of public 
property, and proceeds to discuss where 
next they shall work it. 

On their way to the station, talking 
earnestly together, they are unaware of P.C. 
Grubb looming in their path. He stops 
short, puts his hand into his notebook 
pocket—and brings out the seed catalogue, 
which he studies until they have passed. 
The two proceed to the station and their 
next victims. The police constable, about 
to retire, saunters leisurely away. 

The actor who plays Grubb is a most 
sympathetic character and, indeed, all of 


The knock on the door which causes the girl's heart to 
miss a beat is from the landlady who di the rent.— 
From ‘‘Sidetracked’’. 
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It started for the young man as a solitary walking tour and 
ends with romance in the attractive setting of the Lake 
District.—From ‘‘Out of the Blue’’. 
the players convince. Technically, the film 
is well made but—more than that—it is 
well made to good purpose: the creation 
of character which never oversteps the 
bounds of credibility, and the presentation 
of people whose foibles and failings are not 
exaggerated but are observed with warmth 

and understanding. 


SIDETRACKED 


Unquestionably this is the most polished 
amateur thriller yet. In its brilliant photo- 
graphy and cutting—there is scarcely a 
single imperfect shot anywhere—and the 
deftness with which it has been assembled, 
it can give points to many a professional 
second-feature. Indeed, it challenges the 
professional on his own ground—and can’t 
win because it is derivative and because in 
its limited footage, as compared with that 
of the professional feature, it cannot 
adequately establish character. But it 
certainly packs a powerful punch and 
succeeds remarkably in building up tension. 

The thrilling, brilliantly shot car drive 
after the hold-up, the smash, the gangster’s 
deadly advance, jagged glass in hand, on 
the cowering man he has surprised with his 
faithless moll, the death ride on the ghost 
train in the fair, the climax of the chase 
across canal and rail track .. . Yes, we have 
seen all these before at our local cinema, 
but we have never before seen them done 
so well in an amateur film. 

The sound effects are well contrived but 
these, too, we have heard before: the 
inexorable pulsing beat of the needle 
swinging in the groove as the unheeded 
gramophone record still plays on while the 





The cine maniac promises his fiancee a happy surprise 
but the small package contains a present which upsets the 
the apple-cart.—From ‘Travel Logged.”’ 
gangster advances on his victim ; the shrieks 

and moans in the ghost train grotto . 
Familiar, it is true, but when-——as here— 
married so well to the visuals, still capable 
of sending a chill down the spine. 

All of the settings have the impress of 
authenticity. | Where occasion demanded, 
the producers have got away from the small 
room with its insistent reminder of homely 
domesticity. They have made good use of 
the fairground for the flight of the gangster 
and his unwilling companion. ‘The acting 
is in poker-face vein which can convey so 
much. All of which adds up to a tour de 
force which, striking as it is in present 
achievement, is yet more stimulating for the 
promise it gives of what the club could 
achieve with a better story on which to 
measure their skill. 


THE HISTORY OF WALTON 


The finest amateur film of its kind we have 
yet seen, this colour cartoon is a remarkable 
achievement. Whether or no it presents a 
true or adequate history of Walton we do 
not know. Whether the emphasis on 
certain aspects of the purely local history is 
correct, or whether there are omissions, we 
are not competent to judge. But we do say 
that the film tells us as much about the 
place as we want to know, and does it with 
such artistry as to provide a _ continual 
delight to the eye. 

One example of wrong emphasis we can 
readily recognise: too much footage is 
devoted to the Early Britons and the Roman 
invasion. Caesar did not come to see and 
conquer Walton alone. Yes, Mr. Daborn 
takes us back to the very beginnings and 





“J Should Like to Tell You 





that the Ten Best competition has been a source of great inspiration to me, and the opportunity 
of seeing the Ten Best shows has given encouragement and the incentive to improve on my previous 
efforts. From this point of view alone it is well worth while, and I hope you will continue to 
organise the competition in future years.’’—Dr. A. Sheard. 
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The fourth wife is seen in the coloured miniature (though 
in monochrome she hides coyly) and the palace is seen in 
**The History of Walton"’. 


The informer dislocates routine by insisting on the £5 

reward offered for information leading to the conviction 

of anyone defacing public property.—From ‘‘P.C. Grubb's 
Last Case’’. 

beguiles us on a journey at the end of which 

we glimpse the future, with a space ship 

rocketing off for a day trip to Mars. 

The moving camera is used as a means of 
animation no less than the cels on which 
the action is drawn in successive stages. It 
glides over decorative drawings in the 
modern manner, dwelling on this, with- 
drawing from that. Clever use is made of 
symbolism and colour change. The Roman 
army is a stylised phalanx ; at the moment 
of battle the screen explodes in a riot of 
colour. Repetitive pattern emphasises the 
odds which the defenders have to meet. 

Buildings grow or crumble before our 
eyes or change their shape and style as the 
centuries march on. Actual animation is 
sparingly used, but the imaginative treatment 
of the still pictures subtly diverts our 
attention from this. For example, in the 
crowded auction scene the only actual 
movement is the sudden changes on the 
walls and in the room, as faded wallpaper 
shows where pictures have been successively 
removed and the thinning out of the buyers 
indicates the progress of the sale. 


If you are interested in architectural 
styles, you will find in the portrayal of 
house, mansion and church a history in 
miniature. If your interest is in the 
personalities and byways of history, History 
of Walton will introduce you graphically to 
the minor incidents which make the past 
live. In short, the film both instructs and 
continually entertains with its artistry and 
adroitness. 

As a sheer physical job of work, it is a 
colossal achievement. The professional 
cartoon is produced by teams of artists and 
technicians. History of Walton is largely 
the work of one man, and because of this 
it has a uniformity of style and treatment 
which helps to weld far-ranging material 
into a most impressive whole. 


THE SILVER FOX 


The art direction is the most striking 
feature of this puppet film in colour about 
two knights and three hounds who set out 
on a desultory hunt through an odd medieval 
countryside in which timbered house 
surprisingly flanks Eastern minaret, and 
there is every modern convenience, including 
the Red Cross. The hounds sniff prodig- 
iously after the scent and meet with mis- 
adventure on the way, finally running their 
quarry to earth as a fur in a furrier’s window. 

Some of the minor characters (such as 
the caterpillar who emerges from an apple 
to hang out a string of washing) are card- 
board cut-outs, so that the animation of 
them inevitably lacks fluency, though they 
are smoothly handled. (But the spectators 
in the city are unconvincingly presented.) 
The jointed dogs, knights and horses also 
do not lend themselves to easy manoeuvr- 
ability, and if at times they are somewhat 
wooden, there are also times when they are 
presented with surprising effectiveness, and 
there is a happy fertility of invention. 

It is the backgrounds and the colour 
which command attention, having an artistry 
which sometimes suggests the painting 
rather than the cartoon. The opening needs 
cutting to pep it up, and other parts of the 
film would benefit from the scissors, but as 
a feast for the eye, The Silver Fox offers a 
bountiful board. 


TRAVEL LOGGED 
The cine man laughs at himself: a rare 
phenomenon! Here is pleasant, engaging 
acting in a good, assured little comedy about 
a young man whose fiancee does not share 
his enthusiasm for amateur films. The 
mysterious surprise which summons her to 
the house proves singularly unenticing: a 

(Continued on page 82) 
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RUNNING COMMENTARY 


BY SOUND TRACK 


“3D” WITHOUT EQUIPMENT 


1 have heard some odd claims in my time, 
but I really was rather shaken when a 
comparatively erudite colleague mentioned 
to me recently that his TV was “ very 
stereoscopic’’. What he meant was that 
the arrangement of camera and lighting in 
some recent programmes had given a more 
than normal illusion of depth in the picture. 

The acid test of this illusion is to shut 
one eye, when stereoscopic vision is 
impossible. Of course, shutting one eye 
does not affect your seeing any flat picture, 
but if you can tear your attention away from 
this page for a moment, look around the 
room with one eye closed. You will be 
surprised how difficult it is to realize that 
what you are seeing can be exactly re- 
produced on a flat picture, whereas, with 
both eyes open, the effect you see can only 
be reproduced with a separate picture for 
each eye, i.e., stereoscopically. 


The Illusion of Depth 


When you've thus attempted to distin- 
guish between depth and the illusion of 
depth in a picture, it’s worthwhile examining 
what features give this illusion, and then 
considering how such features can be used 
to enhance the illusion of depth, which is a 
valuable compositional aid, in shooting 
films. 

These things are more matters of opinion 
than of fact, artistic rather than scientific, 
hard to define and not subject to rules. 
But I think most cinematographers will 
agree with me that the three main features 
giving the desired illusion are: (1) clearly 
defined planes of depth in the picture ; 
(2) camera movement, in particular laterally ; 
(3) a strong foreground feature. In some 
ways these three conditions inter-act, but 
let’s discuss each in turn. 


High Angle Shots 


(1) The stock case is the high angle shot, 
with standard or with wide-angle lens. The 
elevated camera position spreads the “‘depth”’ 
dimension away from the camera. In shots 
of a procession, for example, the illusion 
of depth is far stronger than in a ground-level 
shot where the middle distance and the 
extreme distance are masked by the action 
near the camera. 

I thought the Gene Kelly film. Singin’ in 
the Rain, had some exceptionally good shots 
of this kind, especially the dance numbers. 
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The cartoon analogy is the multi-plane set-up, 
described in Feild’s book on Walt Disney. 

Using a telephoto lens so bunches up the 
depth dimension that the sense of depth is 
diminished, except where there is a strong 
accent light, given (for example) when the 
sun is applying back-lighting. 

(2) The very fact that the camera moves 
suggests space—which gives us another way 
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Fig. |. N, Mand D represent near, middle and d'stant 

objects seen from a road AB. If the camera is moved from 

A to B during the shot, then N is seen to traverse in front 

of M, and in turn M passes in front of the distant object D. 

The relative movement of N in front of M in particular 
gives the illusion of depth to the shot. 
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of suggesting the illusion of depth. If the 
camera tracks forward or back, it explores 
the depth dimension and thereby unfailingly 
establishes it, albeit at some loss of effect 
due to the danger of the same movement 
reminding the audience of the camera’s 
presence. Things which were in front of 
the camera are passed by, inevitably giving 
them an air of solidity. 


Depth by Lateral Movement 


Even more remarkable is the sense of 
depth given by a lateral movement of the 
camera, in particular when the planes of 
the picture are well defined. | Remember 
the shots you have seen taken from slowly 
moving trains or cars, or from small craft 
on lakes? The relative movement of near 
and medium-distance objects, as they are 
seen to pass one another because of change 
of camera viewpoint, strongly suggests 
depth. This is another attribute of the 
multi-plane cartoon set-up I mentioned 
above. Fig. 1 illustrates it. 

(3) An old, old friend, this, but so useful. 
Any bold foreground object helps to 
improve those deadly, front-lit landscapes, 











devoid of detail and contrast, and aggres- 
sively flat. But if you take the trouble of 
thinking of this foreground object as a 
defined picture plane, and thus ensuring 
that the lighting further differentiates 
between it and the background, then once 
again you get this illusion of depth. Imagine 
it as a special case of the “‘Vermeer effect’’ 
I mentioned last month. 

“Flat’’ lighting is so called for the excellent 
reason that it makes a flat picture look flat. 
It takes some sort of accent light, or contrast 
of light and shade, to make any object “look 
solid”’ or “look modelled”’ ; and this solidity 
is essential for each plane of a picture in 
which the illusion of stereoscopy is desired. 
Fundamental to all three points given above, 
therefore, is the fact that at least enough 
accent light must be applied to permit the 
depth dimension (which you have thus 
arranged for the camera’s benefit) to be 
satisfactorily presented on the screen. 


Limitations 


Above all, it is important to know the 
limitations of these techniques. They do 
no more than give to the flat picture, such 
as the flashlight news shot and the dull 
landscape with sun-behind-camera, the 
apparent depth expected in the _ well- 
photographed modern movie. ‘The stage 
beyond this is the stereo-attachment, with 
a separate picture for each eye. 

. This naturally is at its best with near and 
medium subjects, since there just isn’t 
anything stereoscopic about a large distant 
object—a fact well demonstrated theoreti- 
cally through the separation of the eyes 


being negligible at infinity, and practically 
by the judicious inclusion of bits of fore- 
ground interest in all the distant views that 
one can buy for professionally-made still- 
picture stereoscopes. 
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IT WON’T HURT YOU! 


The stuff with the characteristic heavy 
smell, rather like cloves, that dentists some- 
times use in temporary fillings, is an organic 
chemical called Eugenol. The interest that 
this has to cinematographers, even those 
without toothache, is that it is a powerful 
fungicide. 

I think the practice of putting humidifying 
pads in film tins has now finally been shown 
to be superfluous under normal conditions 
in this country: but while it is most un- 
common for stored films to become brittle, 
it is quite usual to find growths of fungus 
on them if they are used less than once a 
year. ‘This fungus may be something quite 
respectable, like penicillin, but to my mind 
fungus on a film has a sinister look, and in 
any case I associate it with corrosion marks 
on the spool holding the film, so some 
remedy is necessary. 

The traditional remedy in cine circles is 
that frightfully complex formula which, 
simplified, takes 4 fluid ozs. distilled water, 
1 ditto glycerol, 1 ditto ethyl alcohol, and } 
each of camphor, menthol, and oils of 
eucalyptus, thyme, mint, baptisia, and 
wintergreen. It smells ‘‘clean’’ and certainly 
stops fungus. But it’s simpler to ask the 
dentist to hand over a quarter of a fluid oz. 
of Eugenol (which I should estimate at five 
years’ supply), and then allow 
one small drop, on a piece of 
blotting paper at least two 
inches square, per film tin. 
It must not be allowed to 
come into contact with either 
film or film tin: the pungent 
vapours do the job. 

Experts assure me it is 
quite harmless to film base 
and emulsion so long as it 
does not touch them. I have 
used it for about a year now, 
with no ill effects and posi- 
tively no fungus. But I have 
not yet dared try it in a tin 
containing Kodachrome, for 


filming in the occupational therapy room 
of a local mental hospital. 





Hamtune Films (production unit of 
Northampton F.S.) are making a recruit- 
ing film for nurses. Here they are seen 


























































































































Fig. 2. Construction, to show how an 
effects box or extended lens hood must 
clear light rays ALY and BMZ, represent- 
ing infinity objects in the frame corners 
at maximum lens aperture. Note that 
angle PLA equals angle YLX. The lines 
AL,Y,, show how the clearance at the 
front of the effects box increases when 


FOCAL LENGTH 
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the lens is stopped down. 


it might affect the dyes. 1 
have, however, set aside a 
piece of scrap Kodachrome 
in a tin, alone save for its drop 
of Eugenol, and if nothing 
horrid happens in a year I 
think we shall be able to 
endorse this material for the 
job. Incidentally, a chemist friend says it 
is a near relation of synthetic vanilla, so 
there should always be lots of it about. 


YOUR EFFECTS BOX 


Some gadget-builders like to set out the 
job on paper, to scale, before starting work. 
There is a lot to be said for this, particularly 
for those who are suspicious of “rules of 
thumb”’ and who dislike applying formulae 
and making calculations that may seem too 
severely mathematical, and may give an 
answer impossible to check without a lot of 
film tests. 

A case in point is the effects box: I have 
shown in Fig. 2 how to set it out for a 
standard !ens. You start with the projector 
gate diagonal, simply because the ends of 
this represent the extreme limits of the 
area filmed that will ultimately get on to 
the screen. Set this diagonal AB so that it 
is bisected perpendicularly by a centre-line 
PQ. Draw a line LM parallel to AB, and 
at a distance from it equal to the lens focal 
length. 





Avoiding Picture Fringe 


Set out the exact length LM equal to 
the maximum iris opening; if it is a one 
inch lens of maximum aperture f/1.9, then 
LM = (focal length) — (aperture) = 1/1.9= 
.526in. Then draw two parallel rays of 
light, i.e., coming from an object at infinity, 
parallel to the centre-line and meeting the 
node of the lens at L and M. Continue 
these, as bent by the lens, to meet at the 
frame centre, P. 

Now measure the angle PLX, and use it 
to construct the path of a ray of light 
reaching a point at the extreme edge of the 
frame, A or B. These rays are then 
indicated by ALY and BMZ. 

You can now see that an effects box, 
secured to the front of the lens, will not 
fringe the picture so long as it is kept clear 
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of the lines ALY and BMZ, as shown in 
the diagram. This exercise also illustrates 
very clearly two points that puzzle some 
cinematographers. First, that any such 
interference will occur more at infinity than 
at close focus settings; and second, that 
this type of interference is more likely at 
full aperture than when the lens is stopped 
down. 

Both these points can easily be demon- 
strated on a camera fitted with visual 
focusing, but Fig. 2 enables one to visualize 
these effects in diagram form, and thereby 
enhance one’s general lens know-how. In 
fact, the diagram suggests to me a new 
complication for the ultra-purist: namely, 
a lens-hood with a front iris, working in 
sympathy with the lens iris, so that at any 
set aperture the front of the lens hood had 
the very minimum opening ! Whereas 
now, with a very large-aperture lens, one 
has to have so large a hood to clear the 
maximum aperture that it is miles “in the 
wind”’ at f/16. 


CELLULOID ON WAY OUT 


Good old highly-inflammable celluloid has 
had a 50-year reign as the basis of cinema 
film, during which time it has caused fires 
which in turn caused this country, with 
characteristic illogic, to base its censorship 
requirements for films purely on the question 
of whether you could burn them. But now, 
it’s had it. Almost certainly the last few 
miles of celluloid are in sight. 

In future, throughout the world, cellulose 
triacetate will supersede it. People will 
undoubtedly go on using the wrong cement 
for ages, and blaming everyone and every- 
thing else. The triacetate is stronger, more 
stable, very slow-burning. The latest 
factory planned for its production is in 
Eastern Germany, at Finow, the output to 
be 2,000 tons a year. Quick sum done on 
our thumbnail: 2,000 tons weight of 16mm. 
film equals 2,500,000,000 feet. 
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Letters for publication are welcomed, but the 
Editor does not necessarily endorse the views 
expressed. Address: ‘* Amateur Cine World,” 
46-47 Chancery Lane, London, W.C.2. 
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EARLY COLOURED FILMS 

Sir,—Mr. Douglas Goodlad mentions 
(Mar.) artificially coloured films and asks 
if any other readers remember them. I am 
afraid the period he refers to is, to an 
old stager like myself, a comparatively 
modern one. I have been mixed up with 
films and cinematography in general since 
1901, and therefore feel qualified to speak of 
a very much earlier time. 

The earliest successful coloured films 
shown in England in any quantity were 
imported from France by the great French 
cinematograph firm of Pathé Fréres, and 
quite a number were released each month, 
varying from short films about 250ft. to 
2000-3000ft. features. These films were 
most exquisitely coloured in delicate tints 
and were very accurately done, ‘‘fringing”’ 
being quite rare. I cannot recall the exact 
date they were introduced to the English 
market, but I do know that I was showing 
them regularly as early as 1910, and they 
were by no means a new introduction then. 


Rivals 


Pathé Fréres were at that time certainly 
pre-eminent in this field, but their great 
rival firm in France, Leon Gaumont, also 
regularly produced similar films, and at 
least one more French firm, Eclair, did 
likewise. Pathé originally called their 
system “ Pathé Fréres Colour Cinemato- 
graphy ’’. This gave way to “ Pathécolor’’, 
under which name it became most widely 
known. 

Some films released by Pathé’s under 
another trademark were called ‘“‘ Cine- 
macoloris ’’. Eclair’s called theirs ‘“‘ Eclair- 
coloris’’. In Italy, then a _ considerable 
supplier of films to this country, similar, 
although only a few, films were produced 
by the Cines Company. 

Mr. Goodlad seems to have jumped to 
the conclusion that each frame was coloured 
separately by hand, but such was not the 
case. The films were coloured by means of 
stencils, and although it took considerably 
longer to produce a coloured print than a 
black and white, the process was mechanical 
and reasonably speedy. I remember at the 


big cinematograph exhibition at Olympia in 
1913, Pathé Fréres put on a working display 
on their stand, actually producing the 
coloured films. 


Colour from Black and White 


When Chas. Urban’s ‘‘ Kinemacolor ”’ 
system of natural colour films came out, 
about 1909, showing coloured pictures from 
black and white film by means of filters, the 
result seemed to me to be very crude, 
accustomed as I was to the exquisitely 
produced artificially coloured films, and with 
“Kinemacolor’”’ “ fringing’? could be a 
nuisance. Other disadvantages of this 
system were that the films had to be pro- 
jected at twice normal speed, thus requiring 
twice the quantity of film for a given perfor- 
mance, they could only be shown on the 
special ‘“‘ Kinemacolor’’ projector, and the 
perforations were not standard. None of 
these disadvantages applied to the Pathé and 
other films mentioned. These could be 
shown on any projector, and at normal 
speed. 

These artificially coloured films were more 
rarely seen after the 1914-18 war, and I 
think it is almost certain that their produc- 
tion ceased during the war itself owing to the 
difficulties existing in France, but Pathé did 
have a short coloured section in their Pathé 
Pictorial until a comparatively late date. 


Forty Years After 


In connection with a radio discussion 
(for which I compiled some notes) on early 
coloured films, I sent a frame from one of the 
early Pathé films, the colouring of which was 
favourably commented on. I still have some 
of this film, over forty years after it was 
produced. 

The examples of tinting mentioned by Mr. 
Goodlad are very much later than this. 
In the case of A/f’s Button, the tinting was 
only applied to Alf’s face for a short length 
of film and I should imagine was applied by 
hand with a brush owing to the small 
amount of work involved. Probably the 
same treatment was applied to the coloured 
railway signal in The Wrecker. 














As regards the tooth-paste advertising 
film, it is more than likely that the stencil 
system was used for this. The fact that the 
film was seen in France causes one to wonder 
if after all these years Pathé’s old system is 
being used again. 

I get very hot under the collar when 
people fail to do full justice to the wonder- 
fully artistic coloured films produced by 
Pathé Fréres and other early firms. A lot 
of ballyhoo is written about our present-day 
colour systems which are in turn described 
as stupendous, blazing and glorious, but in 
my view there is no system of coloured 
cinematography in use today which gives 
the exquisite rendering of these early 
coloured efforts. 

As one who has been closely connected 
with cinematography for 52 years, the 
marvel to me is not how much progress 
cinematography has made in the time but 
how little. In my opinion, the pioneers 
have been poorly served by their successors. 

H. J. StrrReTroN-Warp. 
LEAMINGTON SPA. 


TINTING REVIVED 

Sir,—It seems that tinting of film still 
arouses interest among amateurs—a good 
thing, for the sensible use of tinting can 
help the mood of a film immensely. The 
earliest extant tinted film is the 1909 Pathé 
Fréres’ production, Babes in the Wood. It 
runs for 19 min., and as each frame was 
stencil-tinted twice to form a two-colour 
system, it must have been a long job, for 
some 18,240 frames were involved. 

During 1910-20, tinting seems to have 
been universally used. For the ‘ Xmas 1915 
Film Show’ at the National Film Theatre 
early this year, the tint was applied by a 
machine devised by Mr. J. Goddard Brown, 
the B.F.I.’s film preservation officer, pro- 
bably in a manner similar to that used around 
1915. 

Soon after this date, film stock with the 
colour already incorporated in the base 
began to appear. A classic on that stock was 
D. W. Griffith’s Intolerance which antici- 
pated something of the technique of Tales 
of Hoffman, for in the original version each 
of the four stories had its own basic tint: 
sepia for the French medieval section, blue 
for the Judean, grey-green for the Baby- 
lonian and amber for the modern. At the 
same time, tints were still used for dramatic 
effect, e.g., red for the Babylonian night 
battle scene. 

Between Intolerance and the coming of 
sound, tinting continued to be used both for 
‘all-over’ work or for specialised applica- 
tions such as the tinting of the face in A/f’s 


Button. It died out with sound but has 
been revived within the last few years in 
cartoons produced by drawing direct on the 
film. The leader in this field is Norman 
McLaren, and his may be said to be the 
latest developments in tinting—except, of 
course, for Denys Davis’s green toothpaste. 
BROMLEY. Gorpon R. MeEap. 


KODACHROME HAZE FILTER (1) 

Sir,—Mr. Christopher Allen has been 
very unfortunate, but I can assure him that the 
haze filter does make a difference. I have 
done aerial photography over the Channel 
Islands from heights of 2,000-3,000ft. with 
and without a haze filter, and there is a 
marked difference. The exposure in bright 
sunshine was f/8 at 16 f.p.s. 

On the ground I usually use a haze filter 
at the seaside but the only time I did not fit 
the filter I was not satisfied with the result. 
I wonder if Mr. Allen has been under 
exposing to get his green tinge. 

I shall be using instead a Wratten 2B 
filter a great deal, at much higher altitudes 
this year. In “‘ Kodak Colour Materials ’’ it 
was advised to open up half a stop but in the 
Kodak Data Book no change was recom- 
mended. I checked this with Kodak and 
they advise the latter. 

I do not know what exposure Mr. Allen’s 
meter gave for the snow, but Kodak say 
disregard any reading less than f/11 ; in fact, 
my friends and myself have proved by 
experience that it is inadvisable to give less 
than f/8 at 16 f.p.s. 


GLOUCESTER. MarTIN GRAY. 


% 
KODACHROME HAZE FILTER (2) 


Sir,—I endorse the comments made by 
Christopher K. Allen (Mar.). During my 
summer holidays in the West Coast of 
Scotland, I used the Kodak haze filter on 
Kodachrome with the result that all my shots 
appeared to be consistently under-exposed. 

Believing that the haze filter did not alter 
exposure, I both removed it and gave very 
slightly more exposure during my Autumn 
holiday and got consistent over-exposure. 
This was on a trip to Lisbon which is not 
likely to be repeated. Fortunately both 
films are not wasted entirely but again gone 
are my chances of being a “ tenth bester ”’ 
—as Gilbert Harding might say. 
Grascow, C.2. W. G. Kerr. 

® 

Sir,—May I say this—that A.C.W. is 
an excellent magazine from start to finish. 
I have found a wealth of information in its 
brilliant pages. 


PORTOBELLO. RONALD THOMSON, 





MAGNIFICATION 

Sir,—Can you settle a point which has 
caused a headache out here? At a recent 
screening of my 8mm. colour films, I asked 
the audience to excuse any slight diffusion 
in some of the shots because the image was 
being magnified approximately 200 times. 
(I was assuming that I should need approxi- 
mately 200 film widths for my 40” screen). 

After the show, a fellow cine enthusiast 
expressed the view that I had erred badly. 
The film, he said, was being magnified 
40,000 times, adding ‘‘ 200 frames will fill 
only a small corner of your 40 x 30 screen.”’ 
Which is the correct line to take? The 
question has caused much discussion here. 
B.A.O.R. 29. L. ALLEN. 

This is one of those happy cases in which both opinions 
are correct, for, as Dr. Joad would say, it all depends what 
you mean by magnification. You can think of it as linear 
or area. If you throw a one inch square picture on a two 
inch square screen, the linear magnification is two and the 
area magnification four, and you can take your choice as to 
which term you use. With an 8mm. linear magnification 
of 200, the area magnification would be the square of 200, 
i.e., 40,000. Squa-a-ad, dissss-miss! 

& 
*«BORROWED "’ SHOTS 

Sir,—Many thanks for printing my letter. 
If I seem to have mistaken the point of your 
footnote to Mr. Spreadbury’s letter, it is 


because you have, in my opinion, mistaken 
Mr. Spreadbury’s point ! 
The analogy of composers borrowing each 


other’s music did not raise any question of 
status as between the composers. Thus I 
concluded that the question simply con- 
cerned the extent to which Mr. Spreadbury 
could borrow other people’s shots without 
the film ceasing to be considered as Mr. 
Spreadbury’s own work. The fact of an 
amateur borrowing from a professional I 
took to be merely a matter of convenience 
and not as implying any concern about 
amateur status. 

In other words, I read the letter as meaning 
no more than it clearly stated. If I was 
mistaken, then the musical analogy was even 
more inappropriate than it appeared to be. 
BRISTOL, 9. Jack KNAPMAN. 

@ 
STOCK SHOTS 

Sir,—I would like to put forward a few 
final words on “‘ borrowed ”’ shots. Summing 
up the explanations given by yourself and 
Mr. Knapman, I could include professional 
shots amounting to approximately 5°% of a 
completed film and still call it an amateur 
effort. Before inserting the ‘‘ borrowed 
shots ’’, however, I must obtain permission 
to do so from the originator, but no mention, 
apparently, need be made in the credit titles. 

Some while ago Kodak kept a library of 
special shots. Pathescope had a collection 


before the last war and, I understand, hope 
to establish something similar in the future. 
So far, they have only offered a number of 
titles, but a library of practically unobtain- 
able shots, that any amateur could buy, 
would be a much appreciated service. These 
special shots could be determined by a 
general vote, or the most popular ones 
suggested. 


Good Show! 


Amateur cinematography is making such 
encouraging progress that I could not resist 
the temptation to conclude with a verse that 
I hurriedly thought up for possible inclusion 
in 9.5mm. Circle No. 8’s new magazine, 
"The Link ”’ : 

Amateurs to the Fore 
(With apologies to the Western Brothers.) 
The amateurs now have established a lead ; 
‘olly good show, chaps, 
folly good show | 
They're making professionals sit up and take heed; 
Jolly good show, chaps, 
Folly good show! 

Three-dimensional films are still amateur type ; 

The professionals haven't the latest film stripe ; 

Even amateur films now replace TV tripe. 

Jolly good show, chaps, 
Jolly good show { " si 
W. H. SpREADBURY. 
WoopMANCOTE, 
Nr. CIRENCESTER. 


The obvious comment on Mr. 
supplied by the last line. 
ca 


MAGNETIC SOUND COSTS 

Sir,—For many years it has been the 
ambition of amateur cinematographers to 
make their own sound films, but the cost of 
optical recording has made this impossible 
for most of us. Magnetic tape provided 
some kind of a solution, giving excellent 
quality at very reasonable cost, but neces- 
sitating bulky and awkward apparatus which 
made carrying one’s apparatus about require 
feats of great strength, and no really neat 
solution of this problem has yet made its 
appearance. 

We hailed with joy, therefore, the coming 
of striped film, only to have our hopes dashed 
once more when we knew what it was going 
to cost us to go on to magnetic sound. It 
does seem to me that the extra cost of 
magnetic sound projectors over optical 
projectors is excessive. In one well known 
make, we are asked for an extra £130 or so 
for magnetic recording facilities. 

One can buy a complete tape deck for 
half that price, and since a projector already 
contains the transfer mechanism and at least 
90% of the electronics, it is difficult to see 
how this extra price is justified, even 
allowing for recouping development charges 
on the first few models. After all, most of 
the problems of magnetic tape recording had 


Spreadbury’s verse is 











been solved before the application of this 
system to projectors. 

Nor is the cost of actually striping the film 
comparable with the cost of tape. One can 
buy 1,200ft. of magnetic tape, giving a 1 hr. 
run on the double track system for 35s., 
while the cost of striping 800 ft. of film 
giving a half hour run at 16 f.p.s. is over £8. 

We expect to pay more for striping film 
than for tape, but does it really cost eight 
times as much ? 


Unsatisfactory Compromises 


It may be that wealthy concerns, educa- 
tional authorities, etc., can afford to pay 
these prices for the very real advantages 
gained over the optical method, but the very 
large number of enthusiastic amateurs must 
be left to gaze longingly in the shop windows. 
There is, I am sure, a tremendous demand 
for magnetic recording projectors and striped 
film but until prices are more reasonable 
we shall have to look to those geniuses who 
will provide us with magnetic attachments to 
fit to our silent projectors at a cost we can 
afford ; but unfortunately these attachments 
are usually no more than rather unsatis- 
factory compromises. 

Incidentally, is any raanufacturer going to 
provide us with a projector for magnetic 
sound only for amateur use ? Some saving 
might be effected if no optics were required. 
OVENDEN, HALIFAX. C. C. THomas. 

@ 
NOT ENOUGH 

Sir,—Do we want magnetic sound? Mr. 
Neale tells us that striping costs 14d. per foot, 
irrespective of film gauge, so that the cost of 
our 30ft. Pathe charger jumps from 11s. 6d. 
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to 15s. 3d., that of 50ft. of 16mm. goes up to 
37s. 10d., and 50ft. of 8mm. to 25s. 9d. We 
can, however, contro! our purchase of film. 
It is the projector which is the stumbling 
block, the price of the cheapest being in the 
order of £200. Even allowing for competi- 
tion producing less expensive models, it is 
unlikely that we should get anything below 
the £100 mark for many years to come. 

The incentive to make so considerable an 
outlay needs to be very strong, but time has 
shown that the production of a good silent 
film satisfies the ambitions of even the most 
enthusiastic, and a musical accompaniment 
can be prepared at little additional cost. The 
fantastic price buys only one thing we cannot 
get already: synchronised speech for our 
story films. And that, I submit, is not 
enough. 


EDINBURGH, 7. T. B. Sansom. 


LEADING THE WAY 

Sir,—As you may recollect, I have written 
once or twice about tape recorders and 
keeping them roughly in step with pro- 
jectors, a letter on this subject appearing in 
A.C.W. last July. I was therefore interested 
to see that apparatus embodying the 
principles advocated is now being made 
available commercially. I claim no 
inventor’s rights in this connection—the 
scheme was used in conjunction with 


gramophone records by a number of people 
before tape recorders became popular—but 
one notes that what A.C.W. publishes in 
June, 1952, the manufacturers think up the 
following year ! 


HARPENDEN. 


G. R. BRANDON. 
e 


NO MORE SPILLS 

Sir,—I read with sympathy Sound Track’s 
remarks (Mar.) on the bother caused by 
cement bottles overturning. I used to go 
through a similar performance to that 
described. Now I use. the little gadget 
shown in the sketch (opposite). 
FELTHAM. D. K. Wyetr. 


MORE LIGHT ON “LIMELIGHT ”’ 

Sir,—The reader who wonders why | 
refer to 1917 in my comments on Limelight 
has overlooked Neville, the American 
composer (played by Sydney Chaplin). He 
joins the U.S. Army and is depicted in the 
uniform of the American Expeditionary 
Force, en route for France. It was on April 
5th, 1917, that America declared war on 
Germany, her first troops arriving in London 
on June 26th, 1917. 








Regarding the final point that the name of 
the Director of Photography is Karl Struss, 
not Strauss, I must plead the printed list of 
credits issued by United Artists, distributors 
of Limelight (Chaplin is himself a director 
of the company) which I have before me as 
I write. This gives the surname as Strauss, 
not Struss. 


LonpDon, W.1. LesLig Woop. 


@ 
SILENT LIBRARY FILMS 


Sir,—I have been very interested in the 
discussions on the supply of films for the 
silent projector owner. One outstanding 
fact is that, all available features having been 
made prior to 1930, the negatives have 
become worn out and current prints are 
being duped from existing positives which 
are far from new. This is causing a serious 
deterioration in print quality, and results in 
shows of a depressingly antiquated flavour. 
One can argue that many of these films are 
classics but the call from many enthusiasts is 
for modern entertainment, irrespective of its 
claims to art. Unless some move is soon 
made, one can foresee the time when it will 
be impossible to obtain a silent feature in 
other than ettrocious condition. 

Silent versions of sound films are 
unpopular and are obviously an unsatis- 
factory compromise. There seems to be a 
strong case for the wider distribution of some 


of the prize-winning amateur productions ; 
it does appear a little strange that they 
cannot be released to the numerous com- 


mercial libraries as well as to the few 
specialist libraries. ‘The producer, while 
not wishing to make a profit and lose his 
amateur status, could receive some com- 
pensation to cover the high cost of film stock. 


Amateur Films for Home Shows 


The home cinema would benefit immen- 
sely ; there would be a supply of excellent 
modern silent features at a moderate rental. 
The present high costs of film hire are 
apparently caused by the expense of 
purchasing the reproduction rights, as the 
difference in cost between purchasing a 
print from one’s own negative and pur- 
chasing a commercial print will indicate. 

All keen cine enthusiasts will welcome the 
time when enterprising libraries offer 
amateur features at rentals to suit all purses. 
It seems a pity that such a masterpiece as 
Tony Rose’s Paper Boat—to take but one 
example—is lost to the majority of home 
projectionists. 

One last point regarding another variety 
of film offered for home shows. It is amusing 
to note that these films seem to have a lot in 
common with the “‘ What-the-Butler-Saw ”’ 


type of entertainment offered by the Muto- 
scopes, those primitive precursors, of the 
cinema on the seaside piers. It makes you 
wonder if the cinema hasn’t turned a 


complete circle ! 
NorTH WEMBLEY. G. M. McKee. 


FIRST STORY FILM 

Sir,—It was with great pleasure that I 
read the criticism of my film, Believe It Or 
Not, in the April issue of my monthly 
treasure. To a lone wolf like myself, con- 
structive criticism is food to the starving. 
It is only by thoroughly digesting A.C.W. 
that I and hundreds more are enabled to 
improve our filming. 

‘This was my first story film. I had worn 
out most of the local sources of documen- 
tary material, and undertook Believe It Or 
Not solely to give the family, including 
myself, a season’s shooting. It was never 
intended to be taken seriously and I am 
delighted that you should have fallen for it as 
“phoney but fun’. Filming extended over 
six months and gave us experience of 
shooting in the streets and recruiting actors 
from complete strangers who were mostly 
very willing to co-operate. We had a 
season of fun which, after all, is what most 
lone wolves desire. (I cannot arouse enough 
enthusiasm in Torquay to get a society 
going). 

Last evening I gave a film show to a party 
of Danish and Swedish travel agents, and 
they thoroughly enjoyed the novelty of an 
amateur film play in colour. Thanking you 
for all the help obtained through A.C.W.., 
and more power to your elbow ! 

Torquay. R. A. Wootton. 

!t is always a pleasure to know when our film criticisms 
prove helpful and that the producers can take the adverse 
with the favourable. But we do appreciate, too, the feelings 
of those who contest criticism step by step, even though 
they have asked for it. It is always rather difficult to under- 
stand that other folk may not look on our films as we do, 
but since it is the other folk who constitute our audience 
(and every film-maker needs an audience) it is surely wise 
to listen to them. There was the young enthusiast who 
explained that he did not expect his film to be appreciated 
at the first showing, but was more interested in what we 
thought about it on the fifth. We are afraid he was quite 
hurt when we ccndidly replied that we didn't like it 
enough to sit through it four more times. 


NEW SUBJECT? 

Sir,—Our small unit, Trio, is making a 
9.5mm. film on a subject which is probably 
new to amateur films: roller skating. The 
climax will be a full scale show with over 
50 skaters taking part. Ambitious? But 
then that’s what makes this hobby so 
interesting. . 

Were it not for 4.C.W.—the best shillings- 
worth I’ve come across—I would never have 


























reached the stage of making a movie of my 
own. I ama 35mm. projectionist and would 
willingly offer anyone interested tips on this 
aspect of projection. 

149 HAWTHORNE AVENUE» 


RAINHAM MARK, 
GILLINGHAM, KENT. 


R. GLapIsH. 


& 
1,000 FT. 9.5mm. SPOOLS WANTED 

Sir,—I recently hired a 3-reel 9.5mm. 
library film, each reel being 300ft., so that 
when I spooled them on to a 900ft. reel for 
a non-stop show, the film overflowed. It 
would be helpful if we could have 1,000ft. 
reels instead of 900ft. 
Grays. B. COLLINs. 

@ 


FILMS ON SWIMMING 

Sir,—We would like to draw the attention 
of Mr. 
concerning the lack of good films on 
swimming (April) to those made in co- 
operation with the Amateur Swimming 
Association and available on 16mm., both 
sound and silent, from Gaumont-British 





Query Corner 


Sir,—Just after the end of the war in the 
Pacific, a friend of mine engaged in destroy- 
ing unidentified and unclaimed personal 
belongings came across a reel of 200ft. 
16mm. personal shots which were obviously 
taken in England. ‘There are no titles and 
the can bears no name or address, only the 
inscription, ‘‘ Mother, 1929,’ perhaps 
scratched with a pin. If the owner or his 
relations could be traced through A.C.W., 
it would be a great satisfaction to all, for 
the film has been preserved all this time in 
the hope that one day the owner could be 
found. 


CLERICAL BRANCH, 
CHIEF PosT OFFICE, 
GREYMOUTH, N.Z. 


M. K. B. SHEARD. 


® 

Sir,—While sitting in my projection box 
recently I picked up an ancient A.C.W. 
left by a fellow projectionist and noted the 
letter from a reader from Bexleyheath (my 
home district) who had been introduced to 
cine work by a member of his club who had 
filmed the visit of the Duchess of Kent to 
our village last Whitsun. Having taken 
some still pictures of this, I grabbed at my 
album and, sure enough, there is someone 
with a cine camera smack in the middle of 
the picture, together with the Duchess and 
the Mayor. 

I was introduced to cine projection in 


Morriss H. Binstead who writes’ 


Instructional. Should he desire any further 
information on other films on swimming, we 
should be pleased to assist him. 

B. H. Trarnor (Mrs.). 


BRITISH FILM INSTITUTE, 
164 SHAFTESBURY AVENUE, W.C.2. 


2 
THIS SIDE OF THE COUNTER 

Sir,—One hears so much these days of the 
indifferent attitude adopted by dealers that 
I feel I really must express my gratitude to 
Amateur Cine Equipments, Ltd., for the 
courteous, efficient and prompt manner in 
which they have dealt with my various 
queries and resultant order submitted to 
them. 

In answering my queries, the firm went 
to some considerable trouble, and the 
individual attention given me was out- 
standing. I therefore hope that you can 
find a little space for this appreciation. And 
may I say how much pleasure I derive from 
the pages of A.C.W., a pillar of the amateur 


cine movement. 
TRIPOLI. L. W. Mann. 
D/Supt. of Police. 


the service and have developed something 
of an interest in amateur film making. I 
didn’t know that any such club existed at 
heme until I picked up that A.C.W. (there’s 
a moral there somewhere), and as I am to 
be demobbed shortly, I would like to know 
more about it. So if the reader in question 
would like to write to me, I would be only 
too pleased to send him a copy of that 
picture. He appears indirectly to have 
made another capture for A.C.W. 

PHOTOGRAPHIC SEcTION 4044939 S.A.C. ABEL, G. 


R.A.F. BASSINGBOURN, 
Nr. ROYSTON, HERTS. 


& 
Sir,—I should be glad if any local cine club 
who might be able to assist in the preparation 
of a film of activities connected with the 


Coronation celebrations in this borough 
would be good enough to get in touch with 
me. 


TOWN HALL, 
METROPOLITAN ‘eaniean OF FULHAM, 
LONDON, S.W.6 


Cyrit F. THATCHER, LL.B. 
Town Clerk 


Sir,—As a special Coronation gesture, my 
club is exhibiting free films to the local 
churches, etc. Unfortunately, there don’t 
appear to be any really religious films 
available for hire on 16mm. silent, and we 
hoped that perhaps a reader could inform us 
of where such films (on low hire charge) 
could be obtained. 

9, Leacrort Lang, CANNOCK CAMERA CLUB. 


CHURCHBRIDGE, 
CANNOCK, STAFFS. 








W. hesitated a long time before 
deciding to disclose the plot of Illusion. 
In giving it away, we know we shall be 
robbing the audience of complete enjoy- 
ment in the film, but then not every 
reader will be able to see it—and every 
reader is entitled to expect to be told of 
new developments in amateur filming. 
The theme and treatment represent a 
new idea as significant in its way as that 
of the professional film, Lady in the Lake, 
in v.hich the camera became the eyes cf 
one of the characters. And we can only 
indicate that idea by outlining the story 
of the film. 


The Story 


A young woman in a large, bare room 
gazes at a hand mirror. It is an odd 
mirror, for there is no glass in it. There 
is something odd and vaguely sinister 
about the house and the grim, forbidding- 
looking woman who looks into the room 
and silently goes out. 

The girl goes downstairs, seats herself 
at the piano and plays, while multiple 
exposures of a billowing dress whirl in a 
gay dance around it. Pulling aside 
curtains from the wall, she studies a full 
length painting of herself wearing a ball 
dress. Then donning a cloak, she hurries 
from the house. The woman watches her 
go. 

The scene is a sombre, rocky ravine 
through which the girl threads her way. 
Sudden cut to a man standing immobile 
on a ledge some distance above her. She 
hurries over to him. They gaze mutely at 
each other. Now she is seen from a height 
in long shot—but she is alone, a tinv 
figure in the gaunt landscape. Swift cut 
to the woman watching her: the suddenness 
of it gives a powerful effect. Then we see 
her assisting the girl over the rocks. In 


poignant long shot, the two cloaked figures 
make their painful way up the ravine. 

We are back in the house, and the 
woman is studying her reflection in a 
mirror. A noise outside causes her 
swiftly to draw curtains across the mirror 
and hurry from the room. The girl comes 
in hesitantly, sees the curtains, pulls them 
aside. The face that stares out at her is 
that of a haggard old woman, unkempt, 
with tousled hair, a poor old creature who 
is wandering in her wits. 

The dramatic impact of this shot is 
quite startling. Unbelievingly, she stares 
at the grim reflection of herself as she 
really is, makes fluttering movements of 
bewilderment and horror. The chandelier 
sways in time with her chaotic thoughts. 
Fleeing blindly from the room, she returns 
to the ravine. But now the light step of 
the young girl has given place to the gait 
of the old woman we see her to be. 

Yes, there is her lover again, aloof, 
fixedly staring. Painfully she toils up to 
him, but when she has reached the shelf on 
which he stands, he has vanished. Now 
he reappears above her. She stumbles 
onward, mutely imploring, but always he 
is beyond her reach. Wearily she sinks 
to her knees. Her head droops to the 
ground. 





























ducers of ‘‘Illusion’’ discovered two ideal locations—interior and exterior 
aly two used in the film. Tracking shots, regarded as essential for some of 
‘rior scenes, were made possible by a simple home-made dolly with lamp 
4. The platform is the top of the kitchen table! The small pictures on 
these pages are frame enlargements 
51 





Comment 

Allowing the audience to enter a 
character's dream world is no new idea, 
but presenting that dream world to them 
so that they are not at first aware that 
it is all illusion is a highly imaginative 
innovation. The world of the mind 
becomes as real to them as to the 
character through whose eyes they see 
it, so that when it is shattered, they 
fully share the searing shock. 

In the first part of the film the camera 
is used subjectively, though the audience 
are made to believe that the treatment 
is entirely objective. And the objectivity 
of the second part, in which the truth is 
revealed to them, permits a sympathetic 
detachment which arouses pity for the 
woman who is wandering in her wits, 
and gives the final sequence marked 
poignancy. 

Mood and atmosphere are cunningly 
built up; the acting and settings are 
convincing. (A minor defect in the last 
sequence which relies on its sombre 
tones for much of its effect is an almost 
blinding cut-in of the man outlined 
against a dazzling white sky.) But it 
is a pity that the necessary device of 
the mirror should be rather clumsily 
arranged. 

We are not at first aware that the 
painting has been exchanged for the 
mirror, nor is there any convincing 
reason why it should have been. Indeed, 
there is every reason why not in house 
where the inmate is carefully shielded 
from reality. And assuming that the 
attendant had been surprised at it, it is 
asking too much of the audience to 
believe that she would have left it 
unguarded. Could not the girl have 
ventured into her nurse’s own rooms 
and there found a mirror ? 

But these are questions one asks 
afterwards. Illusion holds one through- 
out and is a contribution of some 
significance to the progress of the 
amateur film. 








The sequence in the wild ravine in 
which the old woman, her illusions 
smashed, seeks the lover of her 
youth, makes a poignant ending to 
*“*IHusion’’. 


W. B. COCKBURN 
and J. E. SMITH 
describe 


The Making of “Illusion” 


ae 

Never again ! ”’ How often have we 
heard our cast say that on the completion 
of a film! Not that we blame them. The 
make-up for the leading lady in the scenes 
in the second half of Illusion took two 
hours to apply, and then she had to go 


twenty miles to the outdoor location. 
Before the final shots were taken, the 


weather became pretty bad, but we 
continued filming, ankle deep in snow, and 
in bitterly cold weather. The deep ravine 
in which we were shooting was treacherous 
enough at the best of times, but with a 
coating of ice, the going was really tough. 
There was nothing for it but to forget all 
about economising on stock, restrict our 
visits to the place to the minimum, and 
shost as much as we could. Inevitably, 
perhaps, under these conditions, we took 
much more material than we could use. 
Altogether, shooting for the entire film 
occupied some twelve days. 

Our camera was a second-hand Ensign 
with 25mm. and 15mm. wide-angle lenses 
(the latter almost indispensable for indoor 
shooting). All the shots except the last one 
were taken with one or other of these lenses. 
For the final shot we used a ‘‘zoom”’ lens. 
Other equipment included a_ spotlight 
(chiefly for backlighting), six photofloods in 
reflectors and a home-made dolly. <A dress 
was designed for the principal character, 
and a portrait of her specially painted for 
the film. 

The exterior location we discovered one 
day on a motor run out of town. This 


gloomy, rocky ravine had a decided atmos- 
phere—even character. So, too, had the 
large, old house we were fortunate enough 
to discover. Our experience to date with 
film settings leads us to offer this tip: 
instead of asking yourself ‘“‘ What will I 
film ?”’ ask ‘*‘ Where will I film?’’. In 


‘other words, build your theme round a 


specific location, and let the atmosphere of 
the place set the mood for the film. It’s 
much easier to do this than to build a set 
to fit in with some script-writer’s pre- 
conceived ideas ! 

Our film was to be an attempt at creating 
visual poetry. The theme: the fear that 
most women have of growing old and losing 
their looks. To be filmic poetry, the visuals 
would have to be of the highest standard. 
We aimed at low key shots in the main, 
with velvety blacks and glowing whites in 





























the highlights. Everything would be soft, 
helping to create an atmosphere of unreality. 

After a few experiments, we found that 
a piece of a thin black silk scarf, placed 
over the lens, gave the required degree of 
diffusion for the interiors. It was not 
needed for the exterior shots, as most of 
these had to be taken at f/1.5 or so, owing 
to the gloomy light. Great care was taken 
with the photography and the lighting, yet 
many of the shots, particularly the outdoor 
ones, were taken without a tripod. But 
this was intentional: we wanted to give 
the cameraman as much mobility as possible. 
You need very steady hands, however, for 
such departures from successful practice. 

We visualised the camerawork as gliding, 
elusive, fluid. Shots such as the one in 
which the girl rises from the piano and 
moves across to a vase of flowers, were 
taken with the dolly. A pan would not have 


been so effective, because we wanted to 
draw attention to the drapes in the back- 
ground—those drapes which play such an 
important part in the film later on. 


Only One Right Way 


The tracking snot should start well- 
composed and end well-composed. This 
particular scene was rehearsed half a dozen 
times, and shot three times: a small price 
to pay for the satisfaction of knowing that 
it appears on the screen exactly as we 
visualised it. It is a temptation to accept 
the second best, but there is only one right 
way. 

We wanted to create a feeling of space 
around the players, so filmed a large number 
of the scenes in long shot. Amateurs usually 
start off by taking too few close-ups, then 
as they gain experience and try their hand 


at something more ambitious, tend to go to 
the other extreme. The result is a cramped 
effect. One reason for this treatment is the 
anxiety to make the development of the 
story clear to an audience they have credited 
with too little intelligence. | Unfortunately 
—as we have learned from bitter experience 
—it is also only too easy to credit them with 
too much. 

When we knew the script thoroughly, 
we discarded it so as to allow ideas to 
develop in the course of filming. Some 
shots (such as the one of the old woman 
rushing to the door, the camera following 
her) were evolved on the spur of the 
moment. If enough sincerity is put into 
the making of a film, and the producers 
have the theme always before them, we 
believe that, within limits, it will develop 
its own style. It will grow almost of its 
own volition. Of course, we do not suggest 
that one should respond to every impulse, 
or the result will be one of these surrealistic 
efforts which even the director does not 
understand. 

The actors played some of their scenes 
to music. ‘The rest of the 
accompaniment was selected 
after the final editing, and the 
synchronisation of sound to 
picture completed in one 
hectic session lasting twelve 
hours. And we did not forget 
the powerful effect of silence. 

The following sequence will 
illustrate some of the points 
we have tried to make. The 
woman in black looks at 

(Continued on page 94) 


Setting up the camera for one of the 
early exterior shots in which the 
gudience sees the leading character as 
she imagines herself to be. Other 
illustrations show her gazing at the 
portrait of herself painted in the youth 
she cannot forget, and the attendant 
who guards her private world. 








The concierge and the detective’ assist Toulouse-Lautrec 
after his collapse.—From ‘*‘Moulin Rouge’’. 


The trouble with the amateur film move- 
ment, in my humble opinion, is that it does 
not beg to differ. It makes neat one-act 


photographed stage plays without dialogue. 
They are 
enterprising. 
Despite all the talk of formulas and carbon 
copies in professional film making, the truth 


amusing, but they are not 


is that the commercial cinema lives on ideas. 
This month, for example, there are at least 
three or four major releases which embody 
something fresh. 
In Niagara, cinema patrons are taken on 
a tour of one of the most famous of all 
natural wonders, the great Falls. Hundreds 
of honeymooners in 
America and Canada 
visit Niagara. Millions 
of others would like to, 
but cannot afford the 
trip, so 20th Century Fox 
has given it to them in a 
taut Technicolor pack- 
age, starring Marilyn 
Monroe, Joseph Cotten 
and Jean Peters. ‘The 
customers not only see 
the Falls but enjoy a very 
slickly made melodrama 
into the bargain. 


*4 How dare you sign your nome 
to that disgusting poster !** The 
Comte de Toulouse-Lautrec has a 
possage-at-arms with his famous 
son in this scene from John 
Huston's ‘*Moulin Rouge"’. Com- 
pare the foreground interest in 
e two shots. 


AT YOUR CINEMA 
By LESLIE WOOD 


Niagara to-day is very much a built-up 
area, it seems. Catering for honeymooners 
and others is a major industry. Sightseeing 
above and below the Falls appears to be an 
efficiently organised business. 

Ray Cutler (Casey Adams), having won a 
prize contest organised by his firm, takes 
his wife (Jean Peters) on a delayed honey- 
moon to Niagara. In the next honeymoon 
“lodge”’ to their own is a strange couple— 
Joseph Cotten, a borderline nervous case, 
and his sleezy wife (Marilyn Monroe). 

This story of murder and thrills among 
the sightseers grips from first to last, and 
there is an exciting, if somewhat hokum 
“ice-floe’”’ climax. Before anyone writes 
and says there is no ice, let me hasten to 
make it clear that this is a trade term 
inspired by D. W. Griffith’s Way Down 
East, in which the heroine, on a piece of 
ice, was swept to the brink of a waterfall. 
Here the girl is in a powerless motor-boat 
heading for Niagara. 

The direction of Henry Hathaway is 
reminiscent of Hitchcock in the way in 
which he makes murderers mingle with 
everyday people. Of more than ordinary 
interest is a scene in which Cotten pursues 
his treacherous wife into a tower housing a 

















The Lion, 
engine playing 
role in ‘‘The Titfield 
Thunderbolt’’, faces the 
cameras and the glare of 
the arc lamps. Picture 
below shows a scene from 
the runaway engine's jour- 
ney down the village street. 
Director : Charles Crich- 
ton ; original screenplay 
by T. E. B. Clarke who has 
written the scripts for so 
many successful Ealing 
comedies. 


114 - year - old 
the title 


carillon which plays lovers’ favourite songs 
on request. Could any more bizarre setting 
be imagined for husband and wife intent 
on killing each other? The camera takes 
up a stance above the bells, looking down at 
the minute, ascending figures of Cotten and 
Marilyn Monroe. 

The bells are probably miniatures put 
close to the Technicolor camera to give 
foreground to accentuate the depth of the 
shot. Too few amateurs use miniatures. 
At one2 time, when German directors were 
particularly fond of shooting down from 
upper windows in street scenes, a bracket 
lamp, usually built with deliberately distor- 
ted perspective, was used to give a sense of 
height to the scene. The idea is worth 
trying. 

Also well worth trying is staging a film 
against a background which people farther 
afield would like to see. There are thousands 


who have never seen Blackpool, thousands 
who have never been to Brighton. Acting 
among holiday crowds is no ordeal if the 
camera is concealed in a parked van. 
The professionals include their own 
crowd people among the real crowds to act 
as an indistinguishable bodyguard for the 
stars. 


By keeping to a more or less fan- 
shaped formation before and on either side 
of the principal player, they keep the field 
of vision clear for the camera. 

Ealing’s first Technicolor comedy, The 
Titfield Thunderbolt, was inspired, writer 
T. E. B. Clarke tells me, by a visit to North 


Wales in the summer of 1951. He found 
himself standing on a station of the narrow- 
gauge Tal-v-llyn Railway at a notice which 
read: ‘‘ Volunteer platelayers required ”’. 
Apparently railway enthusiasts from all 
parts of the country spent their summer 
holidays on the line as unpaid engine-drivers, 
firemen, guards or booking clerks ! 

His story of a village which buys up its 
local branch railway line and runs it when 
officialdom wants to close it down is a very 
lightweight affair even for comedy; but it 
is pleasant to watch if not uproariously 
funny. It is the Vicar (George Relph) who 
takes over organisation of the line and 
becomes its  engine-driver. Stanley 
Holloway is a fruity bar-fly who backs the 
venture when he discovers that in trains on 
the move, drinks can be sold at any hour. 

Naunton Wayne, inevitably, is a pompous 
and officious ‘Town Clerk who views the 
amateur line with an alarmed scepticism, 
and John Gregson is a young squire who is 








determined that the aged loco: aotive “must 
go through’’. Its adventures include a 
clashing, raging duel wit: a sabotaging 
steam roller doing the di:.y work of a rival 
*bus line, its imminent disintegration when 
its pipes run dry and someone peppers the 
railside water tower full of buckshot holes, 
and its ultimate demise when, stolen by the 
saboteurs in the night, it is hurtled over an 
embankment to its doom. 

The scene of the volunteer crew and 
passengers rushing across fields to a farm 
to bring water in whatever unlikely utensils 
they can lay hands on to replenish the fast- 
melting boiler, shows director Charles 
Crichton at his best. This is pure cinema— 
mass action with individualised character 
cameos cut in to give rhythm and balance, 
producing an overwhelming sense of space 
and urgency. 


Museum Piece 


A similar sequence appears later in the 


film. The lost engine having been replaced 
by “The Thunderbolt’’, a veritable museum 
piece (for that is where it was acquired), 
cricketers forget their game as they race 
across the meadow to cheer it on its mad 
career. 

Much needed suspense is somewhat 
artificially injected by having the Ministry 
of Transport hold an inquiry in which the 
“‘pirate’’ line is given a month in which to 
make good. The aged ‘Thunderbolt’ 
takes to the rails on the very last day. 

Its hectic journey was shot on seven 
miles of abandoned line between Limpley 
Stoke and Camerton, near Bath. Closed 
for passenger traffic many years ago, this 


“* Our technique here is a little 
different,’’ explains the Rev. 
Weech.—From ‘‘The_ Titfield 
Thunderbolt’’. Below : Toulouse- 
Lautrec as a boy in a scene from 
“*Moulin Rouge’’. 


line has been featured in 
at least two earlier films, 
Kate Plus Ten and The 
Ghost Train. At Monck- 
ton Coombe is a derelict 
but redeemable railway 
station. 
Rolling stock provided 
a harder problem. The 
first engine was a mere 
stripling of fifty from 
Bristol. The second, 
“The Thunderbolt’’ it- 
self, is the 114- year-old 
“Lion”, which was 
engine No. 57 on the 
Liverpool and Manchester Railway, first 
passenger steam railway in the world. In 
1859 she was sold to the Mersey Docks and 
Harbour Board for £100 for use as a pumping 
engine at the Princess Graving Dock. . In 
1928 she was rescued by the Liverpool 
Engineering Society. She has a brass 
fire-box casing and sunbursts painted round 
her tall smoke stack. One control lever 
takes care of stop, start and reverse! Her 
chubby buffers are made of leather and 
stuffed with horsehair. 

The saloon coach, in which Stanley 
Holloway spends so much time in dalliance 
with gin bottle and barmaid, is also authentic. 
It is a passenger coach from the Kelvedon 
and Tollesbury Light Railway, borrowed 
from a railway museum near London. 

I mention these details as an indication 
of the fact that there are still scores of 
amusing and interesting things to be used 


(Continued on page 88) 











A MOVIE-MAKER’S DIARY 


By DENYS 


March Ist. Bad habits are catching ! 
Remember my recent remarks concerning a 
competition by a Johannesburg club for 
unspliced film ? Now I see two other 
societies have made similar awards. The 
Auckland 8 Movie Club have presented a 
cup to their member R. N. Allport for his 
film, Just Beginners; indeed, it seems that 
this is the second year in succession that he 
has secured this award. Apparently he 
gained 91 points out of a possible 100—an 
incredibly high standard seldom equalled 
in this country. 

Then the Waikato Amateur Movie Club 
have got into the act by presenting an 
“Oscar’’ to Bernie Appleyard for his uncut 
film. Somehow I can’t imagine Oscars 
being awarded for the same questionable 
attribute at the Academy Awards dinner in 
Hollywood. 

March 5th. Saw a neat littie colour film 
at the local cinema this evening which 
contained at least one very practical tip for 
amateurs. ‘The film was a travelogue which 
had obviously been made by a small team 
on holiday, probably to pay the expenses 
of the trip. 

With such a film there is no going back 
if the colour balance is wrong, so the 
director had shot a series of BCU’s of 
picturesque clock faces along the route, all 
showing varying times of the day. Whenever 
a particularly nasty colour jump was to 
occur, he had cut in a suitable clock face 
which neatly bridged the abrupt change. 
The idea is particularly suitable for our 
own silent holiday films in colour (no 
reference to the clocks was made in the 
commentary). 

March 6th. Did you notice the news- 
paper item about £500 spent on an amateur 
film of the Queen. After a hurried ’phone 
call to the producer, Lt. Cmdr. Offord, we 
were off to his home in Kensington to see 
the first complete amateur 3-D film. It 
was in the comfortable living room in which 
he entertained us that we watched it: a 
short, well constructed film, even though 
the weather conditions were far from 
favourable for shooting. Scenes ranged 
from the Accession to Coronation prepara- 
tions; in the latter one awkward workman 
nearly poked our eyes out with a scaffold 
pole. Yes, we ducked ! 


DAVIS 


The accompanying music and commen- 
tary were good and held the attention, 
despite the fact that close-ups are practically 
impossible without a telephoto lens (not yet 
available for stereo). He had shot over 
3,000ft. of 16mm. Kodachrome to produce 
a 200ft. film. 

And the Lieut. 
another idea to his credit. 


Commander has yet 
He has managed 


to procure the perfect camera case for just 
It was a sewing machine carrying case, 


£4. 


Get a well-known personality to open your public exhibition 

of cine equipment and you get off on the right foot. Pinner 

C.S. were able to welcome Miss C. A. Lejeune to their 

recent very successful display of cine and sound recording 
apparatus. 


covered in black leather cloth, which 
provided ample room for all the parapher- 
nalia we have to cart around. He perched 
himself on it—and he is no light weight—to 
prove the advantage of rising above the mob 
when filming Royalty. But just you try to 
get a similar case ! Don’t say I didn’t 
warn you ! 

March 7th. Twenty-eight days hath 
February. Now listen to this from the 
Finchley club magazine. On the 4th they 
enjoyed an evening with the F.C.S. at 
Southall, on the 8th some members went 
to the Telekinema to see the Spanish films. 
Feb. 11th was a committee meeting and on 
the 14th and 15th members attended the 
L.A.C. convention. Two days later, the 
club showed their ‘march past’ film to 
soldiers at the Brentwood H.Q. 

On the 20th, the club held its annual 
film competition for members and met 
again the following week to rescreen and 





discuss the unsuccessful entries. ‘They also 
managed to squeeze in two other regular 
club nights, making a total of ten evenings 
and a week-end devoted to cinematography. 
It certainly seems that they’ve got an answer 
for the prospective member who wants to 
know what he’ll get for his sub. 

March 10th. A club secretary writes to 
inquire, after my remarks last month, if I 
have seen any Russian amateur films. No, 
I haven’t, though it would be interesting to 
do so. _ If any reader was in that country 
during the war, perhaps he would like to 
give some information. No doubt an 
amateur film movement exists in Russia, 
though I should expect to learn that it uses 
35mm. gear. 

The Russians are not signatories to 
international trade marks agreements. In 
Malaya during the war, I handled many 
“Fed’’ cameras which were an exact copy 
' of the Leica ; and there was also a Japanese 
version of it. Many parts were readily 
interchangeable and I also used a Japanese 
copy of a Filmo projector. So perhaps, 
after all, the Russians do have first-class 
16mm. equipment. 

Nearest we can trace to an amateur film 
was a documentary on U.S.S.R. reviewed in 
a pre-war issue of A.C.W. It was, however, 
made by an English visitor, Edward O. 
Stich, to that country and there is now no 
record of his present address. The film 


was awarded a Leader in June, 1936. 


March 13th. A Friday, too! With 
some misgivings over the unlucky date, the 
Federation of Cinematograph Societies will 
tonight show a selection of films entered for 
their annual competition. There has been 
a record entry and no shortage of titles for 
building a programme. The easiest course 
would be to select half a dozen 16mm. 
S.O.F. entries and run them through on a 
single machine. 

However, we decide to court disaster by 
showing a representative selection of all 
gauges, sound - on - film, sound - on - tape, 
sound-on-disc and even—heaven help us !— 
sound on film and disc. When we first 
tackle the job, we find nearly every film 
demands special gear for showing it. For 
example, one fellow’s tape won’t keep step 
on another machine, so that means two lots 
of gear for that. 

Then one 9.5mm. film is rather dark, so 
we have to borrow a brand new Pax machine 
from Pathe to punch 750 watts through it. 
But this projector has no variable speed 
control, so we find that another 9.5mm. 
entry, made to synchronise with a home- 
recorded disc, cannot be adjusted to keep 
in step. 

There is a similar story for the 16mm. 


entries. One film must be shown on a 
special projector, linked to the second tape 
recorder, which thus precludes the use of 
a standby sound machine. However, we 
choose a machine that has only just been 
returned from a complete overhaul at the 
manufacturer’s, and this is to be its first 
show. Half an hour before the public 
performance, it is working perfectly. But 
today is Friday the thirteenth, so we should 
have played safe and installed : 

Two 16mm. sound projectors, two 16mm. 
silent projectors with variable speed control, 
two 750w. 9.5mm. projectors, two lower- 
powered 9.5mm. projectors with variable 
speed control, two sets of twin turntables 
and four tape machines . . . Two of each 
specified make so that everyone could have 
been happy. But you could have been 
sure the curtains would have jammed! Or 
the fuses blown. Or something else. 


March 15th. I like a gadget to be 
simple, and really helpful. Although I have 
been making and showing films for quite 
some time, the correct way to wind film on 
to a spool always makes me stop and think. 
As a schoolboy, I could never remember 
how many d’s there are in address until I 
was told “add rtos’’. It has stuck, and 
to this day I never write the word but I 
think of this. 

But I still can’t get the rule about rewind- 
ing into my head, so I spent a little time 
this evening sketching three rewind arms 
and spools in éndian ink on the underside 
of my illuminated inspection panel. 

I have drawn lines to represent the film 
going into the spool, both clock and anti- 
clockwise, which lines broaden out to nine 
and a half and siateen millimetres wide. 
Then I glued a short length of real film 
title to each to indicate which way up the 
film should go on to the spool. I’m no 
artist, but the whole thing looks quite neat 
and effective and will save me hesitating in 
the future. 

March 26th. Noted a neat idea in an 
American magazine for titling and table 
top enthusiasts. It is suggested that soap 
flakes mixed with very little water make a 
lasting and stable artificial snow that looks 
just like the real thing. To further the 
illusion, a few dry soap flakes can be dropped 
to represent falling snow flakes. Seems a 
good idea, and if any reader cares to try it 
I should be glad to hear how it works out. 


March 3ist. The month ends on a 
note of touching optimism. The proud 
possessor of a small 9.5mm. projector asks 
me to put him in touch with owners of two 
similar machines. He wants to make the 
first Cinerama picture ! 














SIMPLER 


GETTING 
READY 


By 
H. A. POSTLETHWAITE 


HOME 


The processing solutions are arranged 

always in the same relative positions. 

A home-made darkroom lamp shines on 

the face of the clock, but not on the 

film, until it can safely be turned to 
illumine the table. 


Last month we got to the point where I 
had decided that ‘“‘Kodak Special’’ developer 
(D.163) at double strength, with the addition 
of potassium thiocyanate, was as good as 
anything else for first and second devclop- 
ment of reversal film. I have found it 
satisfactory with Ansco ITypan and American 
Super X (both ex-A.A.F. and seven vears 
out of date) and also with Bauchet Superpan 
and with Ilford Pan F treated as reversal 
film. There are differences between these 
films, which will be referred to later, but 
the developer is the same. 

I usually use a developing tank which 
consists of a drum made of perspex, 10” 
long and 8” in diameter, which is rotated in 
a trough, also made of perspex. It takes 
26 feet of film. Previously I used a develop- 
ing frame in a 10” x 8” developing dish, 
tuining it over and over every half minute. 
The results were just as satisfactory, but it 
is impossible with a frame to avoid dabbling 
one’s fingers in the solutions—and that I 
don’t like; and I found that in time the 
acids played havoc with the enamel of the 
developing dishes. 


Short Lengths 


For very short lengths of film (for 
experiments or single titles) I use a Johnson’s 
Adjustable developing tank. This will take 
(nominally) five feet of film, though when 
the tank is new, it is difficult to get more 
than about three feet into the grooves. 
Once the film is in the tank, all operations 
can be conducted in a bright light, and it is 
easy to maintain a constant temperature. 

It is, however, a bit of a nuisance to take 
the film out (in order to fog it before second 
development) and get it back again into the 


PROCESSING: 


THINGS 


grooves when it is wet. This is best done 
under water, and if the film won’t all go 
back, a trailing length may be left wound 
round the spiral. It will work its way in 
again as the spiral is rotated. 

Many amateurs use home-made drums or 
frames, which can be perfectly satisfactory ; 
but it requires some skill to make one that 
does not demand excessive quantities of 
solutions. 


Temperature 


When a film is developed on a drum or 
frame, it will be apparent that it is exposed 
to air for more time than it is immersed in 
solutions. The temperature at which a 
film is developed considerably affects the 
time of development. Roughly, if a film 
will develop in 9 minutes at 65°F., it will 
require about 12 minutes at 60°, or only 7 
minutes at 70°. So unless the solutions are 
at the same temperature as the air, it will 
be difficult to know what development time 
should be allowed. In fact, the temperature 
of the air is probably more important than 
the temperature of the solutions. 

With one of the films mentioned above 
(outdated Hypan), the emulsion reticulates 
if the effective development temperature is 
higher than 65°. It then looks rather like 
ground-glass, when wet, and though it 
clears off pretty well as the film dries, and 
the finished film may be none the worse, 
I like to develop this particular film at no 
more than 65°. 

At the other extreme, if the effective 
temperature drops much below 60°, the 
developer will not act efficiently and the 
finished film will be too dark, as though 
underexposed. Consequently I try to get 





the room temperature somewhere between 
60° and 65°, and bring the solutions to the 
same temperature. 

In cold weather I do not mind working 
in a room as cool as 57°, in which case I 
heat all solutions and washing water to 
63°, and give the development time appro- 
priate to 60°. This procedure is not very 
scientific, but it seems to be good enough. 


Safelights 


Most films will stand a _ temperature 
higher than 65°, and indeed 68° or 70° may 
be best for them. But all solutions and the 
washing water and air should be as nearly 
as possible at the same temperature up to 
and including the fixing stage. After that 
the temperature of washing waters may be 
gradually reduced or increased. 

It is a great convenience to have some 
light in the room, no matter how faint. I 
use a home-made lamphouse which consists 
of a cardboard box, 10” x 9” x 6” deep, with 
part of one side removed. A 10” x 8” dark 
green safelight is tied to the open side with 
string, the edges being light-trapped with 
black plush. Inside is a 15 watt lamp 
which gives off so little heat that ventilation 
is unnecessary. 

When processing is about to begin, the 
lamp is turned so that it shines on to the 
face of a darkroom clock but does not 
shine on the developing table. The light 
is very dim, and for a few minutes one 
cannot see anything at all, but by the time 
the film has been wound on the drum, the 
eyes have become somewhat accustomed to 
the faint light. After five minutes one can 
make out objects across the room. 


Arranging the Chemicals 

It is a good plan always to arrange the 
articles on the developing table in the same 
order. 1 work from right to left (most 
people prefer left to right, but it doesn’t 
matter) so with the developing drum in the 
front, I arrange in a row (i) developer 
(ii) reversing solution ; (iii) clearing solution. 
That is all, except for a couple of quart 
jugs of water, and some acid-hardening 
hypo. ‘The hypo need not be on the table, 
for the white light will be on before it is 
wanted. 

The solutions are all in differently shaped 
containers, and the same shaped container 
is always used for the same solution. Se 

have, right to left, a small enamelled 
jug containing developer (a jug‘is used so 
that the developer can be poured back into 
it easily); a jar containing the “bleach” 
(i.e., reversing solution); and a_ bottle 
containing the clearing solution. ‘The hypo 
is in a bottle of another shape. 


The developer, as already mentioned, 
consists of : 

D.163, stock solution : ar 

10° solution of potassium thiocyanate aa 

water to make 

The bleach usually consists of : 

potassium permanganate, 2° solution 4 oz. 

sulphuric acid, 10% dilution = a 4 oz. 

water to make m 10 oz. 

The 2% solution of pot. permanganate is 
easily made by putting 4 oz. of the crystals 
in an old wine bottle—which holds just 
over 25 oz. It does not dissolve quickly, 
and a day or two should be allowed for 
complete solution. For convenience in 
use, it can be decanted into a medicine 
bottle marked in tablespoonfuls. One dose 


is 4 oz. Similarly, the sulphuric acid, 


bought from the chemist in 10% dilution, 
can be measured off from a medicine bottle 
(which should, of course, be prominently 
marked ‘‘poison’’). 


Bleaching Bauchet Film 


The permanganate and acid should not 
be mixed together until just before process- 
ing begins because the combined solution 
does not keep. Quantities are not critical, 
so that it does no harm to use rather more 
than half an ounce of each. 

This bleach is best for most films, but 
with Bauchet film, which has a backing that 
is dissolved in the reversal solution, per- 
manganate does not work well—at any rate, 
at the concentration given above. It is 
better to use the formula recommended by 
the makers, which is: 

potassium bichromate, 5% solution 4 1 oz. 

sulphuric acid. 10% dilution a - 1 oz. 

water to make 10 oz. 

This combined solution will keep. In 
fact, it can be rebottled and used a second 
time. 

The clearing bath is simply a 2% solution 
of potassium metabisulphite. It may be 
kept and used over and over again, until it 
becomes exhausted. 

The fixing bath may be any acid-hypo 
fixer with hardener. There are several 

proprietary brands. I use: 

hypo 

potassium metabisulphite . 

water to make 
—and add to it an ounce or so of a 15% 
solution of chrome alum. This is clean 
and effective, but hardly worth making up 
unless the solutions are used fairly often. 
The acid-cum-metabisulphite solution keeps 
well, but once the chrome alum is added, it 
remains effective for only a day. The 
ready-made acid-hardening-fixer can be kept 
and used again. 

The next article in this series will describe 
in detail, step by step, the processing of a 
length of film. 














Last month I mentioned how far in advance 
of publication this reel must be spliced up. 
Although I try to exercise some foresight, 
I lay no claim to clairvoyance. Yet I cannot 
help but feel pleased when I Jook at some 
of the items in recent “‘reels’’ : November— 
The need for a cheap, simple camera. 
March—Different scales for stop numbers. 
April—Automatic compensation in process- 
ing. An early ‘“‘Coronet’’ with stops marked 
only “Light’’ and ‘‘Dull’’. 

If you add these up, you get a simple 
camera making full use of compensation 
provided in processing so that the lens 
need have only two apertures. 


A PAT ON THE BACK 


You will understand, therefore, that I 
was doubly delighted to hear that Pathescope 
are marketing a new camera of this type. 
Undoubtedly it will serve as a long overdue 
stimulus to 9.5mm. in this country, for it 
sells at only £15 1s., including Purchase Tax. 

In these days, a cine camera at this price 
is a remarkabie achievement. Before the 
war, the Pathe Baby and Motocamera B 
were successively marketed at £6 6s., and 
the H followed at £7. The identical model 
of the H now costs £28 13.. 4d., thanks to 
increased costs and P.T. So the Pat—for 
that is the name of the new camera—is no 


less remarkable, so far as price is concerned, 
than a pre-war model selling at 73s. 6d.! 

In spite of the low price—or should I 
say because of it ?—the specification of the 
Pat makes good reading. It takes H chargers, 
and these are probably more readily obtain- 
able than any spool or cassette in 8mm. or 


16mm. They have also earned a reputation 


oe 


New from Pathescope—the ‘‘Pat'’ 


for minimising scratching and jamming 
troubles. 

The motor will run a whole charger at 
two windings—more than enough if you 
rewind after every shot. ‘There is a frame 
type of viewfinder reminiscent of the Pathe 
Baby, and a tripod bush which shames the 
B. The fixed-focus lens, which is inter- 
changeable with that in the Pathe H, ensures 
that everything from 12ft. to Infinity is in 
focus. For close-ups, you can use supple- 
mentary lenses, or focus by unscrewing the 
lens by a fraction of a turn, as I explained 
last August. 


STOP 


In a camera at this price, you will not 
expect variable speeds or single frames. 
Indeed, you wonder how the manufacturer 
can afford to include a motor! Nor do you 
expect a wide-aperture lens. With modern 
emulsions, this is not necessary for outdoor 
work. What a pleasant surprise, then, to 
find that the lens is ‘“‘bloomed’’. Not only 
will this earn the Pat a reputation for crisp 
pictures, but it inspires confidence that 
quality has not been sacrificed to economy. 

Probably the biggest surprise, however, 
is the system of aperture control. The lens 
has only two stops, marked ‘‘Dull’’ and 
“Bright”’ and selected by a sliding aperture 
plate of the kind used on some box type 
still cameras. The two stops are approxi- 
mately f/4 and f/10, so your exposures will 
be correct if you apply the directions to the 
use of Pathe SS Pan. For the beginner, 
this reduces cinematography to its simplest 
terms, while still giving very good results. 

The older hand will perhaps raise his 
eyebrows at the use of only two apertures. 
Undoubtedly exposure, variations will occur 
between one shot and another owing to 
changes in lighting er subjects being too 
subtle to be countered with such simple 
controls. Pathescope are, however, relying 
on their automatic processing control to 
smooth out these variations. You are not 
likely to get big exposure changes in shots 
of the same subject taken in rapid succession, 
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so the compensation serves mainly to reduce 
density differences between one sequence 
and the next. 

For the benefit of more meticulous owners 
who want to get the best out of this camera, 
I have worked out a slightly more detailed 
exposure guide: 








Light and Subject Setting for Setting for 





SS Pan VF Pan 
Bright beach scenes “Bright” _ 
with sun behind with 2x filter 
camera 
General subjects, “Bright” “Bright” 
bright or hazy sun with 3x filter 
Dull, or in shade “Dull” “Bright” 
Deep Shade “Dull” “Dull” 





You will see that, if you are using SS pan 
for beach or sea scenes in bright sun, you 
will do well to use a pale yellow or green 
filter. The camera is not really intended 
for use with VF Pan, but on a dull day this 
stock will be useful. If the sun appears 
later, add a 2x or 4x filter to prevent over- 
exposure. 

Indoors, of course, VF pan will be your 
choice for artificial light work. You can 
get correct exposure at the “Dull’’ setting 
by using two No. 1 photofloods in reflectors 
at 5ft. from the subject. 

For making titles on SS Pan, you will 
again use the “Dull’’ setting and two 100 
watt lamps in reflectors at 17 inches from 
the card. With VF Pan, you must move 
your lamps in to 12 inches and work at the 
“Bright’’ setting. In either case, you must 
focus the lens with a supplementary or by 
unscrewing it as mentioned above. 


CLEARER CLOUDS 


The Pat uses the same type of guillotine 
shutter which distinguished the Pathe Luxe, 
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Maghull and Lydiate C.S. are using 9.5mm... for 
their film, ‘* Maghull,’’ which seems to be attract- 
ing the interest of some very young citizens. 


B and H. A blade attached to the claw 
mechanism slides down to uncover the 
yate and up to cover it again. Since it 
reverses almost as soon as it reaches the 
bottom of its travel, the shutter gives less 
exposure to the film at the bottom of the 
gate than to that at the top. 

For outdoor work, this is a_ useful 
feature. The lens produces an inverted 
image in the gate, and therefore the 
exposure is reduced in the sky and in- 
creased in the foreground of a normal 
picture. So even if you don’t use a filter, 
this kind of shutter goes far to provide 
more interesting skies. Instead of the 
staring white which so easily results, you 
get the sort of sky you saw in the view- 
finder—clouds if there were clouds, or grey 
if the sky was clear. 


UNEVEN DENSITY 


A guillotine shutter can be a liability 
when you shoot titles or reverse motion. 
It produces a grading of density from top 
to bottom of the title so that the top lines 
are grey when the others are white. You 
can easily cure this by using an additional 
lamp at the top of the card. 

With reverse motion, thinys are net quite 
so simple. In 9.5mm. and 16mm., reverse 
motion effects are produced simply by 
shooting with the camera upside down and 
then turning the shot right way up after 
processing. Unfortunately, inverting the 
camera upsets the exposure correction for 
skies. The foreground exposure is now 
reduced and that of the sky increased. 

This emphasises the natural tendency 
towards over-exposure of the sky. You 
can get round the difficulty by using a 
graduated filter a couple of inches in front 
of the lens or by choosing a high camera 
position so that you exclude the sky from 
the picture. 


THE ROMANS HAD A WORD FOR IT... 


. . . But it comes from neither Rome nor 
Greece. I am talking about a new dual- 
gauge projector which has appeared in 
France. Made by Defilhes and Denoux, it 
does not appear to have been given a name, 
as has every Pathescope projector. 7.4 
were asked to suggest one, I would call it 
the ‘‘Janus’’, for he was a Roman deity who 
could face both wavs at once, beiny blessed 
with eyes, nose and mouth at the back of 
his head as well as the front. 

Before I puzzle you any more, I had 
better explain that this machine is two 
projectors in one, built back to back. The 


— 
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a 








lamp and motor are common to both, the 
optics, film sprockets and intermittent are 
duplicated. To project 9.5mm., you stand 
on one side of the machine, but when you 
show 16mm., you turn the projector round 
and stand on the other side. 

This sort of layout would be useful for a 
dual-gauge projector for 8mm. and 16mm. 
The condenser and projection Jens for each 
gauge could then be designed for the best 
picture brightness and screen size, without 
restrictions imposed by the other gauge. 
The frame sizes of 16mm. and 9.5mm. are 
so nearly the same that a single compromise 
arrangement is readily found. And as I 
pointed out last December, the film guides 
and sprocket and claw movements work out 
quite well, too. 

SOUND PROJECTORS 

Although the French machine does not 
appear to cater for sound, there would be 
good arguments for using this layout on a 
9.5/16mm. sound projector. Some 16mm. 
sound machines already use a “left-handed”’ 
arrangement so that the claw cam is brought 
close to its bearing and the sound head 
stands well clear. This improves the 
steadiness of the picture and the accessibility 
of the sound head. 

The Carpenter was the first machine of 
this type to appear, and the Danson and 
Philips projectors have since adopted the 
same arrangement. With 9.5mm., a “right- 
handed”’ layout gives the best access to the 
sound head. So the back-to-back arrange- 
ment should work well if the 9.5mm. part 
is made right-handed and the 16mm. half 
left-handed. 

I don’t know whether this is the layout 
adopted by Messrs. Defilhes and Denoux. 
But since their projector is not available in 
this country, it is a question with which we 
need not concern ourselves at present. 


16mm. 3-D IN THE NEWS 

What is claimed to be the first 3-D news 
theatre in the world will open at the 
Mechanics Institute, Bradford, on May 2. 
All the films screened will be 16mm. shot 
with Bolex stereo equipment. First films 
to be shown will be mainly local views, plus 
some experimental pieces. Man behind the 
project is Eric Alderton, a_ professional 
photographer who is also a member of the 
Bradford Cine Circle. 

A 16mm. 3-D film, also made with the 
Bolex attachment (supplied in this case by 
C. Murray (Glasgow) Ltd.), on the Monte 
Carlo rally has recently been screened in 
Glasgow. It was made by M. B. Anderson 
who, for the fourth year in succession, won 
first prize in the Concours de Confort 
(1,100-1,500 c.c. class). 
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From the Other Side 
of the Counter 


We have been presenting sound film shows 
for some years now, and fondly believed 
that everything that could happen to an 
operator had happened to us. For indeed 
we have had our share of mishaps: blown 
fuses, lost mains leads, faulty amplifiers, 
and the rest. But the other evening we 
discovered a brand new phenomenon. 

We arrived at a works canteen about 
8 p.m. on a cold night, unloaded the gear, 
carried it into the hall, set it up and switched 
on. Everything worked, but a misty effect, 
suggesting condensation, appeared on the 
screen. You probably have seen this sort 
of thing vourself. It didn’t worry us 
unduly—until this ‘condensation’ moved 
sideways across the screen ! 


What on earth was it? We very nearly 


stripped the projector in our anxiety to 
find out, yet every time we switched it on— 
there it was again. 
short. 


Time was running 
The show was due to start in a few 











Getting an angle on it. Two photofloods and a table for 
the cameraman provide the essentials for this shot from 
Astral C.C’s film, ‘*The Unexpected”’. 








minutes. In desperation, we began pacing 
up and down the hall. 

Then we saw the cause of the trouble. 
On each side of the hall, and going right 
down its length, were gas heaters that blew 
out constant streams of hot air. One of 
these heaters was about 30ft. in front of our 
projector and was producing the same sort 
of waviness seen over a tarred road on a hot 
day. ‘The hot air was being blown straight 
through our projector beam. 

The only way to overcome the trouble 
was to switch the heaters off. ‘The audience 
froze in silence but we comforted ourselves 
with the reflection that they were far less 
uncomfortable than they would have been 
had they been forced to watch movies which 
shivered sideways across the screen. 


The shortage of equipment and accessories 
involves our operating a difficult system. If 
a customer asks for something that we 
cannot immediately supply, we go to a fair 
amount of trouble to see that he gets the 
first one that is delivered to us from the 
manufacturer. When it does arrive, we 
have to make certain that we comply with 
the customer’s instructions. He may want 
us to telephone him or charge the item to 
his account and send it C.O.D. He may 
want all sorts of things. He may erroneously 
think we know his requirements, or believe 
he has told us, or expect us to guess them. 

We admit that we do sometimes slip up 
and do the wrong thing—but not often. It 
will be so much easier for everybody when 
goods are readily available from stock and 
we can scrap the ‘card index’ system. Until 
then, may we ask your indulgence when 
we haven’t got just what you want? 
Shortages bother us just as much as they 
do you, but sometimes we just can’t get our 
orders filled. 


You may remember that we mentioned 
some months ago that a camera manufacturer 
had invited our sales staff to an evening 
meeting to discuss on friendly terms our 
mutual business interests. Both sides 
gained a lot from it, and we suggested in 
these notes that other manufacturers should 
try out the idea. 

We are now glad to report that since our 
notes were published, we have inspected 
the works of a famous optical company 
where we saw lenses being made, have 
visited the viewing theatre of a film company 
where we saw a pre-view of their latest 
16mm., 9.5mm. and 8mm. releases, have 
been round a factory where world famous 
cameras and projectors are made, and have 
discussed cine apparatus and supplies of 
film with another manufacturer on his home 


ground. And we're sure we haven’t finished 
yet ! 

This round of visits is bound to lead to a 
better knowledge of the products we sell 
and therefore prove to be of indirect 
advantage to you, the customer. After all, 
you expect to be served by a man who 
knows what he is talking about. Why, only 
yesterday we heard one of our salesmen 
explaining to a customer that ‘‘ the main- 
spring of this camera is 9ft. long, sir; it’s 
coiled by machine and is lubricated only by 
dry graphite’. Yes, he’d been around, too. 


J ust to show you what we have to contend 
with ... A man walked into the showroom 
and asked to see the cheapest 8mm. camera 
we had in stock. We produced a second-hand 
model at £20. It was no use to him because 
of its fixed focus lens. 

We showed him a focusing model at £30 
but he didn’t like the viewfinder. We 
brought out a foreign camera with a focusing 
lens and ideal finder, but he didn’t like 
foreign-made cameras. We showed him 
a British-made one, but it was too expensive. 
We showed him a British model with a 
focusing lens and an ideal viewfinder at a 
lower price, but he didn’t like it because it 
had no single frame release. So we showed 
Himes. 5 

But why goon? At least such customers 
keep us on our toes. If aman does not know 
what he wants, but knows what he doesn’t 
want, we know where we are. It’s when he 
knows neither but doesn’t know that he 
doesn’t know—if you follow us—that we 
find him difficult to _ with. 


Have you thought how long it takes to 
explain and demonstrate a magnetic sound- 
on-film projector ? It’s not the sort of 
thing to.be undertaken half an hour before 
closing time! That’s why we now offer to 
take the equipment to the customer’s home 
and show it to him during the evening. 

Our first home visit took place last week. 
We arrived at 6 p.m. and were still there at 
10 p.m., during which time we showed 
what the machine would do and had invited 
each member of the family to say a few 
words for recording on the magnetic track. 
Even then we didn’t go into the operation 
and maintenance of the projector. All this 
has yet to be done. 


Indoor Filming by Ordinary Light 


Sackcloth and ashes department: in our notes in 
our February issue on indoor filming by ordinary 
room light (the process has, by the way, aroused a 
great deal of interest) we mentioned that the film 


apron used was a Correx. Correx aprons have been 
used for the job, but in this particular case it was 
the apron made by Snodan & Co., 10a Norwich 
Avenue, The Triangle, Bournemouth. 
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THE 1953 G.B.-BELL & HOWELL 

G.B. CATALOGUE lé6mm SOUND PROJECTOR 
gives full details of AN 
current and future l6mm 





WEEK-END WITH FATHER 
Van Heflin, 2 releases. Write for copy 4 
Patricia Neal (price 2/6) from G.B. Film A Write for 
(G.F.D. Release) Division (Dept. CD/5/53), Aintree d \Z illustrated 
Road, Perivale, Greenford, Middlesex. “&, leaflet 
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HIS EXCELLENCY 
Eric Portman, 


sare G.B. EQUIPMENTS LTD. 


(G.F.D. Release) 


A subsidiary of British Optical & Precision Engineers Ltd. @ 
within the J. Arthur Rank Ogganisation 








all these features for better movies 


plus fasy terms! 


This superb 8 mm. cine-camera, the G.B.-Bell & on: 


Howell Sportster, makes brilliant movies in black- 
and-white or full colour—has everything you 


need to make the most of your opportunities for easy quick loading 


No sprockets to thread or loops to 
form when you load the Sportster. 
Film drops easily into position, gate 
opens and closes automatically. 


Coronation and holiday movies in this historic 








slow motion exposure guide spy-glass viewfinder 
Fully enclosed, dirt proof viewfinder 
gives a brilliant image; fitted with 
masks for lenses of 1” and 14” focal 
length. 


Four operating speeds at your Built-in, 2 dial Exposure Guide 
fingertips. 16 frames per second for covers every film and camera 
general scenes, 32, for filming from e speed for direct reading of 
moving platform, 48, for semi-stow preveiling light conditions. 
sequences and 64, for slow motion 
studies. 








Automatic Footage Dial shows, at a 


* 
glance, the length of exposed film. 
ei 
G.8.-Bell ¢ Howell 


Sport SCCM s mm. cine-camera 


is fitted with the world-famous Taylor-Hobson 

lens, (f/2.5 coated), easily interchangeable with 

TTH wide aperture f/1.4 lens to add to its versatility. 

At £56.5.2d. (incl. Purchase Tax) it is the finest 

8 mm. cine-camera on the market. See it at your 

nearest dealer who will gladly demonstrate it and 

tell you about the easy terms, or 

POST THIS COUPON FOR DETAILS 

5 eee orcs aks orca rniE ERTS: 
To: G.B. EQUIPMENTS LTD., Dept. ACW/5. 53, 
Mortimer House, 37-41 Mortimer Street, London, W.|1 


Please send, without obligation, details of :— 
the 8mm. Sportster cine-camera ee 


the G.B.-Bell & Howell Hire Purchase Scheme 
and address of nearest dealer [__] 





Address scsi aR dai at 2 Cie sis aha esanegaalcalieialabise easier ak a £l i ° 5 e 0 
DOWN, balance over 
presse 12, 18 and 24 months. 
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10 THE LATE A subsidiary cf British Optical & Precision Engineers Ltd. 
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SHOTS 


Non-Flam. Few amateurs are aware 
of constant experiments on films and 
materials carried out by the backroom boys. 
One of the latest examples of their work 
to be made public is the paper by Pickard 
and Hird of D.S.I.R. and Fire Offices’ 
Joint Fire Research Organisation on a 
method of measuring the ‘flammability’ of 
safety film. 

They found out that film coated with 
emulsion appears to burn better than 
uncoated film, that some kinds burn more 
after processing than before, and others 
vice versa. The main conclusion is that 
safety film is less inflammable than news- 
print, cartridge paper, cotton, and rayon. 
So you can feel safe—at any rate so far as 
film stock is concerned. 


ODD 


Keep them interested. A writer 
in ‘‘Cine Chat,’? Edinburgh C.C’s de- 
lightful magazine, points out that ‘“‘lack 
of suitable titling apparatus should be no 
deterrent, as the club’s titler is available for 
immediate use.’’ I wonder how many other 
clubs provide this sort of service? An 
animated viewer may be beyond the means 
of many members, and not many could 
afford—and find room for—a really good 
editing bench, with bins and the rest. 

Purchasing such equipment out of club 
funds (and making it, too) and allowing it 
to be used for individual productions as well 


Camerawoman 
Pamela Campbell 
lines up for @ shot 
for Film ‘Sextet's 
first sound film, *‘A 
la Carte’’. ‘Absence 
of any sound equip- 
ment is explained 
by the fact that 
dialogue and sound 
effects will. be post 
recorded. Human 
lamp stands at 
least guarantee 
mobility ! 


By 
GEORGE H. SEWELL, F.R.P.S. 
as club films could add much to club 


amenities. Many of the leading photo- 
graphic societies hire out studio space and 


lamps, darkrooms and enlargers, charging 
only enough to enable the capital expenditure 
to be recouped within a reasonable time, 
provide for replacements and cover the cost 


of servicing. Such a system not only 
attracts people to the club on club nights 
but keeps them interested during the week. 


Make ’Em Pay! A _ reader, com- 
menting on my remarks about bad design 
and workmanship in cine accessories, writes 
about some of the ‘ pups’ he has been sold 
in recent times. Among others he mentions : 
a brand new tri-gauge splicer, beautiful in 
appearance, with which he has never yet 
succeeded in making a splice; a new pan- 
and-tilt head that the maker had to replace 
because it would not hold a camera; a new 
distance meter that was so inaccurate he had 
to recalibrate it entirely. 

My correspondent thinks all this is due to 
the manufacturer’s belief that amateur cine- 
matographers are over-moneyed half-wits to 
whom the bait is any old thing finished in 
wrinkle paintand chromium. Hecontrastswith 
this attitude the scrupulousness of makers of 
microscopic apparatus, who provide carefully 
made instruments of guaranteed accuracy 
and high standard, at reasonable prices, to a 
market that contains as high a proportion of 





amateurs as does cinematography. And he 
gives a final word of praise for the integrity 
and high standards of those who make our 
lenses. 

Coils for Cables. I have set up and taken 
down hundreds of projectors in my time. 
Last evening, engaged in these tasks once 
again, I once again wondered when pro- 
jector manufacturers are going to do some- 
thing imaginative about those cables. 
However carefully you coiled the main 
cable and the speaker lead last time, the coils 
always show some reluctance to unwind 
cleanly and quickly. At the end of the 
show, the operation of coiling is either 
resisted to some extent by the cab-tyre 
insulated cables, or you introduce kinks in 
the twin-flex type. 

Before the war one bright inventor put 
on the market a small drum from which 
you pulled out the cable to the correct 
length. A lead from the centre of the drum 
plugged into the mains, the other end 
connected with the transformer or resistance 
that fed the projector. 

After use, the drum was wound up inside 
its casing by a simple handle. Both coming 
out and going in, the cable was free from 
twist and you could set up and clear away 
quite quickly. 

There is room in the base of almost every 
loud speaker casing for such a drum, and it 
would not be difficult to arrange for the main 
cable to be mounted in similar fashion and 
stored somewhere in the kit—possibly 
alongside the speaker lead. Additional 
drums could be supplied for supplementary 
lengths of cable. 

One Man Job. The other day I saw a 
16mm. film that was a perfect delight of 


Three cameras on the job for 
Astral C.C's production, ‘* The 
Unexpected,’ for competitive 
versions are being made. Had 
the second and third cameras 
been required to assist continuity 
in securing overlapping of action, 
the set-ups would, of course, have 
been varied. 


colour and sound and 
an object lesson of what 
the perfect amateur film 
could be. It was con- 
ceived, photographed 
and edited by one man, 
with a C.K. Special, 
ordinary spotlights, a 
Haynor viewer and a 
simple sound - track 
reader. 
The work was done in 
a fairly small room, with 
the exception of some 
close-ups of machinery. Its chief ingredients 


. are imagination, good taste, considerable in- 


genuity and perseverance. The only contri- 
butions from other sources were the 
recording of the sound and the processing of 
the film. Yet it was all done by a profes- 
sional, Douglas Fisher, of the Burroughes- 
Wellcome Film Unit. 

Everyone should see Taballet, a dance of 
Tabloid chemicals. (It is item No. 3 of the 
first issue of Looking Around, the company’s 
new film magazine.) There is not a thing in 
this little film beyond the technical capacity 
of any amateur, yet it has been acclaimed as 
a masterpiece wherever it has been shown. 
Here is a case of the professional working 
within the limitations of the amateur and 
beating him at his own game. 

Sound Editing. John Aldred, in his 
article on lip synchronised recording on tape, 
says that editing gets quite involved after 
you have cut off the sync. mark on the tape. 
But it seems to me that a solution to this 
problem can be arrived at, at any rate with 
sprocket-holed tape of the Pyral variety. 

Nowadays 16mm. users can enjoy the 
advantage of edge numbered film stock, and 
for reversal stock and sound negative the 
numbers can be surface-printed on the film, 
the matching series starting from the 
common sync. marks. It should not be 
difficult to get these edge numbers printed 
on to tape. 

Any differences in speed need not offer too 
great a difficulty. Already 16mm. visuals 
and 35mm. track can be edited alongside and 
compared by similar systems of edge 
numbers, the relationships being obtained 
through suitable gearing. The same could 
be done with 16mm. film and tape. 

















(STOTT and BARROW Ltd.) 
ESTABLISHED 1906 
SPECIALISTS IN ALL CINEMATOGRAPH EQUIPMENT 


A PROFESSIONAL SERVICE FOR THE AMATEUR 


GREATEST DEVELOPMENT SINCE 
SYNCHRONISED SOUND 
MAGNETIC—OPTICAL—PROJECTORS 


THE NEW 202B (CHICAGO BUILT) BELL HOWELL ‘SOUND STRIPE’ 
PROJECTOR — NOW IN STOCK 


3 DIMENSIONAL FILMS 


FOR ALL BOLEX CAMERA USERS 
FITS MOST PROJECTORS 
EASY TO FIT _ _ EASY TO USE — — AND IN STOCK 


MAGNETIC SOUND STRIPING 


ALL FILM GAUGES 
SOLE AGENTS LANCASHIRE AND CHESHIRE 
ZONAL FILM FACILITIES LIMITED 


A PROFESSIONAL STUDIO FOR AMATEURS 
A SPECIALISED RECORDING AND TRANSCRIPTION STUDIO 
MAGNETIC TAPE — DISC — LIVE DIALOGUE 
HIGH FIDELITY EQUALISATION DEVELOPED SPECIALLY FOR 16MM. 

WE RECORDED ONE OF 195I’s TEN BEST 


MAIN SALES AND SERVICE AGENTS FOR 


G.B. B. & H., B.T.H., SIMPLEX AMPRO, BOLEX, KODAK TAPE RECORDERS— 
G.B. 732, M.S.S. PMR, GRUNDIG, etc. 


CLEARANCE OF EX-DEMONSTRATION MODELS 
SOUND PROJECTORS FROM £100 SILENT PROJECTORS FROM £25 
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PROJECTORS 


For over a quarter of a century some 
hundreds and thousands of AMPRO 
projectors have been sold all over the 
world including many thousands manu- 
factured in Great Britain during the past 
six years. An investigation has shown 
that fewer AMPRO projectors than any 
others come on the second-hand market 
and those that do—retain a high resale 
value clearly showing AMPRO give 
lasting satisfaction. 


BUILT TO LAST A LIFETIME 


It is an interesting fact that the original 
basic design of AMPRO projectors has not 
changed over the years of progressive de- 
velopment in precision cinematic engineer- 
ing of which AMPRO is second to none. 
Take a good look at an AMPRO time 
tested projector—note first of all its 
portability, attractive eye appeal, robust 
construction, freedom from gadgets, com- 
plete accessibility and simplicity in opera- 
tion. Remember there are no detachable 
reel arms to lose or break, no belts to 
change. Observe ease in film threading 
without exposing excessive film to risk of 


damage. Examine the film gate and guide- 
ways that give protection to film and don’t 
forget the AMPRO automatic film loop 
synchronizer. Lastly you will discover 
that in addition to many other special 
AMPRO features apart of course from 
brilliant rock steady projection and natural 
high fidelity sound reproduction, is the 
exceptionally quiet running due to the 
unique mechanism design employing high 
precision gears and camshafts in conjunc- 
tion with the famous AMPRO triple-claw 
shuttle. Yes—AMPRO projectors are of 
the finest quality and built to last a lifetime. 


Only AMPRO offer such a wide range of projectors best suited for 


individual requirements. 


Within the Stylist series you can choose either 


the STANDARD, UNIVERSAL and MAJOR sound projectors—or 
there is the CONVERTIBLE for silent films which can be converted for 


sound at a 


later date. Visit your dealer so you can LOOK, LISTEN, and 


JUDGE for YOURSELF the outstanding merits of AMPRO 16mm. 


WORLD FAMOUS 


projectors. 


AMPRO the International projector—here, there and 
everywhere backed by world wide service 


ILLUSTRATED LITERATURE ON REQUEST 


SIMPLEX-AMPRO LTD., 


167-169 Wardour Street, London, 


W.l 


Manufactured in Great Britain under license by Kelvin & Hughes Ltd ; at London, Glasgow and Basingstoke 
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My Double-Purpose Titler 


An ingenious vertical titler-enlarger for the cine den where space is at a premium 


By G. 


A strong deterrent to many indoor cine 
activities is the waste of time and effort in 
setting up the necessary equipment on the 
kitchen table and the tiresome business of 
putting it away when the job is completed. 
The amateur with a permanent darkroom 
in the attic is, indeed, a lucky man. 

As a compromise, I made up the combined 
titler and enlarger shown in the photograph. 
It has the virtue of being fixed permanently 
in position in an out of the way corner of 
the room, and it can be made ready in two 
or three minutes. ‘True, for enlarging, the 
kitchen table is still required for developing 
dishes and the like, but the work of prepara- 
tion is much reduced and, for titling, no 
additions are necessary. 

Construction 

The general construction will, I think, be 
obvious from the illustration. ‘Two wooden 
rails set On cross pieces are permanently 
fixed to the walls by screws and Rawlplugs. 
For titling, the table, lampholders, and 
camera mount are all fitted to brackets 
which slide on the rails, and preserve align- 
ment. ‘The units are adjustable for height, 
each being fixed where required by clamps 
employing ordinary bolts and wing nuts. 
The enlarger is similarly mounted. 

The upper parts of the enlarger unit 
consist of a bent steel sheet lamphouse 
containing a lampholder to take a pearl type 
enlarging lamp which gives an_ evenly 
diffused source of illumination. At its 
base, the lamphouse also carries a four inch 
condenser taken from an ancient magic 
lantern while immediately below this is a 
slot for the negative carrier. On the lower 
side of the bracket, grooves are provided 
to take the camera which has a removable 
back (not shown in the photograph). 


Focusing 

Two positions are provided. — Enlarge- 
ments up to half plate can be made in one 
and 12” x 10” prints in the other. These 
positions provide what may be_ termed 
coarse focusing. Fine focusing is made 
with the camera—an old one; the front 
has to be pulled out, extending the bellows, 
from which point final focusing is adjusted 
by a lever. ; 

There is thus a total of four or five inches 
of available bellows movement which would 
not be possible with one of the more modern 
types of self-erecting folding cameras. A 


A. 
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more flexible arrangement for mounting 
such cameras would be to mount it on an 
outer box which would fit over the bottom 
of the enlarger and form a teleseopic adjust- 
ment to vary the distance between the 
negative carrier and the camera lens. It 
would be provided with bolt and wing nut 
clamps and final focusing could be completed 
with the fine focusing arrangements on the 
camera lens itself. The idea, of course, is 
to save the cost of a separate enlarging lens. 





A Camera for Tito (Jr.) 
In the course of his successful visit to this country— 
a visit in which every minute seems to have been 
occupied——Marshal Tito nevertheless found time to 
keep a promise to his 12 year old son, Mischa, 
and bought him a cine camera: a G.B.-Bell & 
Howell 603 Autoload. To Mr. Ian Cremieu-Javal, 
managing director of G.B. Equipments, Ltd., who 
delivered the camera at the Yugoslav Embassy, he 
expressed his great interest in the use of film for 
educating children in his own country. 

















Booking the 1952 Films 


A$ announced last, month, booking for the Ten 

Best Films of 1952 opens on April 20th, and the 
films themselves will be available for showing from 
May 25th onwards. The only condit*on -f loan is 
that the presentations shall be public shows to 
audiences of not fewer than 200 per performance. 
If your show is scheduled to take place in the near 
future, please give the same essential details about 
them as the exhibitors of the 1951 films have done in 
the Diary below. We close for press considerably in 
advance of publication, and if local readers are to 
have the opportunity of attending your presentation, 
it is most necessary that we should have full data as 
soon as possible. If your choice is for the popular 
months of autumn and winter, it will be advisable 
to give alternate dates. 


Ten colourful posters, carefully packed in stout 
cardboard tubes, are provided free to each exhibitor ; 
additional supplies are available at cost price. The 
fully illustrated programmes are also supplied at 





our application to our new address : 


cost. Send 
‘orld, 46-47 Chancery Lane, London, 


Amateur Cine 
W.C.2. 


The Programme 


Seven of the ten films will be circulated this year, 
for ten are too many for any programme. It is 
always very difficult to decide which to omit: after 
careful consideration we have excluded Out of the 
Blue, The Silver Fox and Two Lives We Live. Out 
of the Blue we have very regretfully omitted because 
the producer has been well represented in earlier 
Ten Best programmes. The Silver Fox is a puppet 
film, and an example of animation is already provided 
by The History of Walton, a tour de force which we 
could not reasonably exclude. 


The omission of the 8mm. film, Two Lives We Live 
will, we know, cause heart-burning. There would 
have been no difficulty about arranging its physical 
presentation, for if exhibitors did not wish to handle 
two gauges it could readily have been blown up to 
16mm. It is its length which puts it out of court: 
700ft. with a running time of about 45 minutes. 





Where to See the 1951 Ten Best 


When sending your remittance for tickets—to the clubs concerned, not to A.C.W.—please remember to enclose a 
stamped addressed envelope. 
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Date of Show | Theatre | Time Presented by | Tickets 
Middles- April 13, 14, | Settlement Hall, |7.30 p.m.| Tees Film Unit | 1s. 6d. from Arthur Nunn, 16 
| 4 | Newport Rd., Church | York Road, Middlesbrough. 
brough Street | 
| April 15,16, | Barn Theatre '8.00 p.m.| Welwyn Garden| 3s. from ¥. B. Johnston, 2 The 
Welwyn | 47 | City Film oid Drive, elwyn ‘Garden 
Garden City | Society City, Herts. 
April 24 Congregational Hall, (7.00 p.m.| South Shields | 1s. 6d, and 1s for students, from 
Ocean Road Film Society | A. R Thompson, Department of 
Shields Commerce, Marine and Technical 
| College, Mowbray Road, South 
Shields, Co. Durham. 
London | April 25 St. Yames-at- Bowes '8.00 p.m.| St. James-at- | 2s. unreserved, 2s. 6d. reserved, 
Church Hall, Arca- Bowes Film | from R. V. Prime 104 New 
dian Gardens, Wood | Unit River Crescent, Palmers Green, 
Green, N'22. | London, N.13. 
Stoke- April 29 ‘North Stafford Hotel, 7.30 p.m.| Stoke-on-Trent | 2s. 6d. from W. H. Kendall- 
(opposite Stoke | Amateur Cine | Tobias, 714 London Road, Oak- 
on-Trent station) | Society hill, Stoke-on-Trent. 
Stafford May 1, 2 Oddfellows Hall, |7.30 p.m.| Stafford Cine | 2s. from Miss ¥. M. Nicholls, 21 
| Greengate Street Group Lichfield Road, Stafford. 
Leicester | May 6, 7 | Holy Trinity Hall, 7.30 p.m.| Leicester and | 1s. 6d. from H. Littler, Photo- 
| | Trinity e } Leicestershire | graphic Dealer, 7 King Street, 
| | Cine Society | Leicester. 
‘Northampton May 14 | St. Edmund’s Hos- 7.15 p.m.| Hamtune Films | 1s. 6d., Louis N. Warwick, 154 
| pital Hall (Production Unit Kingsley Road, Northampton. 


| of Northampton 
| Film Society) 





May 20,22 | The 
Jersey, 0.1. | ieee 


Plaza, St. 7.45 p.m.! a 2s. from 


Le Sueur, Dene 
Cottage, oute Orange, St. 
Brelade, Jersey, Channel Islands. 


ine Club 














May 29 
Hertford | School Hall 
} | 


Thornton May 23 | West Thornton |7.30 p.m. West Thornton 2s. from H. Fanconi, 13 _Pens- 
| Community Associa- Community | hurst Road, Thornton Heath, 
Heath | tion Hall, The Pond, Association , Surrey. 
| London Road 
| Hertford Grammar |7.30 p.m. Hertford | 1s. 6d. from H. W. Martin, The 


Grammar School| Grammar School, Hertford. 
Cine Society | 








May 29 
New Milton) Whitefield Road 


British Legion Hall, |7.15 p.m. New 


Forest | 2s. from ¥. K. Friend, Scroy 
Cine Club Farm, New Milton, Hants. 
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PHOTOGRAPHY at OLYMPIA 


The first 
INTERNATIONAL 
HANDICRAFTS 
HOMECRAFTS 
and HOBBIES 
EXHIBITION 
October Ist-l0th, 1953 


The large and comprehensive photographic section at 
this exhibition will deal with all aspects of still and cine 


photography. 
For the trade, this is an opportunity to EXHIBIT AND 


SELL, services and equipment that you have to offer, to a 
vast hobby conscious public. 


By exhibiting you will be covering a new and fruitful 
field of potential customers. 


Details of the space which is available, plans and full 
details of the exhibition are now available from the 


Exhibition Organiser. 


JOHN PULLAN, M.B.E., M.C., M.A. (Cantab) 
25a Cockspur Street, London, S.W.I. 


Telephone : Whitehall 1345/6/7 


Organized by Link House Publications Ltd., and Popular 
Handicrafts Magazine, and supported by Amateur Cine 
World and Miniature Camera World. 
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Single-8 mm. 


Double-8 mm. 


95 mm. 


Obtainable from all 
photographic dealers 


Ask for ‘Gave-Art’ 


‘el 


Gevaert Limited 
London, N.W.1!0 


fer 
Mam 8, 


ean 


REVERSAL 
CINE FILMS 


Sold inclusive of processing. Safety base. Anti-halo 
layer between base and emulsion which disappears in 
reversal processing. 


GEVAPAN MICRO 23 REVERSAL 


Practically without grain. Yields crisp brilliant positives 
for projection. Perfect panchromatic rendering of all 
colour values. 


GEVAPAN SUPER 26 REVERSAL 


Extreme speed, wide exposure latitude, fine gradation, 
very fine grain and perfectly anti-halo. Panchromatic. 
Suitable for indoor as well as exterior work. 


GEVAPAN ULTRA 32 REVERSAL 


Panchromatic and specially coated for filming by 
artificial light. Its enormous speed (4 times faster than 
Gevapan Super 26) opens up new filming possibilities. 


PACKINGS (Sold inclusive of processing) 


l6mm. 50ft. and 100ft. daylight loading spools. 
8mm. 25ft. daylight loading spools of double-8 film. 
Chargers containing 33ft. single-8 fitting Movex, Nizo, 
etc. cameras. 

9.5mm. 30ft. (approx.) rolls in tins of 3 rolls for 
darkroom loading into chargers. SOft. and 100ft. 
daylight loading spools. 
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What the Societies Are Doing 


Reports for our next issue should reach us not later than April 20th. 
they should preferably be half-plate glossy rena 


are always welcome : 


feature equipment, please give details of it and anything else o 
communications should be sent to our new address : 


Club stills 

If they 
interest. All 
46-47 Chancery Lane, 


London, W.C 


Anon Films. The acquisition of a Bolex H16 has 
enabled the group to proceed with the script for their 
next production. The difficulty of showing a time 
lapse between scenes can now be overcome by 
dissolves, hitherto impossible with the camera used 
earlier. The wide angle lens will also be an advantage 
for interiors in cramped conditions. It is likely that a 
children’s film in colour will now be brought out of 
its ‘‘ pending ”’ file and produced towards the end of 
the year. 

Ardleigh Hiouse C.G. The entire ig visited 
Circle 9.5mm. C.C.’s presentation of the Ten Best, 
and inv aded the balcony at half time to see the 

‘works ’’. The first public presentation of their own 
sound film, A Good Name, specially commended in the 
1952 Ten Best, was held in March, and was accom- 
panied by members’ own colour films. Shooting in 
both current productions continues. Cine workers in 
the area are invited to contact the Hon. Sec., Mrs. 
K. M. Gilham, at ‘‘ Windover’’, The Grove, 
Upminster. 

Auckland 8 M.C. A simple but ingenious gadget 
devised by a club member: take the luminous hand 
from an old clock and bind it with cellotape to the 
projector so that it glows in the dark and acts as a 
pointer to the light switch. 

Bedford F.S. The production unit are hoping to 
recommence work on a 16mm. sound on tape produc- 
tion which investigates the possibility of reconstructing 
the locks on the River Ouse. Nearly half the film was 


shot last year but work was suspended through lack 


of a suitable camera. Any cine workers in the area are 
welcomed and should write to the Hon. Sec., J. 
Turner, at 7 Irwin Rd., Bedford. 

Canterbury A.C.S. Two exhibitions in local 
cinemas have created a great deal of practical interest 
in the club. Two members recently attended the 
auction sale of equipment from Denham studios and 
bought two 2kw. spotlights for the society. A film 
show given to the Medway Yacht Club included 
** Kent Yachting Week ’’, * Seasalter Regatta’’ and 
** Medway Regatta 1952”’. 

Cardiff A.C.S. J. R. A. Griffith was elected chair- 
man at the recent A.G.M. when Five for Bridge by 
the 9.5mm. unit was screened. The winter session 
of full weekly meetings ended on April 15th with a 
social, but technical nights will continue at 51 
Charles Street, Cardiff throughout the summer on 
the second and fourth Wednesdays of each month. 


Centre F.U. An advertisement loop for a local 
exhibition featured a member dressed as an Indian 
Fakir. Filming, in Kodachrome A, was carried out 
with four No. 1 photofloods, using a Bolex H16. 

Christchurch M.C. New club premises have 
been acquired in the Crippled Children’s Society’s 
Rooms in Club Lane off Oxford Terrace. A tip for 
cleaning hardened cement from a splicer, given in the 
club magazine; brush a generous coating of fresh 
cement over the spot—it acts as a solvent—and then 
wipe vigorously with a dry cloth. 

Cine 8 Club (Durham). Judging for the recent 
Kodak cup competition was carried out by the 
audience. Judging cards labelled ‘‘ Fair ’’ ‘‘ Good’ 
and ‘‘ Excellent ’’ were handed round and, as a guide, 
the club magazine devoted a page to explaining how 
marks were divided normally for club competitions. 
General appeal is awarded a maximum of 40%, 
continuity 25‘ Yor composition 15%, titling 10% and 
exposure 10% 


Circle Nine Five C.C. 
Murder (16mm.) has begun. Proposed length is 
600ft. and, for the first time, sound will be added. 
Four turntables and a tape recorder were used at the 
club’s screening of the Ten Best when eight new 
members were enrolled. Since they included some 
8mm. workers, it is hoped to start an 8mm. unit in 
the near future. Ballot papers were handed round 
after each performance and it was found that Never 
a Cross Word easily topped the poll, followed by 
Head in Shadow and The Millstream. 

City Films K.S. £9 was raised by the club’s show 
in aid of the flood victims. 250ft. of 9.5mm. film has 
already been shot on Situation Vacant and first results 
have proved successful. J. E. Clark, the chairman, 
recently gave a demonstration and talk on cameras and 
films. 

Dewsbury and District A.C.S. The society has 
obtained permanent premises in the centre of the 
town and it is hoped to convert them into a private 
cinema. ‘There will be plenty of room for future 
productions, Preparations are going ahead for their 
forthcoming ‘Ten Best presettation, when a Debrie 

ojector will be used. Recent visitors included the 
Dewsbury Photographic Society. It is believed that 
quite a few converts have been made ! 

Eccles C.G. A programme of amateur experi- 
mental films was recently put on to test audience 
reaction. One member described the programme as 
** heavy ’’, while another thought that ‘‘ someone had 
to do it, but why us ?”! The Miracle and His Crumbling 
World were judged the best films of the evening. 
The society came to the conclusion that the ideal 
programme contains one, main film, a couple of 
comedies, and one or two films of general interest. 

Edinburgh C.S. A party of members travelled 
to Glasgow where the Glasgow C.S. had arranged an 
interesting programme of four films and a demonstra- 
tion of a home made stripe-on-film projector. A 
debate on ‘‘ The Amateur’s Approach to Sound ” 
completed the evening. It is hoped to arrange for a 
return visit by the Glasgow society in the near future. 

Enfield C.C. The club’s next production will be a 
ten-minute short, for public showing, on amateur 
film making based on the activities of a family man 
who joins the local club. The group’s work, both on 
location and in the clubroom, will be featured. 
Charles Marcham, the chairman, has completed a 
record of a year with a local Guide company and the 
film has been screened in Enfield. 


Erimus Research Group. Members are busy 
on the script for a new 9.5mm. production. So great 
was the interest in a recent lecture by the Hon. Sec. 
on titling and the immediate processing of the film 
that every member has tried it. Editing problems 
have brought up the need for a power re-wind which, 
like the club’s proposed processing drum, is in the 
planning stage, awaiting materials. The lighting 
department have constructed an all-purpose gantry. 

Finchley A.C.S. The society visited the Middlesex 
Regt. in barracks recently and gave a film show, 
including their own production, Return of the Diehards 
from Korea featuring the Regiment’s return from 
Korea. G. D. W. Watts won first prize in both cine 
and still sections of the annual competition. Another 
series of colour transparencies has been prepared on 
the use of colour backgrounds. 


Fourfold F.S. Edward Carrick, famous Art 
Director, spoke to the club recently and provided a 


Work on Candidate for 








most interesting and instructional evening. A 
fortnight later, they were addressed by Sam Rasee, 
producer and director of the Oxford ballet film. 

Freelance F.U.@The new Hon. Sec. is J. W. 
Ellson, 80 Nightingale Rd., Carshalton, Surrey. The 
unit’s film on the district is almost complete, and the 
addition of a tape commentary is under consideration. 
Fine weather is needed before the final touches can 
be added. There are several vacancies for new 
members. 

Greenwich and District C.C. Work on interiors 
for Tramp’s Story is progressing. The script has been 
revised (the club aims at being its own sternest critic). 
The next meeting will feature members’ early efforts 
in an attempt to gauge how much their technique has 
improved. 

Grosvenor F.P. In spite of alterations to the 
present club room, the growth of membership has 
made it necessary to move to larger premises. Interiors 
are being shot for the club’s new thriller The Mask. 
The White Goddess has begun a round of village shows 
and is helping to make this the most successful winter 
season in the club’s history. 

Hale Congregational Sunday School F.C. 
Shooting continues on The Peverton Ghost, a modern 
thriller featuring 14-year-old Derek Walker (as 
Marcus Groat, private detective) and Michael Dawson 
(15). David and Yonathan has been shown with great 
success in Sunday schools, church clubs and film 
societies in the Manchester and Cardiff areas. 

Hounslow P.S. Cine Section. At the annual 
dinner of the Society, Mrs. D. Offer, treasurer of the 
cine section was presented with the Portch Cup for 
1952 for her 9.5mm. film No Such Flower. The 
prizewinning film was shown during the evening 
together with a film of the previous year’s dinner. 
At a visit to Southall P.C., Mr. Stephenson showed 
his 16mm. Kodachrome film Sixteen Glorious Days, 
R. Portch screened Every Convenience 8mm. and 
J. Portch showed Wood Turning, 8mm. Kodachrome, 
which was commended in the I.A.C. competition. 





Festive occasion: Dr. H. Mandiwall, president of the 
Cine Section of the Hounslow P.S., presents Mrs. D. Offer 
with the Portch Cup for the best club film of the year. 
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Isle of Wight A.C.S. W. Coombes, of Ryde, 
leader of A.C.W. 9.5mm. cine circle No. 8, gave a 
demonstration to members of his 9.5mm. sound 
projector and screened two silent films by another 
member of his circle, J. Higgs, The Pride of the Marsh 
on Dymchurch light railway, and Brands Hatch 
Stadium. A programme of members’ holiday travel 
films was given a public showing at the Vectis Hall, 
Ryde, to a packed audience. 

Johannesburg A.C.C. The club has completed 
Highway Problems for the Johannesburg Road Safety 
Association. M. A. Cousins, writing in the A.C.C. 
Screen, advocates the use of washers, for filming 
extreme close-ups on 16mm. with a 1” lens. The lens 
is focused at infinity and then removed from its mount. 
The appropriate spacing washer is then slipped over 
the thread and the lens replaced. To focus on objects 
6” from the lens, a washer .21” thick is needed. 
Other thicknesses are 9’—.128, 12°—.092, 18”—.059. 


Johannesburg P. & C.S. Among a number of 
films screened to a record audience of 126 recently 
were two 8mm. productions sent out by a member 
of the Cardiff C.C. One of the films, on a continental 
holiday tour, had been judged best holiday film of the 
year by Cardiff, but Johannesburg, though enjoying 
it rated it lower. A quiz film—100ft. of Kodachrome, 
A Day at the Zoo—was also shown and, at the con- 
clusion, members were asked to answer a number of 
questions designed to test their powers of observation. 

Kidderminster and District A.C.C. Three 
films are in preparation—one in each gauge—as 
possible entries for the 1953 Ten Best. he first 
editior. of the club’s newsreel, which is to be produced 
twice a year, is complete. One of the public services, 
or a craft, will be featured in each; the first, on the 
fire service, was so well received that the County Fire 
Brigade have ordered a copy for recruitment and 
training. ‘They gave every ussistance in the making 
of the film and even arranged for a fake fire in the 
Town Centre. Membership is growing, but new- 
comers, with or without equipment, are welcomed 
and should write to the Hon. Sec. P. R. Welch at 
Dowles House, Bewdley. 

Kingston and District C.C. The club’s cartoon 
film, History of Walton, 1952 Ten Best winner, was 
screened recently at the invitation of the British 
Kinematograph Society’s 16mm. Division where it 
had an excellent reception. John Daborn, the maker, 
is kept busy giving lectures to various societies. 
Fair’s Fair, A.C.W. 9.5mm. Ten Best winner of 1951, 
was screened recently and met with a mixed reception. 
Members own 9.5mm. and 16mm. films were also 
screened. 

Leicester and Leicestershire C.S. H. Littler 
an . Turner recently screened their 16mm. 
colour films to a critical but —— audience of 
members of the Leicester Photographic Society. 
95mm. members gave a demonstration of gadgets 
they had made, and rounded off the evening with a 
display of their films. Two groups within the society 
are working on separate productions. 

Lincoln C.C. (cine section). An audience of 350 
saw the club’s presentation of the Ten Best which 
were judged better entertainment than previous 
years’. Club critics were sharply divided over the 
merits of Head in Shadow. Making a Tea-cake, a 
short humorous film shot on all three gauges, has been 
edited. Members’ entries for the club competition, 
** Portrait ”’, will be judged at a forthcoming meeting. 

Liverpool A.P.A. Cine Group. The fourth 
annual show to the parent association—a programme 
of members’ films and the group production Sunday 
Morning—was much enjoyed. Shooting progresses 
on A Boy and a Bike: a number of interior shots are 
being staged in the clubroom. Editing will be the 
subject of the next discussion. 

Manchester C.S. Highlight of recent meetings 
was the presentation by Mr. Ollier of films made by 
the Manchester Film 


Society over 20 years ago. 
These included The Amateur Ace, The £5 Night and 


Porridge and Penguins. The I.A.C. prizewinning 





Amateur movies have 
recently been featured 
on doth radio and TV. Ivor 
Smith, of the 1.A.C., made 
good use of a few minutes 
in Woman's Hour, Icken- 
ham F.S. contributed to 
an Under Twenties pro- 
gramme, and Star Studios 
were seen at work in a 
Children’s Newsreel. Ten 
Best film, ‘‘Sidetracked,”’ 
was the subject of the 
Ickenham feature. No 
member of the society is 
now under 20, but both Alan 
Tanner and Valerie Stirton 
who took part in the dis» 
cussion, were 20 wher. the 
film was made. Part 
of the broadcast consisted 
of a tape recording, made 
by a member on an MSS 
recorder, of a scripting 
session for the society's 
next film, ‘At Your 
Convenience’’. Picture 
shows Star Studios. 


films will be shown in Manchester on April 28th 
at 7.30 ..dmission is by programme, price 2s. 6d. 


Melbourne 8mm. M.C. After a member had 
complained of Kodachrome difficulties in England, 
the club submitted his letter to Kodak in Australia. 
In reply, they were told that every Kodak processing 
station in the world has to process a test strip sent 
from the American headquarters each week. The 


results are compared and a graph is sent out showing 
station is to the ideal. 


how close eac It was 











emphasised that results in England were ‘‘perfectly 


satisfactory ”’ 

Newcastle and District A.C.A. The news that 

’, Grubb’s Last Case had been awarded a prize in 
the Ter Best competition caused a great deal of 
excitement and a resolution to do even better this 
year. J. R. Wrightson gave a talk on overhauling 
cameras and paid particular attention to dirty gates. 

New Forest C.C. Following a very successful 
President's s Night, when a full house saw a 3,000ft. 


A LUMAPLAK PRODUCT 


The tripod legs open automatically, 
the whole screen being ready for use in 
10 seconds: it may be adjusted for 
height in a moment, and there is a special 
slide hanger for horizontal adjustments. 

Folds into a very small compass when 
not in use, has a comfortable carrying 
handle, and is light in weight. 





SIZE BEADED MATT WHITE 
£11 15 0 £10 12 6 
£12 17 6 aii it 0 


opens to 40” x 40” when required) 


£13 15 0 £1112 6 
£15 17 6 £13 10 0 
opens to 52” x 52” when required) 





40” x 30° 
#40” x 30” to 40” 
*(Dual Purpose : 
52” x 40” 
#52” x 40” to 52” 
*(Dual Purpose : 











See them at your cine dealer 


Sole Whclescle Distributors : 


NEVILLE BROWN & CO.LTD 


LONDON, W.I. 








Kodachrome record of a recent round the world trip, 
the club is busy with preparations for its Ten Best 
showing on May 29. Preliminary scenes for the 
Coronation documentary are under way. Four 
camera teams will film in 8mm. colour. New members 
are welcomed ; they should contact the Hon. Sec. 
J. K. Friend at Scroy Farm, New Milton, Hants. 

Potters Bar C.S The Potters Bar Urban 
District Council have allocated £30 for a film to be 
made by the society on local Coronation celebrations. 
(And Her People Cheered, 400-500ft., 16mm., colour). 
The script will be written by the Publicity Officer. 
First shots were made recently—when the society 
invaded the Council chambers where the Coronation 
committee were in session and exposed fifty feet of 
film with the aid of 25 photofloods and a spot light. 
A member’s tape recorder will be used to record sound 
effects. 

Rochdale and District C.S. After a number of 
hold-ups, interior work on Passport to Paradise will 
begin shortly. A recent screening of the Ten Best 
attracted more than double the audience of last year. 

Scotia Film Productions. The award of a 
leader for Reflections of Stevenson in the 1952 Ten 
Best competition has determined the group to make 
another attempt next year. The group was fortunate 
in having a large number of actors but had only one 
technician. The production took six months to 
script and costume and seven months to film and 
rough edit. 

Sunderland C.S. Twist of Fate, which was begun 
last year and abandoned through lack of funds and the 
high percentage of wastage, is to be attempted again, 
but this time on 16mm. neg. Tests have been 
successful and shooting began shortly after Easter. 

Tees F.U. The unit recently co-operated with the 
local Scouting Association in producing a 16mm. 
S.0O.F. record of their highly successful ‘‘ Gang 
Show”. The new secretary is Mr. J. Beverley, 
18 Aske Road, Middlesbrough, Yorks. 

Wanstead and Woodford C.C. 
ay ys towards the end of last year and a 
recent Ten Best presentation, have enabled the club 
to donate £25 to charity. Mr. E. F. Franklin has 
introduced a number of members during technical 
evenings to neg.-pos., home processing and some novel 
titling effects. 

Whitehall C.S. G 


Two public 


R. Brandon, 49 Top Street 
wr Harpenden, Herts., is now Hon. Sec. Harry 

iden has resumed the C hairmanship. Meetings 
will be held on the last Wednesday of each month in 











Not a 16mm. camera ? 
You're right! The B.B.C. 
cameraman is using 35mm. 
for shots (later shown in 
the Children’s Newsree!) 
of Star Studios shooting 
scenes for their film about 
the French underground 
movement during the war. 
The B.B.C. unit spent two 
days filming the club at 
work. Members’ ages range 
from 15 to 18. Star Studios 
grew out of a college 
dramatic society. Their 
first studio was a disused 
coachhouse in the grounds 
of another member's home; 
now they have a larger 
one in Barnes. Two of the 
leading players were in 
Europe during the Occupa- 
tion, so they should be able 
to ensure a degree of 
authenticity for the film. 
David Farrar visited the 
club recently and provided 
them with solutions to a 
number of technical posers. 


Lambeth Bridge 
an association of 
meetings to 
shows. 


Cinema, 


of Works 
The society, 
monthly 
and film 
F ilming has been restricted to individuals but negotia- 


the Ministry 
House, at 6.30 p.m. 
Civil ‘Servants, devotes its 
lectures, demonstrations, visits 


tions are in progress for the first group film. Denys 
Davis gave a talk during March and screened a 
number of films, including A Parcel for John. 


NEW CLUBS 


Lewes. Cine enthusiasts, particularly those who 
use 9.5mm., are invited to communicate with Mr. 
F. D. Knell, 20 Hawkenbury Way, Lewes, Sussex, 
with a view to forming a cine club 

Dublin. Mr. Patrick Whelan, of 23 Fortfield Road, 
Terenure, Dublin, Eire, wishes to hear from readers 
who, like himself, would be glad to see a thriving 
amateur cine club in that city. Mr. Whelan is indeed 
a keen type. He already belongs to 4.C.W. 9.5mm. 
Circle No. 8, has organised Circle No. 20, an 
exclusively Irish group and would like to join a 16mm. 
Circle because he uses that gauge, too. He runs 
public shows (‘‘ at a financial loss, of course, but it’s 





good fun. This hobby of cinematography certainly 
gets into one, as well as into one’s pocket, but it’s 
worth it.”’ Well, he should know.) 





Films For the 
Home Show 


A selection of new and recent additions to the 
film libraries. Abbreviations used : M. Minutes ; 
D. Director. 


Ron Harris 

Deadline. 87m. D, Richard Brooks. Humphrey 
Bogart, Ethel Barrymore, Kim Hunter. Permission 
for the sale of the newspaper ‘‘ The Day ”’ has to 
be given by a court and Ed. Hutcheson, the Editor, 
in an attempt to prove its worth to the community, 
launches an all-out attack on a local gangster. The 
sale goes through but he obtains his ev idence and 
prints it, despite threats. Exciting story with good 
performances by Bogart and Ethel Barrymore. 

The Perils of Pauline. 94m. D, George Marshall. 
Betty Hutton, John Lund. Screen biography of the 
rise of Pearl White from factory hand to film star 
in the 1900’s. First class comedy with Betty 
Hutton in an ideal part. 


meray 














ANYONE 


can take films with a 


“DAT” 


—the controls are so simple ! 


or £3 1 O and 12 easy payments. 


Extra lenses available, f/2.5, f/1.9, and 
Telephoto. S.A.E. for leaflet. 


AT LAST!!! USED APPARATUS — FULLY 
A limited quantity of GUARANTEED 
8mm. AGFACOLOR 16mm. Sound Projectors 
standard 25ft. double run spools. Send Debrie, 750w., excellent ..£122 0 0 
today and avoid disappointment. 29/10 (Or deposit £30) 
including processing. Single run Victor 40, post-war model ...€115 0 0 
cassettes 22/- each. | (Or deposit 29) 


SIMMONDS 0x2500°'55,, Siannocare 


PHONE 5433 














SPECIALISTS in PHOTOGRAPHY ano APPARATUS 





Colmore Row Dale End Queen Street 
Tel.: Cen. 6055 Tel. : Cen. 6729 Tel. : 26303 
BIRMINGHAM BIRMINGHAM WOLVERHAMPTON 


COLOUR FOR THE CORONATION | QUALITY MOVIES AT LOWEST COST 
MEET “PAT”, PATHESCOPE’S NEW 
CAMERA 
— with two aperture ‘dull’-‘bright’ bloomed 


We have placed very substantial orders with the 
manufacturers for colour film in order to meet 
the enormous demand which the Coronation 


will produce. 
. ; Takes standard 30ft. chargers. 
Send us your order NOW with remittance, and Makes ‘Movie-making’ as dinals as a box camera 
we will reserve your requirements from our snap. 
supplies. Interchangeable lenses will be available, and we 
We know many who do not make provision now shall be pleased to send you further details, 
will be disappointed—BUT THIS NEED NOT First deliveries from ~ 10th. 
BE YOU. —and the price. 4 «he 2S 


Kodachrome — oy = — es 6 | New 8mm. ay for Immediate 


amin 35fe. djran poo EASY PAYMENTS OF COURSE IF REQUIRED 
Pega P Paillard L.8, 8mm., f/2.5 fens... £59 17 
9.5mm. chargers (please 
state ‘H’ or standard) £1 Dekko 8mm. Model 128, £/2.5 lens ro 13 
35mm. 20 exps cassettes £1 Revere 8mm., {/2.8 lens £41 I 
Bell — ‘Sportster’ 8mm. f/2. 5 
Ilford 35mm. 20 exps cassettes len 
Agfacolor Roll film B.20 and 620... Bell Howell ‘Viceroy’ 8mm. Turret 
35mm.36exps £1 Model . £68 12 
35mm. 20exps £1 Cine Kodak 8-55, /2. 7 lens . £46 9 


POST FREE ON ORDERS OVER Miller 8mm., {/2.5 lens... £36 18 























Betty Hutton as Pearl White and Constance Collier as 
Julia Gibbs in ‘The Perils of Pauline’, Ron Harris release. 


Diplomatic Courier. 98m. D, Henry Hathaway. 
Tyrone Power, Patricia Neal, Stephen McNally, 
Hildegarde Neff. Spy thriller based on a Peter 
Cheyney novel of the adventures of an American 
courier who has to pick up secret Russian documents. 
The story follows a familiar pattern. 

Belles on Their Toes. 94m. D, Henry Levin. Jeanne 
Crain, Myrna Loy, Debra "Paget, Jeffrey Hunter, 
Edward Arnold, Hoagy Carmichael. Sequel to 
Cheaper by the Dozen. Mother recalls her struggles 
to keep up a large family after the death of her 
husband. 

Metro-Goldwyn- Mayer 

Young Man With Ideas. 85m. D, Mitchell Leisen. 

Glen Ford, Ruth Roman, Denise Darcel, Nina 
Foch. Amusing story of a small town lawyer 
rsuaded by his wife to move to the Big City and 
etter himself. He becomes involved with a 

glamorous student, takes a part time job as a debt 
collector and is threatened by a gangster before he 
makes good as a partner in a law firm. Glen Ford 
does well, and there are a number of excellent 
paeomaneny in supporting roles. Complete 

rogramme with Slicked-Up Pup, 9m.; That's 

hat You Think, 9m.; Screen Actors, 9m.; How 
to Watch Football, 9m. 

The Wild North. (95m. D, Andrew Marton. Stewart 
Granger, Wendell Corey, Cyd Charisse. Thrilling 
adventure tale of a French-Canadian tra: per who, 
thinking he has committed a murder, takes refuge 
in the frozen north but is finally me down by a 
Canadian Mountie. Photography, in the Rockies, 
° particularly fine. With In Case You're Curious, 
8m. Droopy’ s Good Deed, 7m.; Dark Magic 10m. 

The Star Said No. 81m. D, Melvin Frank and 
Norman Panama. Fred McMurray, Dorothy 
McGuire, Howard Keel. Sophisticated comedy of 
the attempts of an advertising agency to find the 
star of their television programme made up of old 
silent film revivals. A double is found but the fun 
starts when the hard-drinking original appears. 
Complete programme with Nit-Witty-Kitty, 7m. 
New Roadways, 10m. ; Athletiquiz, 9m.; Toronto : 
Boom Town, 10m. 

So Bright the "Flame. 93m. D, John Sturges. June 
Allyson, Arthur Kennedy, ‘Gary Merrill. The 
story of Dr. Emily Dunning Barringer, New York’s 
first woman ambulance surgeon and her struggle to 

ain recognition. W ith 7 he Golden City, 16m. ; 
lymphony in Slang, 7m. 


Last month we elevated Ron Harris to the status of 
director of one of the films in his own library, whereas 
we're sure he’d much rather continue distributing 
them. Incidentally, the distribution has now assumed 
such a scale that large, attractive new premises have 
had to be taken over: Glenbuck Studios, Surbiton, 
Surrey. They include a well designed cinema. The 
Ron Harris films briefly noted last month were Viva 
Zapata, Five Fingers, California, Red Skies of Montana 

The Model and the Marriage Broker. 





IT’S BRITISH! THE IT’S GOOD! 


CHUM 


PHOTO-ELECTRIC EXPOSURE METER 


20° Sch. 
to 
35° Sch. 


fi1d to f/32 


60 secs. 
to 
1/1000 sec. 


Direct Reading 


PRICE £3 ¢ 7 e 6 INC. 


CINE AND LEICA MODELS ALSO AVAILABLE 
from your dealer or direct from 


1. & A. GOSLING 


70 EMBER FARM WAY, 
MOLESEY, SURREY 


EAST 





CAMPKINS of CAMBRIDGE 
CAMERAS 
8mm. Kodak Model 60, f/1.9 ... ... £42 10 
8mm. Kodak Model 20, f/3.5 . £19 
8mm. Var £/1.9 focusing, Lcase £52 
8mm. G.1.C. Camera, f/2.5 . £39 
8mm. Brownie, f/2.7_ ... ste ood Soe 
8mm. Kodak, ffl. 9 focusing ... one ae 
8mm. Sportster, £/2.5 sates ne os Oe 
8mm. Dekko, f/2.5 : oe ose OS 
8mm. Dekko 110, f/2.5 £49 
8mm. Viceroy, f/2.5 Mytal and mn. 9 

Tele |” . £96 
9.5mm. Pathe ‘H’ Motocamera ... €28 
l6mm. Kodak, f/3.5, L/case_. £27 
lémm. Kodak Model K K, £/1.9 focusing £59 


PROJECTORS 

8mm. Kodascope, 200 watts 

8mm. Specto, 500 watts 

9.5mm. ‘Ace’ with motor attachment 

9.5mm. ‘Noris’, 100 watt ‘ 

9.5mm. ‘Gem’ ... 

9.5mm, Standard Specto” 

9.5mm. 500 watt Specto : £ 

l6émm. Zeiss Ikon Kinox (portable 
400ft. model) .. £ 


ooauw wosco-cooo 


16mm. Kodascope ‘A’, 200w.., “2 lenses 
16mm. Agfa ‘Record’ ... £ 
6mm. Kodascope (mechanism only 

and motor) . ; 
6mm. Dekko, 500 watts 


ACCESSORIES 





| **Ace’’ Carrying Case .. 
| Ensign eer, a “8mm., 9. 5mm., 


16mm. ; 1i 
CAMPKINS CAMERA SHOPS 
| and I! Rose Crescent, Camb.  Te/. 2999. 


East Anglia’s busiest Photographic Dealers with the 
Large 




















SPECTO 


Projector 
backed by 
an unequalled 


AFTER 
SALES 
SERVICE 





STANDARD MODEL 


3.3 amp High intensity 
light output. 9.5mm., 
16mm. or Dual 9.5/16mm. 





ASK THE MAN 
WHO OWNS ONE 


THE «500"" MODEL 


500 watt AC/DC 800’ cap- 
acity 8mm., 9.5mm., 16mm. 
or Dual Projection. 

















THEODORE PYKE 


USED CAMERAS 
8mm. Cine Nizo, f/2.8 Cassar lens, 
variable speeds ‘i z 


8mm. Miller, {/!.9 focusing lens, 
variable speeds ‘ 
8mm. Kodak Eight 55, f/2. 7 coated £35 


9.5mm. Dekko Standard, f/2.9 focus- 
ing lens, variable speeds. . £14 


9.5mm. Pathe ‘H’, f/2.5 lens . £18 
lémm. Kodak BB Senter, £/3.5 lens £23 
6mm. Mag. Kodak, f'1.9 coated £59 


NEW CAMERAS 

8mm. Armor, £/4.5 lens sh ... £26 

8mm. Dekko 128, {/2.5 lens ... ove SD 

8mm. G.B.-Bell & Howell “Sport- 
ster’’, {/2.5 lens, variable speeds ... £54 


8mm. G.B.-Bell & Howell ees 
turret head, fitted f/2.5 lens : 


9.5mm. Pathe ‘Pat’, bloomed lens . £15 
lémm. G.1.C., f/1.9 lens a x 


iémm. Keystone A?9, £/2.5 lens, vari- 
able speeds, |00fc. spools ~~ 


l6émm. G.B.-Bell & Howell 603-T, 
twin lens turret, {/1.9 T.H. lens ..€4116 5 6 


HIRE PURCHASE @ PART EXCHANGES 
89a, CLARENCE STREET 
KINGSTON-ON-THAMES 


(Entrance : Castle St.) ‘Phone : Kingston 0723 








GB L516 SOUND 
PROJECTORS 


GUARANTEED SIX MONTHS 


OUR PRICE STILL 
£89 


£29 13 4 Deposit pe 12 months at £5 13 9 
is , at £4 09 
Hire Sound beans at 30/- weekly 
RGSS ARR AG AHH eee 
BTH-301 Sound Projector 
only two years of age 
£99 100 cash 
Terms: £33 10 0 deposit 
and whata Bargain 


LAUREL CINE EXCHANGE 
624 Bath Road, Cranford, Middlesex 
"Phone: HAYES 0742 














After receiving the message for help, the landlady conducts 
the police to the gangster’s apartment.—A scene from 
**Sidetracked’’. 


YOU'LL BE TALKING 
(Continued from page 40) 


FILMS 


package film on night life in the Netherlands. 
** But you always like travel films at the 
cine club,’’ says the crestfailen young man. 
“TI only go,” she tartly replies, ‘‘ because I 
like the secretary ”’ 

There are bold running titles at the foot 
of the frame, and they all have point—even 
the one in which his anxious mother asks : 
“Anything wrong, son?” immediately 
after a shot in which things are clearly seen 
to be quite catastrophically out of order. 
Had it appeared on a plain background, it 
might conceivably have irritated. Double- 
exposed on a medium close-up of her, 
solicitude in every !ine of her face, it provokes 
a laugh as epitomising the anxious mother 
everywhere. 

Travel-Logged succeeds because it 
within the club’s range and the parts within 
the players’ compass, camerawork and 
treatment being most efficient. It is slight, 
but not too slight for its length. 


1S 


TWO LIVES WE LIVE 


There must always be a welcome for the 
film with an adult approach. 8mm., usually 
regarded as exclusively the gauge for 
unpretentious family filming, here blossoms 
into full flower with a tale which shows an 
understanding of human nature as well as 
of film making. Its major fault is that it is 
much too long. In the beginning there is an 
insistence on non-essentials and a certain 
illogical artiness in camera angle. It was 
wrong to make the wife so much of a 
termagent in the opening scenes, for this 
makes her calm acceptance of her husband’s 
girl friend false. 

The film shows the real life of four people 
and the dream life of three of them. The 
factory girl dreams that she welcomes her 

(Continued on page 84) 


ABOUT | 


| 
| 

> 
e 


THE 


The Dekko 128 is a single speed double- 
8mm. camera having a fixed focus lens with 
no focusing worries for the beginner. 

It is in every sense the family camera ; easy 
to use, simple to load and inexpensive to buy. 


34 ans. 


Including P.T. 


F/2.5 coated lens, long run 
motor, film measurer built into 
viewfinder, takes 25ft. oom, no 
spectal cassettes required. 


Send for booklet 1165-to : 
DEKKO CAMERAS LTD. 


Telford Way, E. Acton, W.3. 
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I-A-C 


FOR FULL DETAILS WRITE : 


INSTITUTE OF AMATEUR CINEMATOGRAPHERS 
8 WEST STREET :: EPSOM :: SURREY 














CORONATION 





MOVIE FILMS 





CORONATION 
REGINA 


FILIMSTRIPS 








16 mm. KOD ACHROME 


400ft. Sound £22 weqpqyaTign REGINA” 
(B. & W. Sound £8 ; Silent £6) 


8 mm. 

1 Reel Colour £9 10; B. & W. £3 10 
There will also be a very long version normally for 
hire. A composite film from many cameras operated 
by Members, 

Also available as POPULAR PACKAGES 
(a) “The Queen in Her Procession’”’ 
(b) “Triumphant Procession”’ 

(c) “God Save The Queen”’ 

(d) “Coronation Splendours”’ - 
100ft. in 16 mm. or 50ft. in 8 mm. 
Colour, Sound £7 7 

Colour, Silent £6 6 0 43 3 0 
B. & W., Silent £1 13 0 £1 0 0 


First prints will be processing on the night of June 3rd. 





DT 59 Coronation Review)... 10/- 
DT 66 London Celebrates the 
Coronation .. .. 10/- 


These will be assembled from hundreds of 
the best pictures on June 3rd and will be on 
sale on June 5th. 


Place your advance order, C.W.O., now and 
be sure of your copies. Orders posted in 
rotation. Postage 6d, 


DTC 39 Coronation Review in colour 
blown up *’ from 16 mm. ei 
10/- 
6/- 
10/- 
6/- 


This will be “ 
DT 67 Coron. Naval Review 
DT 57 Our Queen be 
DT 58 Queen Elizabeta Il ... 
DT 3¢_ British Royal Family 





“The Studio” 
ett id | a 


DAWN TRUST 


Available from Kodaks, 
Wallace Heaton and main 
agents. 











SALANSON LTD 


‘BEST IN THE WEST” 


SECONDHAND CINE CAMERAS 
Cine Kodak Magazine, |6mm., 

f/1.9 and case <. ST 1 6 
Kodak B.B. Junior, 16mm., 

f/3.5 and case ‘ 915 0 
Cine Kodak 8-20, 8mm., ff 9 

£38 15 

Autoload, 


and case... 0 
Bell & Howell 

!6mm., f/1.9 and case... £85 O O 
Dekko, 9.5mm., f/2.5 T.T.H., 

and case. £18 15 0 
Pathescope ‘H’, 9.5mm., f/2. 5 

lens set and case ... £19 15 0 
Bolex ‘H’, |6mm., latest mod. 

f/1.9 T.T.H. Cooke, Malor 

case. ..£137 10 
Bolex ‘H’, l6émm., fitted with 
1” f/1.9 Ross, ISmm. £/2.8 
Trioplan, 4” Meyer, incase £165 0 0 


| 





9.5mm. SPECIAL OFFER 
Argus Cine Camera, Turret Head, 
with |” f/1.9 lens, 15mm. £/2.8 Ross, 
and 4” f/5.5 Ross lenses ; 12, 16, 32, 
64 f.p.s., Stills, Forward and Reverse 
by motor, Spring Load Indicator, 
Direct and Reflex Finders, Filter and 
fitted Case . £37 10 0 


ACCESSORIES 

9.5mm. Queen Trailers, 
post 

9.5mm. Queen Trailers, silent, 
post 

16mm. Queen Trailers, sound, B. and W., 
including post ti 0 0 

16mm. Queen Trailers, sound, Techni- 
color, including post a2 10 0 

Fade Glasses, including post 5 6 











sound, —— 


includin 
23 


Carriage or Postage Extra 


17-18-19 CASTLE MILL STREET, BRISTOL | 


"PHONE 
26185/6 


Also at OPTIC HOUSE, 119 Queen Street, Cardiff ‘phone 26030 
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Two of the unlikely hounds which so lamentably fail to 
track their quarry. A scene from the colour puppet film, 
‘The Silver Fox’’. 


THE FILMS YOU’LL BE TALKING ABOUT 
(Continued from page 82) 

lover to her own stately home with its acres 
of parkland. Her lover’s wife is the maid 
who conducts him to her. The suggestion 
that what some London readers will recog- 
nise as a public park is a private estate is 
remarkably effectively conveyed. 

The small boy, the man’s son, is a 
spaceship pilot who lands on another planet 
laid waste by dinosaurs. ‘These sequences 
were filmed in the Crystal Palace grounds, 
quick cutting of the stone figures of pre- 
historic beasts building up to an impressive 


climax. The shots of the spaceship hurtling 
through the stratosphere are admirably 
contrived. 


The man dreams that he is compelled to 
murder his wife to secure the girl, but as in 
nightmares, the knife makes no impression 
and the pistol will not fire. In this section, 
mood is powerfully conveyed by colour 
lighting: lurid greens, purples and reds, in 
some cases the characters being colour lit 
against black backgrounds. The concluding 
chase, which leads to the death of the wife 
has the true nightmare quality: the leaden 
feet that cannot carry the pursued to safety, 
the feet that cannot convey the pursuer fast 
enough. 

The dreamer’s relief on awaking subtly 
changes the relationship of the three adults. 
On their way to the beach on which they 
slept, the girl walked with the man. On 
their return, husband and wife walk together, 
but there are no recriminations, no accusa- 


tions—just the routine walk to the station’ 


of any middle-aged couple and their friend. 

To have acted so much of the actuality 
episode on a public beach, and to have done 
so with such success, without the slightest 
trace of self-consciousness or any noticeable 
interest on the part of the other occupants, is 
a considerable achievement. The acting 


(Continued on page 86) 




















84 





8mm.—9.5mm.—l6mm. Films for 
HIRE - SALE - EXCHANGE 


We offer the largest selection of films for exchange 
in the country. The prices for new or used copies 
are listed below, also the price we allow for your 
films in part exchange. You are not asked to select 
from specially compiled lists of old and worn films, 
but when exchanging 9.5mm. films you select from 
the complete 1952/3 EDITION OF THE PATHE- 
SCOPE CATALOGUE (Price 2/-). In 8mm. and 
16mm. Sound and Silent exchanges you select from 
any package film distributors lists, including 
MOVIEPAK, PEAK FILMS, WALTON FILMS, etc. 
In other words, if a film is in print we can supply 
from stock or obtain it for you in exchange for your 
film. All films we offer are in really good condition, 
only films in similar condition accepted. Please do 
not send composite films, that is, made up of 
shorter subjects. Each film should be mounted on 
separate reel as originally supplied. 


To simplify the exchange of films of different sizes, 
for example, 8mm. films for 16mm., or 9.5mm. for 
8mm., we quote the price for new and used prints 
and the allowance for your films. 


These are the prices we allow for your films in 
PART EXCHANGE :— 

200ft. 8mm. per reel ... Sch 42 0 0 
200ft. 9.5mm. Silent per reel ... is 0 


300ft. 9.5mm. Silent perreel... ... £1 6 6 
300ft. 9.5mm. Sound per reel... . £110 0 
400ft. itmm. Sound per reel ... 724 4 : 


400ft. 16mm. Silent 


New and used films may be purchased from us at 
the following prices :— 


New Used 
200ft. 8mm. ve 43 10 0 210 0 
200ft. 9.5mm. Silent £112 6 a ee 
300ft. 9.5mm. Silent 4210 O £112 6 
300ft. 9.5mm. Sound as 2 6 220 
400ft. 16mm. Silent £610 0 £400 
400ft. 16mm. Sound £7 10 0 és 00 


Note : Films vary slightly in length, but for con- 
venience in exchanging take the nearest round 
figures as being the length of your film. For 
example, a film 375ft. in length would be accepted 
as a 400ft. film. 


FILM LIBRARIES 


95mm. SOUND AND SILENT FILM 
LIBRARY : We stock every film released by 
Pathescope Ltd., so select programmes from the 
PATHESCOPE 1952/3 ILLUSTRATED FILM 
CATALOGUE, price 2/-. Also see Pathescope 
Monthly for new releases. Hire rates 1/6 per 
reel for 9.5mm. SILENT FILMS with special rates 
for block bookings. 


lémm. SOUND AND SILENT LIBRARY. 
Separate catalogues available at I/- each. Sound 
films average 5/- per reel, silent films average 3/6 
per reel. Special terms for block bookings. Please 
State exact requirements because quotations are 
based on individual requirements. 


8mm. FILM LIBRARY. Hundreds of films for 
hire at 2/- per reel. Comedy, drama, interest, 
Moviepaks, Walton films, etc. Catalogue in course 
of preparation : in the meantime list of titles free 


for postage. 


KIRKHAM FILM SERVICE LTD. 


111-115, WINWICK ROAD, WARRINGTON 
"Phone 245 Grams Cinesound 














Is your camera 
worth 107. 


In these days of high prices, it is very 
costly to replace valuable photographic 
equipment. The wise photographer insures 
his risks under a ‘* Yorkshire Camera 
Policy. For 10/- a year you can cover 
your camera (and accessories) against loss 
or damage up to a value of £50. Higher 
values at equally modest premiums. 


Send coupon below 


for full particulars 


The YORKSHIRE 


Insurance Co. Ltd. 


66/67, CORNHILL, LONDON, E.C.3. 
Tel.: AVENUE 4852 


— we ewe eS ee eee ee eee eee eee 

Please send me, without obligation, details 

of your Insurance Policy for Cameras and 
accessories. 

WEIN aes oho ho 6 Seed k no eee eer caaleek ote 

ADDRESS 











9-5 am End of 


Season 
Pathescope 9.5mm. Bargains ! 


SON Sound Pro- 
jector, complete and as new, bargain 
price av ae ie eo 


Pathescope SUPER VOX 9.5mm. 
Sound Projector, complete, superb 
condition a eg 


SPECTO dual 9.5/l6mm. Projector 
£39 0 0 


Pathescope GEM 9.5mm. Projector 
£29 0 0 


Pathescope 200B 9.5mm. Projector 
£19 10 0 


Pathescope H 9.5 Projector £16 0 0 


FRANK E. JESSOP 


FILM HOUSE. 4, OXFORD ST. LEICESTER 














8mm FILM 


BAUCHET 25ft. DOUBLE-RUN 
FINE GRAIN 26° REVERSAL FILM 
Dated February 1954 


per ; 0/- spool 


Voucher for processing by Messrs. 
Micro Films Ltd., Dundee ... 6/- 


Large quantity available. Special prices 
for quantities. Send S.A.E. for other 
cine lines. 


Marston & Heard 
PHOTOGRAPHICS 


378 Lea Bridge Rd., E.10 
LEY 6585 

















CHG CONTINUOUS 
PROJECTION EQUIPMENT 


gives you these 7 advantages 

One projector does the work 
of two 

One initial outlay 
Lamp costs greatly reduced 
Maintenance costs reduced 
Operators duties eased 
Clear Cut Screen 
Smoother running 


Large stocks of AMPRO spares 
Trade enquiries invited 


price £84 
unscombes 


CINE DEPARTMENT 


M. W. ere LTD., ST. AUGUSTINE'S PARADE 
BRISTOL, | Telephone : 22155 











THE FILMS YOU’LL BE TALKING ABOUT 
(Continued from page 84) 
throughout is of a high standard, the 
design and the mechanics of the film 
imaginatively contrived (transition from the 
monochrome of the actuality shots to the 
Kodachrome of the dream shots is cleverly 
arranged), the dreams have the authentic 
bizarre quality and the real life sequences are 
most convincingly handled. But the film has 
one grave fault: excessive length which 
causes it to outstay what would otherwise be 
an enthusiastic welcome. But the scissors 

can ¢hange that. 

Owing to the fact that the production of 
8mm. frame enlargements demands more than 
ordinary care we have been unable to provide 
a selection for this issue, but the subsequent 
issues in which they appear will offer the full 
range which will indicate the very high pro- 
duction values of this unusual picture. 


Amateur Movies 
in forthcoming Olympia Exhibition 


When are we going to have a cine and 
photo exhibition in this country? That’s 
a question which both amateurs and the 
trade have been asking for years. The 
International Handicrafts Exhibition at 
Olympia on Oct. 1st-10th next will go a 
long way towards answering that question, 
for a comprehensive cine and photo section 
is being planned for it. The term ‘handi- 
crafts’ is being interpreted liberally as 
covering the immensely broad field of 
creative endeavour, so that in addition to 
the exhibits which will be of direct interest 
to you, you will find stimulation and 
practical value from a very wide range of 
associated themes. 

As the venue—Olympia—indicates, the 
Exhibition is planned on a large scale, with 
demonstrations and ambitious displays. It 
will not, however, be a case of ‘for show 
only’. It will also be a trade display—a 
gigantic shop window showing the best and 
latest equipment available for sale. 

Both Amateur Cine World and Miniature 
Camera World will be actively associated 
with the exhibition which, in assembling 
under one roof some astonishing examples 
of the worthwhile use of leisure from both 
the British Isles and overseas, will also 
relate cine and still photography to the 
entire field of imaginative craftsmanship. 

Held Over 

We regret that we have had to hold over a number 
of regular features from this special Ten Best issue, 
among them the concluding instalment of the series 
on projection and the fourth article in the series on 
magnetic tape and stripe. ‘They await you next 
month. And in the June issue, too, will be full 
results of our Editing competition. We are sorry 
that it has not been possible to announce these 
earlier, as planned, but reading, digesting and counter- 


checking each entry has proved to be nearly as long 
a job as screening and criticising a film. 











SPECIAL OFFER 


B.T.H. Model S.R.B. Talkie iingaaarde, complete 
and overhauled, each . . £5 0 0 
Ditto Sound and Silent = £70 0 0 
Exchanges or part-exchanges on any “cine or still 
equipment invited. 
Projector Clearance 
l6mm. Ensign silent, 500w. or 250w. £20 0 O 
16mm. Specto, as new, 500w., fitted case £40 0 0 
Pathe Son, mint condition, 9.5 talkie £60 0 0 
Pathe 9.5 Gem with soundhead, mex speaker, 
etc. ae . £40 0 0 
lémm. G.B. Model G Talkie ... £40 0 0 
Kodak I6mm. de Luxe Magazine Loading, ffi. 9 
coated lens, complete with fitted case, mint 
condition = £50 0 0 
12 lengths 25ft. in each ‘length Ortho film, ideal 
for making Titles... 
60mm. Lenses for Debrie, Pathe, B.L.F. 16mm. 
machines, each 4210 0 
50mm. Lenses for Victor, new as 0 
New Projection Lamps at Reduced Prices 
Osram, Mazda, Siemens, Philips, Atlas. 
200w. 115v. ASCC for 8mm. Kodak, Agfa, etc., 
12/6 each ; 300w. 110v. Ditto, 15/- each ; 300w. 
100v. Prefocus for B.T.H., Kodak I6mm., 15/- 
each ; 250w. 230v. Prefocus Lamps, 12/6 each ; 
500w. 110v. Lamps for L.516 !6mm., 27/6 each ; 
750w. 1 10v. Prefocus for Victor, Ampro, Carpenter 
B.T.H., etc., 27/6 each ; S00w. 110v. Special Cap 
for Bell Howell, 27/6 each ; 750w. I10v. Ditto, 
30/- each ; 750w. 110v. Lamps for Debrie, B.1.F., 
Pathe l6mm., 27/6 each; 1,000w. 110v. Lamps 
G.E.S. for 35mm. G.B.N., or 230v. Simplex Kalee 
machines, 10/6 each ; E.S. Lamp Holders, 2/6 each. 
Prefocus Lamp Holders 4/6. New Ensign 
l6mm._ ‘1,600f:. Rewind Arms, complete on 
Baseboard = os ace os a Ce 
Spools and Cans 
1,600ft. 16mm. Spools and Cans, s/h, 12/6 each 
complete, post 1/6 ; Ditto New and unused, 20/- 
each complete ; g00ft. 16mm. Spools and Cans, 
s/h, 6/- each complete, post |/- ; Ditto New and 
unused, 10/- each complete ; 400ft. l6mm. Spools 
and Cans, s/h, 2/6 complete, 24/- _ber doz. ; 
Ditto New and , 4/- « 
Fibre Transit Cases to hold 3 "1,600ft. Spools 
and Cans, new, each 8 0 





Fibre Transit Cases to hold 2 800ft. - Spools and 

Cans,each.... ‘ 

Ditto for 3 omer and Cans, each 46 
S.A.E. for Lists to : 


HARRINGAY PHOTOGRAPHIC 
AND ELECTRICAL SUPPLIES LTD. 


423 Green Lanes, London, N.4. MOU 2054 

















EXCEL SOUND SERVICES LTD. 


Manufacturers of High Quality tape 

recorders and sound equipment. Our 

tape recorders are specially designed 

for synchronising to cine projectors. 

Write today for full details and nearest 
agent. 





(DEPT. M) NORWOOD WORKS, 
NORWOOD AVENUE, SHIPLEY, 
YORKS. Tel. : Shipley 51291 




















CROOKES CINE SERVICE 


PHOTOGRAPHIC DEALERS AND FILM RENTERS 


FREE FILM HIRE 
(16mm. Sound Films only) 
Our large Film Library of entertainment 
films (not advert. films) is now at the 
disposal, entirely free, of all buyers of 
equipment and/or accessories, during 
Coronation Year, from our Sales Dept. 
(cash or H.P. terms). 
+ million feet of film in stock 
Very low rentals to all other hirers 
2id. stamp for details 
10 and I! QUEENS TERRACE, 
SCARBOROUGH - YORKS. 
PHONE 3189 (2 lines). 
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OFFER THE CHEAPEST EASY TERMS 
for any item of Home Cine Equipment. 
15% deposit and only 5% interest on a 
12 months’ purchase. 

An example of an 18 months’ purchase :— 
Cine camera or projector. 

CASH PRICE . ... £445 0 0 
Less deposit of 3/- in (15%) is as 0 


5 0 
Plus interest for 18 months (74%) w 18 0 


£41 3 0 
Making 18 monthly payments of... £2 5 9 
Payments may be made into any local bank. 
—Write for leaflet containing full details to : 
A. G. EGGINTON & 
83 Washway Road, Sale, Cheshire 
Tel. : Sale 3352 





re 


RECONDITIONING 


Pe aeiasibl 
AR Eman with your definition ? 





Showing veiled and flat Pictures ? 

Y Spreading high lights into shadows ? 
OU Uncertain of your focusing ? 

All these problems are due to lens condition 
and the scratches, abrasions, weathering, con- 
densation, and incorrect register, can all be 
corrected by highly skilled optical specialists. 
COATING, POLISHING, DUMARISING. 
Consult Alec Pearlman, F.I.B.P., F.R.P.S. at 


HARROW PHOTO CENTRE 
24ST. ANN’S RD., HARROW, MIDDLESE X 














CINEPHOTO Equipment Ltd. 


For all Home Movie supplies 
Cine film, cameras, projectors, spools, lamps, 
rewinders, splicers, etc. 
The New VICTOR “‘Greyline’’ Mk. Ii £239 
Immediate delivery from stock. 
172, CHAPEL STREET, SALFORD 3, 
MANCHESTER 
BLAckfriars 6287 














This photograph of the badge is 
larger than actual size 


THE VITAL LINK 


between all Amateur Cine enthusiasts 

... the A.C.W. BADGE is now 

available. Have you ordered yours ? 
(cost Is. 8d. each) 


To The Editor, Amateur Cine World, 
a Chancery Lane, W.C.2. Please send 

badge(s) stud/brooch type for which 
L pe i P.O. for 


| PS cee Gg frye nage st" . 
ADDRESS 

(BLOCK LETT. ERS, PLEASE) 
Please mark your envelope ‘ “Badges”. Please 
state whether Stud or Brooch type ts required. 














Golden Films Ltd 


CORONATION YEAR 
SPECIAL 


GIFT VOUCHER 


Send this coupon with your order — it is 
worth 5/- on £1 or over, 10/- on £3 and over. 





GOLDEN FILMS LTD 
SPECIAL 
CORONATION 
GIFT S 
VOUCHER e 
Valid until October 3lst, 1953 
Catalogue (//- post a fred) and fell lelninatten from 


GOLDEN FILMS LTD 


| 
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5a DRYDEN CHAMBERS 


119 OXFORD ST. .. LONDON, W.! 
Telephone: Gerrard 5121 











Lighting cameraman Douglas Slocombe watches while 
director Charles Crichton looks critically at the set-up 
for a shot for ‘‘The Titfield Thunderbolt’’. 


LET’S AGREE TO DIFFER 
(Continued from page 56) 


as filmic background material. For example, 
when London said goodbye to its last tram, 
. the farewell was not remarkable. Yet a few 
months before, when Dublin ran its last 
tram, everyone waxed so sentimental over 
their farewell libations that they staged a 
repeat, and had it run all over again the 
following night ! 

Director John Huston effectively escapes 
from the routine in Moulin Rouge, a picture 
which every film-maker, amateur or pro- 
fessional, must see. It tells the bitter story 
of the artist, Toulouse-Lautrec (José Ferrer), 
who was a familiar figure in the Moulin 
Rouge towards the end of the last century. 

Born of an aristocratic family, and crippled 
as a boy so badly that operations whittled 
his legs to dwarfish dimensions, he was 
precluded by his deformity from experien- 
cing more than bought affection. Then, 
embittered by being derided and scorned 
and, fearing another rebuff, he refuses to 
lower his pride and reserve when an 
intelligent model (Suzanne Flon) falls | 
deeply and sincerely in love with him. 

Here is brought to life all the raucous, 
sometimes squalid, abandon of the old 
music hall, with its battling ladies of quad- 
rille and can-can, and atmosphere hazy with 
smoke and gas light. How many times 
have you seen can-can dancers take the 
stage in a Western saloon? Yet until you 
have seen Huston’s direction in Moulin 
Rouge, with its inspired camera-angles, fast 
cutting and true brassy musical accompani- 
ment, you have not seen them really come 
alive before. 

Daringly, the Technicolor photography 
is keyed to match the style of Toulouse- 
Lautrec’s famous sketches. At first, the 
“thinness”’ of the photography comes as a 

(Continued on page 90) 88 








| U, to the moment views 


CARLTON 
CINE SERVICE 


8mm. & [6mm. 
SOUND and SILENT 


FILM LIBRARY 
Catalogues : Sound 2/6. Silent |/- 


CORONATION 
Have you all the Cine amd Photographic 
Equipment and Supplies you need ? If not, 
why not contact us ? 











Sales and Service Agents for :— 
SIMPLEX — AMPRO 
DEBRIE -GB- ALDIS 
SPECTO — KODAK 


A COMPLETE SERVICE 


340, CARLTON HILL 
NOTTINGHAM 


Tel. : Carlton 57364 














MINIATURE Cavers Won 


Badoor photographic technique 


N ew equipment reviewed 


Oh dacindiv articles for the 
: en photographer 


Tovicat articles and 


RR. cua: monthly competition 


Bev eryone's guide to the 


MINIATURE 
CAMERA WORLD 


published monthly __ price ls. 3d. 


PHOTOGRAPHIC BULLETIN LTD. 
46-47 CHANCERY LANE 
LONDON, W.C.2. 
































“Ao | | CROVDON OFFERS 


eo! / | NEW CINE CAMERAS 
l6mmSQUND Pathe Pat, 9.5mm. ... ss. oo 


























0 
Pathe H, 9.5mm., f/2.5 lens £28 13 4 
FILMS Miller 8, f/2.5lens... ... £36 18 0 
" Dekko 8, f/2.5 lens ... ... £35 14 0 
THE MIDLAND FILM LIBRARY Bolex L8, f/2.5, purse case £59 17 6 
iw — Ww 
Assassin for Hire. Broken Ghicions, Caged Fury. Cine Kodak 8/55, f/2.7 lens £43 10 0 
ae phan By i age yg Paillard H8, Pizarf/l.9lens £183 16 6 
° an aile ivan. nder e e 
‘ ae grove. Action for Slender. ae Paillard H16, |6mm., f/1.9 £164 16 6 
P es 

ii adenen. Gilet ant Rimtnn Beune ond Silent Dekko G5, f/1.9 lens, used £24 0 0 
Films for Hire. i Kodak BB, |6mm.., f/3.5, used £27 10 0 
SEND i. ia: —— " Weston Cine Meter, new... £11 5 0 

A. H. TURNER Weston Cine Meter ear! 

| 137 Vi Road, Langley, Oldbury, Nr. eicssgt 
Siyminghen. Ae "Phone: Broadwell 1214 model pare ig -. 17 6 

| a MPP Cine Tripod and Head, 
il new . £14 6 6 
i A WEEK-END RESIDENTIAL Order your ‘Coronation films NOW. 

List free. 


4) COURSE 
| CROYDON CINE EXCHANGE 


AMATEUR CINE PHOTOGRAPHY ||| «© sourH eno. crovoon | 

















will be held at — 


MISSENDEN ABBEY 
from 29th-3lst May, 1953 
Particulars of the Course can be obtained from ON THE BEST OF TERMS 
Mr. J. W. DUNNILL, D.S.O., B.A. 1/Sth deposit—balance 12, 18, 24 months 

Warden at the above address. (Our Family Business Gives Personal Service) 

The New BOLEX L8 offers the 
double advantage of fine perform- 
ance and pocket-size design. It 
can be slipped into a coat pocket 
9 or lady's handbag. 49 17 6 


cash deposit, and 18 monthly 
payments of £3 2 3. 














OUTSTANDING OFFER 


TWO 8B.T.H. MODEL 30! l6mm. 
SOUND PROJECTORS 














| Mercury Lamp or 1,000w. Tungsten Yan tow Oe 
lighting. 1,600ft. Spools. Latest type oneleal equipment - produces 
fj Light and Sound Change-over Unit with clear brilliant pictures ; im- 
) built-in Loudspeaker. 2 Projector - alengaae ag showing colour 
4 Stands. A continuous show can be and 18 neues aapenenes ~" 
i given. This outfit is only shop soiled a's «6 
' having been used for demonstrations We will take your present outfit in part 
| only. Price for complete outfit £350 — re make you a a cages om 
j j j eavin alance on easy monthly payme 
(which is listed at £583). si “eaten and new Brochure post free 
MORTON ROWLAND HOLDINGS FIDELITY FILMS 
Photographic & Cine Specialists 39 sinding Tene, Blackburn 








126 Old Christchurch Road, 


Bournemouth 33 y.Veoe @-208 a. | 
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1 can no longer bear the sight."’ 
son.—A poignant scene from ‘*‘Moulin Rouge’’. 


surprise. ‘Then it grows on one as being 
exactly right for the subject. 

Later, as Toulouse-Lautrec’s longing to 
participate in the wild abandon of the 
scenes around him becomes more and more 
intense, the colour strengthens and is shot 
through with gun-metal blue, livid green, 
seductive pinks and reds, and fine lush 
sable shadows. 

One of the leading feminine roles is too 
superficially played, and José Ferrer inclines 
to be too sorry for himself, yet this is a 
bravely different film: brave because it 
defies the conventions of box office, ignores 
the film-goer whose mental age is fourteen, 
and goes all out to invite and hold the 
attention of the perceptive patron. 

It is not to be expected that producers 
should divulge how certain effects are 
obtained, but I think you can dismiss the 
stories that José Ferrer acted his role on his 
knees! In long shots he is usually depicted 
walking away from the camera. It could 
be that this back view is of a boy, drilled to 
walk with an ambling gait. When the 
actor is shown walking beside a gold-digging 
girl of the streets, his legs are below camera 
range, and it is possible that she walked on 
an out-of-sight raised platform. 

When he is seen lying on a sofa, maybe 
his own legs are concealed beneath the 
upholstery and the legs we see are dummy 
limbs. Glynis Johns achieved a mermaid’s 
tail in Miranda by a similar device. In the 
shot in which he stands full length before 
a fire, it may be that the floor of the set was 
raised a couple of feet and that holes were 
cut through this platform to accommodate 
his own legs, while shoes, placed by the knees, 
complete the illusion of dwarfish stature. 

I don’t know! I only offer the suggestions 
for the benefit of those who care to speculate 

how a man who is five-feet-eleven could be 
made to appear to be four-feet-six ! 


(Continued on page 92) 








“* Henri’s poor misshapen body is the image of our guilt. 
The crippled boy hears 
his father express disgust and horror for his once healthy 


HOWORTH OF BLACKPOOL 


THE BEST SHOP FOR FILMS 
Associated British Pathe proudly present 


“ELIZABETH IS QUEEN ” 


A range of 16mm. and 8mm. Films of the Corona” 
tion of Her Majesty Queen Elizabeth Il. 


Full length 2,000’ Sound and repeat —_ 0 0 
One Reel 6mm. Colour inv . £24 0 0 
One Reel 8mm. Colour ee . £10 0 0 
100’ I6mm. Colour __... oie .. £10 0 
50’ —, Colour... a3 5 0 
lé6mm. B. & W. 2 reels sound £17 100 ; ; silent 

£16 100; 1 reel sound £9 100 ; silent £8 100. 
8mm. B. & W. 2reels £7100; | reel £3 150. 


Short colour films available in two versions : 
ABBEY SERVICE & GRAND PROCESSION 


GRAND NATIONAL and BOAT RACE 
l6mm. sound, | reel £8; silent £7 10 0; 
8mm. £3 15 0. 

F.A. CUP FINAL 
l6mm. sound £5; silent £4 10 0; 8mm. 
£1 17 6. 


All the above and all Peak, Walton, G.B., Ron 
Harris, Pathescope Coronation and all other 
films are available on our H.P. scheme. 


DON’T DELAY ! ORDER TODAY ! 


H. E. HOWORTH, LTD. 
The Cine Shop, Coronation Street, Blackpool 
Full Details all Films on Request. 


























| 55-57 Trafalgar Lane, Leith, EDINBURGH 6 


SCOTTISH CINE 
ENTHUSIASTS 


A Unique Cine Service by Cine Specialists 
Give us a trial—satisfaction guaranteed. 
Accredited Dealers : Paillard-Bolex, G.B. 
Bell & Howell, Specto, Pathescope, Agfa, 
Danson, Soundmirror Tape Recorders. 
Cameras in Stock : Paillard H1I6 and L8, 
Dekko 110 and 128, Pathescope ‘H’ and 
Pat, Kodak 8-55, Specto ‘88’, etc., etc. 
Full range Specto and Bolex Projectors. 
Pathescope ACE new streamlined model. 
Several good used machines—bargain 
prices. Exposure Meters: Weston 
Master Il, Sixon, Gem. 

Cine Film Stock: Gevaert 8mm. and 
16mm., Pathescope B. and W. Chargers, 
Pathescope Kodachrome. BUY NOW. 
Cyldon Reels (all sizes), Hunter Screens, 
Winders, Titlers, etc. Depot for Peak, 
Walton, and Moviepak Films. Large 
selection available. 


‘Everything for the Home Moviemaker’ 
LEITH CINE CENTRE 





*Phone 35304 


























The Readers Market for BUYING, SELLING and EXCHANGING Cine equipment 
ALL ADVERTISEMENTS FOR JUNE 1953 ISSUE MUST BE RECEIVED BY 28th APRIL 


FOR SALE 


16mm. Silent Films for sale—Comedies, Dramas, 

Travel. S.A.E. Ivey, 2 Dryburgh Road, Putney, 

S.W.15. 

16mm. Sound Films for hire, sale, exchange or 

purchased—in perfect condition only. Top value 

assured. Cinehire Film Service, Liss, Hants. ’Phone 

2310. 

Sound 16mm. sale or exchange reel for reel basis. 

Shorts, Features. S.A.E. list. Rudeni Photographers, 

Infant Street, Accrington, Lancs. 

16mm. Sound Shorts for sale, exchange, satisfaction 
aranteed. Free lists. Sarson, 5 Brampton Avenue, 

veicester. "Phone 87164. 


Travel, comedy, secondhand 16mm. silent films for 
disposal s.a.e. for details. Box (Middx.) 1362. 


9.5mm. Soundfilms perfect condition, send for list. 


1 





Soundtrack Enterprises, 149a, Leigh Rd., Leigh-on- | 


Sea. Essex. ‘Tel. Leigh-on-Sea 74752. 


16mm. sound and silent films for sale from 20/- 
er 400ft. reel. Free lists. United Film Distributors, 
7ilm House, Cox Street, Coventry. 


9.5mm. Sound and Silent Library. ** Glass 
Mountain.” ‘* Tin Pan Alley.” ‘‘ Gathering of the 
Clan.” 300 Silent Titles. Hire a 9.5mm. Camera 
and make a film of your family. Wellstead & Son 
(L. S. Francis), Main Road, Colden Common, 
Winchester. 

9.5mm. Sound Hire, 2/- per reel two nights or 
week-end, including all latest releases. Pax, Vox, 
Son users only. Stamp for catalogue. 9 Merrilands 
Road, Worcester Park, Surrey. 

Unique collection of modern 16mm, silent films 


for sale and hire. Colour and black and white. 
S.A.E. for full particulars. Box 1372. 


Silent Film Exchange, good condition 9.5mm., 3/- 
reel. S.ALE. lists. Richmond, Sandhurst Way, 
Lydiate, Nr. Liverpool. 

Gift Voucher for film hire from Golden Films 
Ltd. (see advertisement page 87). 


: EXCHANGE 

Exchange 5 moviepak 16mm. sound films, 400ft., 
used only Christmas 1952 for five others suitable 
for children. Albion House, 26 Broad Street, 
Worcester. 
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32, 64 f.p.s., 50/100ft. spools. Case. 
£135. 


Cine Kodak Special Mark II, fitted optical finder, 
1 inch Ektar f/1.9, 15mm. Ektar £/2.5, 2 inch £/1.6, 
6 inch f/4.5, combination case and accessories, all 
excellent condition. J.D. Chiswell, Africa House, 
Kingsway, W.C,2. 


Coronation Bargain Cine Kodak Special 1” £/1.9 
lens 100ft. film chamber, sound condition £235. 
Phone Har. 6806, evenings. 2 


R.C.A.—Victor 16mm. sound camera. Three lens 
turret fitted with 1” Dallmeyer f/1.9 and 3” Dallmeyer 
Popular telephoto lens f/4. Battery operated, 100ft. 
spool loading. Studio recording head, microphone, 
amplifier also news-reel interchangeable recording 
sound head. Instruction booklet. Outfit in mint 
condition contained in two fitted leather cases. 
Price £175 0 0 or exchanges considered. F.C. Davis, 
Pattenden House, Gloucester Road, Burgess Hill. 
hone: Daytime Burgess Hill 3420, evenings 
Burgess Hill 2038. 


Ensign ‘Kinekam’ Type B with 1 inch 2.8 Cinar 
3 inch 3.5 Ross. Leather case. Lens hoods, filter 
holders, filters, wallets, All excellent condition. £45. 
25 Ridgeway, Kenton, Newcastle upon Tyne. 


16mm. Ensign Super Kinecam turret 3” Dallmeyer 
f/2.9 with two 1” Cinar Anastigmat lenses respectively 
f/1.5 and £/2.6. Box 1359, 


Kodak Magazine 16mm. f/1.9 mint condition. Also 
Kodak projector 16mm. model EE hardly used and 
Celfix screen. What offers ? Box 1358. 


Paillard Bolex H.16 with 4” £/3.5 Dallmeyer 
telephoto and filter, 1” £/1.5 Standard with filter, 
f/1.5 wide angle Dallmeyer speed. Speeds 8, 16, 24, 
Good condition 

Box 1356. 


Bell & Howell 70E. 4 speeds, £/3.5, T.T.H. 1” ; 


f/2.8 Gorlitz (focusing) 4” ; case, £42. G.I.C. 8mm. 
coated f/2.5 lens; case. New £30. Bauchet and 
Ilford film at bargain » cam Sound Film Services, 
27 Charles St., Cardiff. 


16mm. Outfit. Bolex H.16, 3 lenses, pistol grip, 

fitted leather case. Specto projector. All perfect 
150 or near offer to :—Walters, 2, Alexander Ave., 
ndon, N.W.10. 


New Bolex L.8, f/2.8 Yvar, Bolex cable release 
supplementary viewfinders, original boxes and 
instructions also Cinecraft titler £50 o.n.o. 14, 
Hazel Gdns., Edgware, SiO 9422. 


Revere 88—f/2.5, 5 speeds and case. Perfect 
condition £30. Alex Turner, 160, Knightswood Rd., 
Glasgow, W.3. 








LET’S AGREE TO DIFFER 
(Continued from page 90) 

The montage sequence of the artist’s 
works is particularly notable. His posters 
made the Moulin Rouge famous—too 
famous, for they helped to turn the Bohemian 
haunt he loved into a tourist showplace. 
Shots of an outflung, stockinged leg, a 
twirling skirt, a low-cut bodice, a gracefully 
arched neck, and a head flung high in 
abandon succeed each other faster and faster 
until the static drawings appear animated 
and, for a fleeting minute, we see the 
spirited girls, imprisoned by his brush 
nearly seventy years ago, set free again. 


FEDERATION AWARDS 


Three of the 1952 Ten Best have secured 
the top places in the Federation of Cinemato- 
graph Societies’ annual competition. Handle 
for Scandal wins the Wratten Challenge 
Cup for the most outstanding film of the 

ear, the Barnitt Cup for the best film made 

y a federated society or individual. goes to 
The History of Walton, and Sidetracked wins 
the Watkins Cup for the best film made by 
a non-federated society or individual. 

Runners-up : Soliloquy (H. Jansz), Aquila 
Antics and A Parcel for John (A. J. Withy, 
Fourfold F.S.), Television Troubles (Kingston 
& Dist. C.S.), Buckingham Lace (G. D. W. 
Watts, Finchley A.C.S.), Bill Jackson 
(Southall P. & C.C.), Alas, My Daughter 
(W. A. Bullen, Sandwich F.U.). 

Highly Commended: Canal Locks (West 
Herts Visual Aid Group), And Sweet Music 
(Potters Bar C.S.), Ghost Killers and Cork 
Hat (J. Barton, Planet F.S.), Festival of 
Britain, 1951 (J. G. de Coninck, Ickenham 
F.S.), S.E. Counties Moot (‘Tenderfoot F.U.), 
A Good Show (J. B. Aldred, Pinner C.S.), 
Sweet Repose (Fourfold F.S.), One Fine Day 
(J. L. Bennett, Potters Bar C.S.), Service 
Partners (Huddersfield C.C.). 

There was a record entry this year, and a 
selection from the films which reached the 
final round was presented to a very well 
filled theatre (Portcullis Theatre, S.W.1). 
It is interesting to note that Sidetracked 
was selected by the I.A.C. as their film of 
the year, with a bronze medallion for 
Handle for Scandal. 

The current 40-page issue of the I.A.C, 
quarterly—one of the best issues yet—is 
largely devoted to the competition entry. 
Two of the judges give their views on the 
films and some of the ptizewinners describe 
the production of the successful entries. It 


is a pity, however, that there should be no 
comment by the judges on the main awards. 
Other features of this interesting issue 
include “Finding Actors Is My Problem” 
by Philip Grossett and Part 3 of “The 
Stereoscopic Cinema” by Lucien Dodin. 
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BRUN UNIVERSAL TITLER 


A.C.W. says: ‘* The Brun is a good example 
of simplicity being essence of good design . . 
Can be recommended as an excellent ‘straight’ 
Titler.’’ 

Titler complete with coloured backgrounds and 
centring card . a ar .. £15 0 
CINE CAMERA EFFECTS BOX 


With the simplest of cine cameras you can 
with a Brun Effects Box put fades, wipes and 
many other effects in your personal movies. 
Provides sun shade, filter holder 14” dia. and 
2” x2". Fits any camera £5 010 


S.A.E..for lists 


Box A, 
BRUN EDUCATIONAL FILMS LTD., 
IS Prestwich Street, Burnley, Lancashire 


-—MID-CHES 
Film Library 


8mm., 9.5mm. and 16mm. 
Silent Film Library 
Catalogue Price 6d. 

















16mm. Sound Library 
Catalogue Price 


I/- 


Cine and photographic supplies in stock for 
cash or easy payments. 


40 HIGH STREET, Tel. : 


NORTHWICH, CHES. 2506 


The Merseyside Cine Centre—— 
CAMERAS, PROJECTORS, 
LAMPS, EXPOSURE METERS, 
REELS, CANS, SPLICERS, 
REWINDS, FILM LIBRARY, 


- in fact, 


EVERYTHING FOR THE 
CINE ENTHUSIAST 


J. ALLEN JONES—— 


122 SOUTH ROAD, WATERLOO 


LIVERPOOL 22 
Waterloo 3123 and 3904 














Telephone 











TITLER AND EFFECTS BOX COMBINED IN 
ONE POCKETABLE UNIT ! 

A full-size 26’ Titler fitting ALL cameras, the 
VEBO also provides split-screen, double-exposed 
and binocular shots, etc. It can be used horizon- 
tally or vertically on a tripod or on a table. 
Rigid all-metal construction and precision finish. 
Complete with very full instructions on its 
MANY uses : £4 18 6. CLOSE-UP LENSES : 
From 2” to 6’. Lenses 5/- each. Universal Mounts 
10/- each. Available through your Dealer. 




















Used Cameras. 16mm. Siemens 3 speed £/2.8 
2 cassettes £25. E 
speeds £30. Pathe “H” f/1.9 4 speeds £35. 
“B” £/3.5 £12. All perfect with cases. Soundtrack 
Enterprises, 149a Leigh Rd., Leigh-on-Sea. 

Dekko de luxe 9.5mm., f/1.9 focusing Ross, speeds, 
single, perfect condition, chargers, filters, hide case, 
Tatas Secretary’s Flat, Belmont Hospital, Sutton, 
Surrey. VIGilant 2856. 

9.5 Dekko, metal body, f/2.6 focusing, speeds, single 
frame, leather case, eight Gevaert half-chargers, as 
new, £26. 62 Hornfair Road, Charlton, S.E.7. 
Bolex 16mm. continual running Projector, capacity 
400ft., normal Model C but with Bolex continual 
running attachment, complete with case and resist- 
ance, perfect, £22/10/0. "Phone: ILFord 3224. 
Bolex H16 Camera and three lenses, 1” Switar f/1.4, 
3” Yvar f/2.5, 15mm. Yvar f/2.8, turret head, eye-levei 
focuser, leather case, excellent condition. Offers. 
Wilmot, 144 Sloane Street, S.W.1. 

8mm. Eumig, new model, coupled exposure meter, 
f/1.9 lens, £50. 16mm. Magazine Kodak, coated 
f/1.9 lens, leather case, new condition, £75. Box 1371. 
16mm. Bauchet film, dated May, 1953, new, 
including processing, 100ft. 25/-, 50ft. 15/-. Limited 
stock. C. W. Sparkes, 69 Fortis Green, N.2 
Siemens ‘‘Super’’ Camera advertised in Box No. 
1330 May issue has been sold. So many replies have 
been received that it is not possible to answer each 
individually. Box 1330. 
16mm. Zeiss Movikon, f/1.4 Sonnar, coupled 
rangefinder, variable speed and shutter, delayed 
action, parallax compensated viewfinder, single 
pictures, leather case, excellent, £98/10/0. Bernard, 
1 Vale Parade, S.W.15. KIN 6713. 

Cine Camera Kodak Mode! BB; Kodascope 
Projector Model EE. Both good condition. What 
offers ? Box 1373. 
H16 Paillard Cine Camera with f/1.9 Dallmeyer, 
£/3.5 Wide Angle Kodak, 4” Telephoto Wollensak, 
all coated. £105 only. Excellent condition. Alderton, 
1 Ivegate, Bradford. 


EXCHANGE 
Exchange :—Nizo Heliomatic camera, Lucia pro- 
jector, cost £268 0 0. Wanted machine tools, tape 
recorder, what have you. Box 1357. 


PROJECTORS 


G.B. L516 machines, spares, and sound films bought, 
sold, exchanged. Greenwood, 91 Morant Road, 
Colchester. 
For sale. Ex W.D. B.T.H. 16mm. sound projector 
Model S.R.B., £6 down and eight monthly payments 
of £6. Also two-way fibre transit cases for 1,600ft. 
of 16mm. film at 7/6 each. Gerrard Trading Co. 
‘ Fe Bateman Street, London, W.1. 


Bolex G.916 complete £40. Kodak ‘‘ Business” 

(model C) 16mm. in case £10. De Brie D.16 sound 
80. Sofil Minor de luxe £70. Ampro P-20 £135. 
tamp brings our bargain list. Sound-Film Services, 

27 Charles St., Cardiff. 

9.5 Specto and spare bulb, 18 months old £25. 

22 Monkswell Drive, Liverpool 15. 


9.5mm. Dekko f/1.9 latest case 4 | 
Pathe | speakers, canvas covers, etc. 





| 50ft. 37/6. 


G.B.-B. & H. model 621 as new. Used only few 
times. Illness cause of sale. Complete with two 

185. 
A360. 


x 
Used Projectors. Specto Dual 500w. £45. S ry 
Dual 250w. £37. Specto 100w. £24. Reteene 
“C” 250w. £10. Agfa Movector 300w. £30. Koda- 
toy 50w. £4. 9.5mm. Eumig 300w. £25. All excellent 
order. ndtrack Enterprises, 149a Leigh Road, 


Leigh-on-Sea. 

Wanted. Bell Howell 601, exchange for perfect 
Austin 12 Coupe. ‘** Perhaver,” Barton Common 
Road, New Milton, Hants. 

Specto 500 with De Luxe carrying case and one 
spare lamp. All as new. Complete £36 or nearest 
offer. Box 1367. 
Bargains. Dekko 9.5mm., Bakelite, f/1.9 focusing 
Ross, £18/10/0 ; Kodak 8mm, latest 55, as new, £34 ; 
Kodak 8 Model 60, body only, A h2/10/0 5 Keystone 
9% K8, f/2.7, perfect order, £20. "Phone: Ilford 


16mm. Kodascope ‘“‘D” projector, 300 watt lamp, 
resistance, and case. Seen near London. 17 or 
nearest. Hudd, Feering Factory, Kelvedon, Essex. 
Bolex D.A. 9.5/16, 1,600ft. arms, stills, reverse, 
400w., in case, lamp, reels, ect, £40 or nearest. 
Pollards 5251, 1555A London Road, Norbury, S.W.16. 
Bell Howell 16mm. Projector Filmosound Model 
156V complete, little used, excellent condition, sound 
12 watts, lamp 1,000 watts. Offers over £160 con- 
sidered. Davies, 4 Muir Street, Renfrew, Scotland. 
Danson Model D23A’ 16mm. 500w. Sound/Silent 
Projector, complete with waterproof covers, in perfect 
condition, £95 o.n.o. Keep, 18 Rowben Close, N.20. 
Hillside 4878. 
Sofil 16mm. sound projector, de-luxe model, good 
oo, £75. Parsons, Towercroft, Swanage. 
.C.A. Model P.G.202 sound projector, good 
condition, typical R.C.A. sound with 1,000 watt 
transformer and 20 watt Goodman speaker. With or 
without long playing device (P.J.). real heavy duty 
outfit suitable for large auditorium work. £100. 
Pakefield, Woodham Park Road, W. Byfleet. ’Phone: 
Byfleet 3144. 
Siemens 16mm. Projector, built-in resistance, 
200w. lamp, reverse, slow, fast, still, excellent condi- 
tion, £25; also Zeiss-Ikon Kinox 16mm. projector, 
Kinotar f/1.8 lens, 200w. lamp, slow, fast, still, 
reverse, excellent condition, £25. Morris, 10a Earls 
Court Road, London, W.8. WEStern 0615. 
35mm. Sound. Projectors, from £16. G.B.N’s 
and other trans yortables at bargain prices. Accessories 
and films, etc. 9.5mm. sound feature, T.9058, £7/10 
mint. Send for lists. Fairfield Cine Service, 16 
Kelso Road, Liverpool 6. 
Gift Voucher for filmhire from Golden Films Ltd. 
(see advertisement page 87). 


Bargain price 


ACCESSORIES 


Ex-Government Surplus. Reels 1,600ft. 12/6; 
Gam 310: 1000, Revels, Pomme. See 
i uibrary, icarage ley, - 

Nr. Birmingham. ’Phone: Broadwell 1344. 

Bell Howell 16mm. Editor, splicer, 1,600ft. . 
17/10/0 complete. Box 1369. 
odachrome 1émm. ‘A’ and ‘D’, 100ft., £3/10/0; 

Dated 1954. C.O.D. Box 1370. 








PHONE 


your advertisement to 


HOL 6203 





CLASSIFIED ADVERTISEMENT SERVICE 
RATES 


7d. per word (7/- min. charze) 
1/- for Box Number services. 


All advertisements pre-paid. 





POST 
Send a S.A.E. to A.C.W. 
46/7 Chancery Lane, W.C.2 
for an advertisement order form. 
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The girl meets her lover in the ravine, but the attendant 


ing down on the scene sees only the girl. 
et —Ffrom “ lilusion.’’ 


THE MAKING OF “ILLUSION ” 
(Continued from page 53) 


herself in the mirror. She hears the girl 
returning, hastily draws the curtains over 
the mirror which her charge must not see, 
and hurries from the room. Before, there 
has been no mirror there, but a painting of 
the girl, who now comes in. 

We see her in close-up as she catches a 
fleeting glimpse of the woman’s shadow on 
the stairs. Puzzled, she crosses to the room, 
and enters. Sensing that something is 
wrong, she looks hesitantly round the room. 
Then follows a shot of the room, with all 
lighting from below the camera, so that its 
character is changed. ; 

At this point begins the build-up for the 
surprise which is coming. We wanted to 
create a feeling of expectancy in the minds 
of the audience, to make them feel as the 
girl feels. ‘The camera moves back slowly, 
in front of the girl as she advances, trying 
to grasp what it is that is different—back, 
back, and suddenly she stops. : 

Her eyes are on the curtains. She 
moves towards them, the camera moving 
with her. The mood of the music is building 
up to match that of the visuals. She 
stretches out her hand, grips the drapes 
covering the mirror. There is a close-up 
of drapes and hand, a slight hesitation to 











increase the suspense, then the drapes are 


pulled away, the music reaches its climax, 
and a big close-up of her face stares back 
at her—but it is the face of a gaunt old 
woman. 2 att. 

A close-up of her eyes staring into the 
mirror is followed by a medium shot of her 
turning, frantically putting her hands to her 
head then, seeing a vase of flowers on the 
piano, rushing over. to take them in her 
hands. But they, like herself, have become 
old and withered. ‘In order to emphasise 
her frenzy on discovering that her youth 

(Continued on page %6) 
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BURGESS LANE & CO. 

We can now offer a completely new service to the 
discriminating camera user, hitherto only available 
to the trade. We dismantle your camera, check, 
clean and lubricate it, clean lenses and take a film 
test, carrying out minor repairs at the same time, 
at the following inclusive rates: 8mm. 38/-, 
9.5mm. 35/-, l6mm. 47/6. 


Sunleigh Works, a Road, Wembley 
Tel. 2378 


16mm. SOUND FILMS 


° i 
ms 2/6 om, 


Minimum order 6 programmes of not less than 8 reels 
Send for Illustrated Catalogue Price I/- post free 


WELLSTEAD & SON 


12 MADEIRA ROAD, BOURNEMOUTH 

















x CINEMA T.V. oe 
e Cinesmith TelecineT.V. Receiver/projector 
at 8ft. 6ins. from the screen shows a brilliant 
picture 4ft. x 3ft. Frame steadiness and sound 
superior to professional 35mm. Cine. Walnut 
Cabinet. Demonstrations at works any evening. 
Stamp please for complete details. Price (tax 
free) 127 gns. Manufactured by 
CINESMITH PRODUCTS 
ritannic Works, Barnsley. "Phone 444 
(Manufacturers after sales service available) 








@ HAVE A GOOD SHOW © 
l6mm. Sound 9.5mm. Silent 


This is a certainty if you hire your films from us, 
cheap 2 day rentals. Send 6d. for list stating size 
of projector. 

Service and Satisfaction Guaranteed 
PREMIER FILM SERVICE 
Manchester Road, Westhoughton, Lancs. 
Phone : 3154 





1-8 words 3/-, additional words 3d. each, 
Tinting 6d. per title extra. Delivery 5-10 days. 
Choice of style. 

Send for illustrated price list for further details 


MOVIE TITLES Ponpow wer 
The London Camera Exchange Co. Ltd. 


will Purchase for Cash, Exchange or Sell on 
Commission all good serviceable types of second- 
hand Photographic and Optical Apparatus and 
Accessories in sound condition. Good prices 
allowed. Call, write or ‘phone. No. 35 
Bucklersbury, Queen Victoria Street, London, 
E.C.4 (City 4591). (Minute only from Bank and 








Mansion House Stations.) 











HAWLEY & SON ip “*"*" 





8mm. PAN and Super X Your 
(Spools) bis 22/1 BOLEX 
Coronation films all gauges. dealers 


Details without obligation 


33! Locking Rd.. WESTON-S-MARE Som. 











memati 














HAVE YOU GOT 
YOUR LOOP FILM 
(LEAFLET YET ? 


Write now for free catalogue and special explana- 
tory leaflet detailing the various uses of loop 
films in amateur cine work. Enquiries invited 
from 8mm., 9.5mm. and l6mm. users. 


FIT A 
CRATER 6-WAY PLUG 


Six plugs in one—fits 2- or 3-pin sockets whether 
2, 5 or IS amp., without alteration to wiring. 
No tools required to change the combination. 
Saves time and trouble. PRICE 18/9 plus 9d. 
postage, C.W.O. 


FILMS 


SCOTTISH 
Glasgow 


Eaglesham 


Dept. CW 
INSTRUCTIONAL 











Your Cine requirements 
CAMERAS OF DISTINCTION 


25ft. 8mm. Gevapan, May, 1953, 14/-. 25ft. 8mm. 
Kodak Panchromatic, May, 1953, 14/-. 

original cartons, guaranteed perfect. 

Genuine Bargain! 50” Beaded Screen, collapsible 
tripod legs, as new, £6. Also Weston Master he nay 
meter wh leather case, as new, £6. food, 
Red Walls, Coombe Bank Drive, bind ge, Kent. 
Kodachrome Film Daylight, considerable — aan 
100ft. 16mm., also 35mm. 20 exposure. 
date—normal ‘price. Box Te. 


MISCELLANEOUS 


See Your Coronation Films with 8mm. Pocket 
Animated viewer. £3/3/0. L. Allen, Westfield Camp, 
Burnham-on-Sea, Somerset. 

Titled your Easter film yet? Try our - card 
service. Details, BCM/Carlin, London, W.C 
Yorkshire Gramophone Library, 168 eee 
Leeds. Postal service for hire of records. Stamp 
for details ; list 2/9d 

500w. Spot on, wheeled tri £22. Wheeled 
tripod dolly £3. Short dated film 16mm. and 8mm. 
details supplied. Cash with order. All guaranteed. 
Soundtrack Enterprises, 149a Leigh Rd., Leigh-on- 
Sea. 

“God Save The Queen”’ (Portrait) 16mm. 1/4d. 
9.5mm. 1/- foot. ‘‘Medici’’ Personal Titles ; ‘‘Cer- 
tificates”’. Box 1366. 
House for cinemaniac. Modern, large rooms. 
Projection ports illustrated A.C.W. pages 898, 1001 
this year. 3 double bed, 2 recep., garage, workshop 
with elec. power. £2, 750. Neale. ‘Phone: Brent- 
wood (Essex) 1786. 


Wilson, Cine Engineer. 8, 9.5, 16 and 17.5 mm. 
stockist. List 2$d. Repairs, 17 Roberts Road, 
Walthamstow, London, F.17. Larkswood 1473. 
Gift Voucher for filmhire from Golden Films Ltd. 
(see advertisement page 87). 


PROCESSING 


Processing. When you're ‘fed up” with not-so- 
good work—try us once. Each film individually 
processed to colour laboratory standards. Charges 
(any make Monochrome film): 16mm. Negative, 
100ft. 8/6, 50ft. 6/6; Reversal, 100ft. 16/-, 50ft. 
9/6. 14-day service. Cash only—reg. please. 
Fotocolor Cinelab, lvegate, Bradford, Yorks. 
Precious Films Copied. Sound/Silent, colour, 
Monochrome on Monochrome reversal stock (16mm.) 
3d. ft. (min. 10/-). Name, address, above. 
Reversal Film Processing, (all makes B. & W.) 
d/8mm. 5/- ; 9.5mm. 3/6; 16mm. 50ft. 7/-; 100ft. 
13/6, post-free. Repairs. Howell’s, 23, Holtwhite 
Avenue, Enfield, Middx. ENF. 5665. 

Cine Film (inc. processing) super-panchro Bauchet 
8mm. 15/-, 16mm. 50ft. 22/6d., 16mm. 100ft. 39/6d. 
Limited quantity only. John King (Films) Ltd., 
East St., Brighton. 

Microfilms—please see announcement on page 16. 


16 mm. B.B. Junior £42 10 0 Tele) 4 AND Cy W4 ly | te 


Complete range of New equipment 
G.B. BELL-HOWELL, BOLEX, PATHE, KODAK, ETC. American Magazines. One year’s supply American 
Cinematographer 28/6; Home Movies Psy. ; Movie 


MIDLAND CAMERA C0 LTD Makers 35/- ; Modern Photography 32/-; ” Photo- 
' . graphy 35/-. Free Booklet quoting all others from 
106 GRANBY STREET, LEICESTER ton en Ltd. (Dept. 18), 101 Fleet Street, London, 


"Phone: 65351 ‘“A.C.W ’s,’’ October 1941 to date. Offers for lot. 
Box 1375. 


16 mm. Paillard H.16. 
f1.9 Switar Lens NEW £206. 8.0 


8 mm. Paillard Bolex L.8. 
{2.5 Yvar Lens NEW £59.17.6 


16 mm. B. & H. Magazine 
Autoload. f1.9 Lens NEW £97.10.0 


8 mm. B. & H. Sportster 
f2.5 Mytal Lens NEW £57.18.4 


8 mm. B. & H. Viceroy Turret 
Head. f2.5 Mytal Lens NEW £68.12.2 


Consult the Cine Experts: 


T. P. MARTIN wmiteo 
° <Riephore 236 | CARDIFF 











CAPTURE 
CORONATION FESTIVITIES 


WITH A CINE CAMERA 


Secondhand 
¥* G.B. Bell-Howell Sportster, 8mm. 

2.5 lens, with case £50 00 
*& Cine Kodaks. Both f!.9 lens, with case. 

16 mm. Magazine £80 00 




















THE MAKING OF “ILLUSION ” 
(Continued from page 94) 


and beauty were only an illusion she had 
herself created, the shots from now on are 
taken at crazy angles. 


The first, looking down on her, chandelier 
in foreground, shows her rushing from the 
piano across the room, bewildered, dis- 
traught. She looks up. The chandelier is 
swinging wildly as though in a wind—the 
reflection of the turmoil of her imagination. 


Again she goes to the mirror. The 
haggard face stares back at her. Only a 
little while before she had gazed at the 
portrait of herself as a young woman—the 
young woman she had believed herself to 
be. As she had played the piano, she had 
imagined herself dancing. Now the swirl 
of the ball dress pulsates in her mind with 
the swaying of the chandelier. She backs 
away from the mirror, looking this way and 
that. The camera hesitates with her. 
Suddenly she makes a rush for the door, 
the camera following closely, but the door 
slams just in front of it. 


From behind the stairs, the camera picks 
her out again in the hall. Where can she 
get help ? What can she do? She approaches 
the camera until she is seen in big 
close-up, and looks up the stairs. They are 
deserted. She turns towards the main hall 
door, and runs out. She will go to her 
lover. If he is still there in that ravine, if 
he is real, then perhaps all this is only a 
horrible nightmare. 

In this sequence we have tried to get over 
to the audience the raw emotions of the 
character, and the camera movements, 
lighting, and music are all planned to that 
end. But we know that the reactions of 
one member of the audience will differ 
from those of his neighbour because a poem 
—which is how we think of Jllusion—is an 
individual expression for individual inter- 
pretation. Perhaps it is not surprising, in 
view of its theme, that women seem to be 
much more affected by our film than 
men. 

The professional cinema caters for the 
mass audience. The amateur can, and 
should, be highly individualistic. The 
good film should give the responsive audience 
a glimpse of the mind of the man who 
made it. It should convey ideas and suggest 
thoughts beyond the range of the visuals. 
We do not venture to say that in Illusion we 
have achieved all our aims, but if we have 
succeeded in conveying a mood and perhaps 
made the audience think, we feel we can 
claim to have gone some of the way to 
realising our intentions. 





New Stocks. 


** CINE FILMx« 


Order now whilst a 


| Gevaert 16mm. Gevapan Super 100ft. 


Demonstrations by a purge of oo 
EXCEL TAPE RECORDER —a really high quality 
sound reproducer 
I6mm. Motion Picture Producers 
PYRAMID FILMS :: 220 Chester Rd, Helsby 
Cheshire Telephone: Helsby 198 














Kodak Brownie 8mm. Movie Camera, 
f/2.7 lens, and case, almost new 

Cine Kodak ‘8’’ £/3.5 Motocamera, 
and case £22 10 

we “HH? Camera, f/l ‘9 model bt 


LATEST | PATHE ‘MOTOCAMERA, will 

be available this month at. ais | 
Dekko Mod. 48, 9.5mm. motor driven 

projector, as new ... £i5 0 
Pathe 200B 9.5mm. Projector, with 

resistance... £21 10 
ATOM “8” Projector, very little used £20 0 
Special Offer: Kodascope 8mm. Home 

Projector, 200 watt, with 8 by 200ft. 

films and carrying case, in exc. cond. £26 0 
Another, older model, offered at ... £14 0 
Ditmar Dual (9.5 & 16mm.) in carrying 

case, with resistance, almost as new £65 0 0 


mee Legon EXCHANGE LTD. 


ine for the Amateur Photographer 
4l BOND'S EALING, W.5 Tel.: Ealing 440! 


£17 17 











16MM. yx FILMS y+ I6MM. 
% SALES AND EXCHANGE * 
Immediate cash paid if you post us your 
unwanted films. The sending of your 
films places you under no obligation to 


conclude a sale. Send for our latest 
Lists of Films for Sale. 


PINEDENE FILMS 
76 Belmont Road, Portswood, 
Southampton Tel.: 57709 


——QORDER FORM—, 


FOR AMATEUR CINE WORLD 











Hand to your newsagent or post to AMATEUR CINE 
WORLD, 46/47, Chancery Lane, C.2. 


Please deliver AMATEUR CINE WORLD monthly to 
the following address :— 


N.B.—14s. Od. per annum (post paid). 
Overseas 15s. Od. or $2.10 

















BLOW-UPS 


8mm. & 9.5mm. to 16mm. 
8mm., 9.5mm. & 16mm. to 35mm. 


BLACKHEATH FILM UNIT LTD. 


9 North Street, Leatherhead, Surrey 





~SCANRITE 


de-luxe soundhead units for Pathe, Specto, etc. 
in 9.5mm. and I6mm., all models, £10 10 0. 
All dry pre-amplifier to feed soundhead into 
gram sockets of any radio, £6. Send stamp for 
illustrated literature to 


j. H. BALCHIN 


Woodham Park Road, West Byfleet, Surrey 
*Phone: Byfleet 3144 


THOUSANDS OF AMATEURS 


have enlivened their films through "CAME 
TRICK EFFECTS WITH THE CINE CAMERA 
by H. A. V. Bulleid, M.A. (Cantab), A.M.I.Mech.E., 
A.R.P.S. Yet another new impression is now 
ready. From your cine dealer or newsagent 

(price 3s. 6d.) or 3s. 8d. post paid from :— 
AMATEUR CINE WORLD, Link House, 
24 Store a» Sereet, hmmm hese 


CINE ‘CLUBS—LOOK: 


3D Bolex Stereo demonstrations anywhere in the 
North on request. 


ERRICK [PReesserviee) Ltd. 
The Stereo Special 
42 MARKET STREET, BRADFORD 


Please book early and give alternative dates. 








G.B.-Bell Howell 601, gore .. £130 0 0 
Ampro Stylist, as new oad ...£130 0 0 
Columbia Record Player ... ae, oe 88 
Bradmatic Tape Desk, asnew ... £34 0 0 
New Vortexion Wearite Tape Record. £84 0 0 
New Grundig Single Speed, green case £78 5 0 
New Grundig Two Speed, grey case £84 0 0 
Exchanges. Terms. Wanted : 16mm. Sound Films. 
WILF PLANT 
Asfordby, i Mowbray, ae aeeatemanen 
Phone : paiey 241 














ea SNIPS & SNIPS ® 
l6mm. Ensign cameras, chrome f/1.9, interchange, 
100ft. spool, slow-motion, title crank, lens-line 
finder, self-portrait, multi-speeds, actual footage, 
superb, instructions, soiled £65. i6mm. USA 
Universal Magazine, Ross f/i. ~ twin speeds, 
interchange, delayed-action, single picture, auto- 
matic threading, soiled £65. 2 OB super lenses, 
50% morelight. USA €7150. 200B transformers, 
save current, lamps £440. Talkie motors, essen- 
tial conversion purity 9 gns. |,600ft. spools, 16mm. 
soiled, 3 for £1 § 0. House curtain automatic 
open/close motors, ‘‘ Your screen behind ’’. 
Chrome beauties £6 17 6. 8/93/16 Ensign 500w. 
£45 ; 94/16 Bolex £55 ; I6mm. Paillard turret, 
latest £146 ; 8mm. Zeiss finest camera, f/2 £45 ; 

30 watt Acoustical talkie amplifier €21 ; Superb 
binoculars 12 gns ; 8mm. Kodachrome 29/10. 
l6mm. Kodak Special. 

@ 5/6 weekly. Any accessory you need. §§ 
s By ot! éi Na ye te camera, projector. §§ 
E. G crington Rd., Blackburn 











RECORDERS 


E.A. Tape Recorders, ideally suited for cine work, 
completely portable with microphone and tape, 37 
gns. Amplifiers, cabinets, tape tables and accessories 


| supplied separately if required. Send for ar 
| 8. 


E.A. Products, 546 Kingsland Road, London 
Scophony Baird Tape Recorder Model 1, as new, 
'20.. Complete with microphone. Box 1368. 
rofessional Disk Recording equipment, B.B.C. 
type BI/A Recording Head, 78 r.p.m. 13” synchronous 
turntable 75v/a Amplifier, response 40-40,000 cps. 
° eon, used for disk dubbings on sound-track of 
Film ‘‘ Swanwick ”’) bargain at £100 part 
exchange 3.T.H. SRB. Also special pre-amp for 
B. & H. Gaumont 601 4 screw fixing in place of 
original amplifier no drilling or alterations unlimited 
volume with external amplifier. {12 all letters 
Box 1365. 


answered. 
WANTED 


Kodak Cine Camera, either Model K or BB Jnr., 
f/1.9 lens, wanted urgently. J. D. Brown, 28 Castle 
Street, Dundee. 

Urgently Wanted. 16mm. and 9.5mm. Sound and 
Silent films in good condition, top prices paid. Films 
for sale or exchange. Midland Film ibrary, 137 
Vicarage Road, Langley, Oldbury, Nr. Birmingham. 
’Phone : Broadwell 1214. 

Wanted. Kodachrome Colour Films, in date, 
16mm. Kodak Magazines. Johnston, New Park, 
Cranleigh, Surrey. 

Wanted for Cash. Cameras, projectors, films and 
apparatus. Good prices paid if in first-class condition 
Penrose Cine Ltd., 69 Streatham Hill, London. 
‘Phone: Tulse Hill 5602. 

Cine Enthusiast desires contact others, exchange/ 
pool coronation results. Special colour 16mm. stock 
supplied. Box 1364, 
Wanted by private buyer compiling own beers, 
16mm, sound films: Box “ 
Wanted Bolex 16mm. f/3.5 cine camera, 100ft. spool 
loading, state price, condition. Write ‘« Perhaver,” 
Barton Common Rd., New Milton, Hants. 

Wanted. Siemens 16mm. camera. Details and price. 
King, 20, Castle St., Luton. 

Wanted Telephoto lens for Pathe H Motocamera. 
Morris, 13 College Avenue, Exeter. 
Bolex H.8 or Bell/Howell ‘Viceroy”’. 
and lowest price to :— 

Telephoto — 14", for U.S. Kodak 8mm. Bayonet 
fitting. D. Bloom, 10 Linden Lea, London, N.2, 
SPE 4899. 

Wanted. Tape recorder, twin track, two-speed, 
portable. Brooks, Dunstone, Widecombe, Newton 
Abbot, Devon. 

Wanted. 3” lens for B, & H. Filmo camera, must be 
good, Particulars to Robertson, Martin, Dover. 
Wanted. 16mm. three-lens turret Cine Camera, 
Cook and Kern Paillard lenses. Box 1378. 
Wanted for cash or exchange, 8mm., 9.5mm., 
16mm. films. Cine cameras, projectors, cine accessor- 
ies, etc. Hayes, 37 Warden Avenue, Romford, Essex. 
Wanted. A s/h telephoto lens for a Pathe 'H cine 
camera. Box (Surrey) 1377. 


SITUATIONS VACANT 
All advertisements in these columns are, where 
applicable, subject to the notification of 
Vacancies Order 1952 with particular reference 
to Article 3 thereof. 


16mm. Cinematographer wanted for summer 
season, holiday resort in Britain. Experienced 
photography, projection and processing. Good 
wages. Box 1376. 
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“PEAK” AND “WALTON” 
HOME MOVIES OF THE CORONATION 


The Peak and Walton people are carefully planning films of this once-in-a-lifetime occasion—films in 
black-and-white and colour—films which will bear projection time and time again This year and any 
year—films which will merit a place of honour in even the most august of home cine libraries Each 
firm will have teams of men stationed at key points along the route to record every feature of what 
will be the most majestic and colourful pageant for many long years, and for the first time in the history 
f home movies it will be possible for Kodachrome copies of the film to be supplied in l6mm., 9.5mm 
and 8mm. Here are the details 

THE CORONATION Part |. Royal departure from the Palace and the drive to ar 
Westminster Abbey 

THE CORONATION Part 2. The great procession through the streets of London with many 
shots of the Royal Coach The final return to Buckingham Palace with shots of the Royal Family on the 
balcony 

LONDON IN CORONATION YEAR. The decorations, illuminations and garety of Londor 
elebrations 

THE CORONATION (Abridged Version). A condensed version of Parts | and 2 available 


9.5mm. only 


LET US BOOK YOUR ORDER NOW FOR EARLY DELIVERY 





GUARANTEED REPAIRS 

To bodge p a faulty camera so that it will continue to work for a while requires little sk and, on the 
basis of mechanic's time coes not cost much, since poor mechanics command only poor pay To repair 
a camera efficiently, and to be able to guarantee the job on completion, however s a different matter 
altogether such work ca for repairing ability of a high order, yet the difference in cost is not as 
great as might be expected The highly paid first-class mechanic is usually able to work much faster 
than the bodger, so that an expert job may cost only very little more than a camouflaged mess-uf 
Your camera has been in expert hands when you can say it has been 


“OVERHAULED BY R.G.”" 





VERSATILITY — PLUS 


Multun parvo was surely never more accurately 
applied to anything in the cine sphere than to the Vebo 
Combination Titler which, as our illustration shows, packs 
nto pocketable compas Small though it is when collapsed 
the Vebo is nevertheless superbly efficient, and as a matte 
box for ‘professional’ effects, is as effective as in its main role 
No cine man, least of al! the one wh titles 


ould be without the 


VEB COMBINATION 1 TITLER 





SECOND-HAND 8mm. CINE CAMERAS 


Bell & Howell Filmo, §/2.5 Mytal 

Bell & Howell Viceroy, triple lens turret, {/2.5 Mytal, vis 

Camex GS, {/!.9 Berthiot, variable speeds, backwind, e.r.c 

Dekko, {/2.5 Anastigmat, variable speeds 

Cinemaster II, straight or double-eight film, £/2.5 Ar 

Ditmar, f/2.5 Berthiot, photo-electric meter 

Christen 8, f/2.5 Berthiot, interchangeable anastigmat 

G.1.C., £/2.5 Berthiot Som, as new 

Paillard Bolex Model H.8, {/!.9 Pizar, backwind, turre -ad, multiple focal finder, rear 
focuser, case 

Miller, f/!.9 Dallmeyer, 5 speeds 

Eumig Electric, f/2.9 Anastigmat 

Revere Model 88, f/2.8 Anastigmat 

Revere Magazine, {/2.9, 5 speeds 

Revere Ranger, f/2.5 Anastigmat 


coooco eocococcocaoe 




















10m 8 »» 
BE CERTAIN THAT YOWA MOVIE RECORD OF THE 
C CLONAL ON of cur telcved 
OUREN ELIZABETH I 
IS THE SPECIALIST- PRODUCED 
BRITISH MOVIETONE NEWS EDITION 


HEADLINE l6mm. Sound £3 0 0 Silent £2 15 
| REEL l6mm. Sound £9 10 0 Silent £8 10 
2 REELS l6mm. Sound £17 10 0 Silent £16 0 
| REEL 8mm. er: Silent £3 15 
2 REELS 8mm. __.... a Silent £7 10 


ORDER IMMEDIATELY FOR GUARANTEED DELIVERY 


JUNE 15 th. 
DIRECT FROM RON HARRIS 


OR ALL LEADING CINE-DEALERS 








